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##4480136322: MAJOR COMPARATIVE LITERATURE

KEY WORD: GAO XINGJIAN / SPIRITUAL MOUNTAIN / SOUL MOUNTAIN /

CONTEMPORARY CHINESE NOVEL / CONTEMPORARY CHINESE LITERARY

THEORY / MODERNISM AND POSTMODERNISM IN CHINESE LITERATURE
NIPON SASIPANUDEJ: GAO XINGJIAN’S SPIRITUAL MOUNTAIN: THE
RELATIONSHIP BETWEEN THE TEXT AND ITS AUTHOR’S LITERARY
THEORY. THESIS ADVISOR: ASST. PROF. TRISILPA BOONKHACHORN,
Ph.D. THESIS CO-ADVISOR: ASSOC. PROF. MALINEE DILOKWANIT,
Ph.D. 174 pp. ISBN 974-17-4538-9

This thesis has two objectives: to interweave the relationship between the literary
text and its author’s literary theory and to study his biography, political, social and
cultural background in contemporary phase as a formative stage of his literary notion and
poetics in Spiritual Mountain.

The research shows that Spiritual Mountain is an outcome of literary
intercrossing between Western Modernism and traditional Chinese aesthetics through
adopting the concept and literary tradition of self-expression in Modernism in Western
literary movement as the core of creative enterprise to disclose “individuality” against
Mao Zedong’s Art and Literary Policy; meanwhile, applying the method of Zen Buddhist
contemplation called “self-detached observation™ into self-decentering narrative mode
with a set of interchangeable singular pronouns which create alienation of self-
consciousness and provide a broader psychological space in scrutinizing a flowing
subjectivity and outer phenomena in the transcendent and distanced self. Miscellaneous
notes of life traced back to traditional Chinese aesthetics are deployed technically to
represent the modern world in irrational way so as to break away from the positivistic
mode of logical narrative. In terms of language, Gao Xingjian brings the mental activities
of the narrator into the linear “stream of language” which transcends concepts of time and
subject-tense inflections so that world of subjectivity in Chinese manifests itself as an
eternal present; in addition, the application of musical and visual art into literary art for
spiritual communication between the narrator and readers by means of the unity of the
musicality of sound and imagery has been found. An auditory appealing pronunciation is
to affirm the human existence behind signs and codes In literary language for a full
utterance of their own connotations.

The concept of “without isms” is developed into Spiritual Mountain by jotting
the whole process of physical perception to validate individual reality, values and
existence as primitivistic fundamentalist against Mao Zedong’s ideology and any isms.

The revitalization of indigenous culture on the margins of society is regarded as
an exaltation of “individuality” among the hegemony of Confucius and Communist
discourses. The returning for Chinese cultural roots significantly preserves the relation
between contemporary Chinese literariness and pre-modern Chinese literary tradition, and
also " provides New-Historicism ~world-view towards - mythological Chineseness. By
historical - demystification, 'Spiritual Mountain goes beyond the  limit of national
boundaries and reaches universality.

Thus the “individuality” is the heart of Spiritual Mountain in technical and
conceptual ~ facets under the Communist context and beyond it. With its own
characteristics different from engagement literature, Spiritual Mountain enriches Chinese
and world literature by taking an alternative form of aesthetics freedom.
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Literature can only be the voice of the individual and this has
always been so. Once literature is contrived as ‘the hymn of the
nation, the flag of the race, the mouthpiece of a political party or
the voice of a class or-a group, it can be employed as a
mighty and  all-engulfing tool of propaganda. However, such
literature loses what 1is inherent in literature, ceases to be

literature, and becomes a substitute for power and profit.

® Gao Xingjian %ﬁ'fﬁ%, “Wenxue de liyou” I%H‘] fEEE (The Case for Literature), in
Meivou Zhuyi Y% 3% (Without Isms), pp. 339-340, 344.
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Literature is inherently man’s affirmation of the value of his own
self -and that this is validated during the writing, literature is
born primarily of the writer’s need for self-fulfillment. Whether
it has any impact on society comes after the completion of a
work. and that impact certainly is not.determined. by the wishes

of the writer.’
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The writer is also not a prophet. What is important is to live in
the present, to stop being hoodwinked, to cast off delusions, to
look clearly at this moment of time and at the same time to

scrutinize the self. This self too is total chaos and while
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questioning the world and others one may as well look back

one’s self.

Such is the inexplicable nature of humankind’s behavior, and
man’s knowledge of his self is even harder to comprehend.
Literature is simply man focusing his gaze on his self and while
he does a thread of consciousness which sheds light on this self

begins to grow.16
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In my fiction I use pronouns instead of the usual characters and also
use the pronouns I, you, and he to tell about or to focus on the
protagonist. The portrayal of the one character by using different
pronouns creates a sense of distance. As this also provides actors on
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the changing of pronouns into my drama.”
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Without isms is not to be without reverence but what is revered is
not divinities, authorities or death, but the profound and vast

unknowable on the other side of death.’

ERee AT AL, HEHS AR, A ORI,
HEAR TR — H H R R o

1Roger T. Ames, “Knowing in the Zhuangzi “From Here, on the Bridge, over the River
Hao”,’ in Wanderingat" Ease in Zhuangzi , ed. Roger T. Ames (Albany: State University of New
York Press, 1998), pp. 219-230.

? Gao Xingjian %ﬁfﬁ%, “Zixu” Er? (Author’s preface), in Meiyou Zhuyi /ﬁﬁﬂé%ﬁ
(Without Isms), p. 8.

* Gao Xingjian %ﬁ'?{ﬁ&;, “Zixu” EJ? (Author’s preface), in Meiyou Zhuyi Iﬁﬁi%ﬁa
(Without Isms), translated and cited in Mabel Lee, “Gao Xingjian on the Issue of Literary Creation,”
in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 37.

* Gao Xingjian %ﬁ'fﬁ%, “Wenxue de liyou” SCEEFIPE ) (The Case for Literature), in
Meiyou Zhuyi Y% 3% (Without Isms), p. 339.
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Putting aside discussion of the existence or non-existence of
God, I would like to say that despite my being an atheist I

5
have always shown reverence for the unknowable.
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Tragedy, comedy, farce, do not exist but are aesthetics judgments of

human life, which differ according to the person, the time, and the

* Gao Xingjian, “The Case for Literature,” trans. by Mabel Lee. http://www.literature-

awards.com/gao_xingjian the nobel laureate .htm (14 Feb 2002).

°Gao Xingjian %//ﬁ‘ﬁ% Yige ren de shengjing ﬁ{/\ﬁ@%?ﬁ (One Man’s Bible)

(Taibei: Lianjing chuban shiye gongsi Hﬁ%%ﬁﬂjﬁﬁ%%ﬁﬁ, 2001), p. 409.
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place. Emotional responses are probably also like this, and what is
felt now and what is felt at some other time can fluctuate between
being perceived as sad and being seen as absurd. And there is no
longer any need for mockery, for it seems that there has been enough
self-ridicule and self-purification. It is only in the gesture of tranquilly
prolonging this life and striving to comprehend the mystery of this
moment in time, that freedom of existence is achieved. It is through
this act of solitarily scrutinizing the self, that others’ perceptions of

!
one’s self lose relevance.
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The hunter is already myth. To talk about a mixture of history
and legend is how folk stories are born. Reality exists only
through experience, and it must be personal experience. However,
once related, even personal experience becomes a narrative. Reality
can’t be verified and doesn’t need to be, that can be left for the
“reality-of-life” experts to debate. What is important is life. Reality
is simply that I am sitting by the fire in this room which is black
with grime and smoke and that I see the fight of the fire dancing
in his eyes. Reality is myself, reality is only the perception of this
instant and it can’t be related to another person. All that needs to
be said is that outside, a mist is enclosing the green-blue mountain
in a haze and your heart is reverberating with the rushing water of
a swift-flowing stream. "’
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Literature is only actualized and of interest at that moment in
time when the writer writes it and the reader reads it. Unless it

is pretence, to write for the future only deludes oneself and

" Gao Xingjian, Soul Mountain, trans. Mabel Lee (London: Flamingo, 2000), p. 15.
" Gao Xingjian %ﬁfﬁ%, “Wenxue de liyou” I%H‘] fEEE (The Case for Literature), in
Meiyou Zhuyi Y% 3% (Without Isms), p. 350.
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others as well. Literature is for the living and moreover affirms
the present of the living. It is the eternal present and this
confirmation of individual life that is the absolute reason why
literature is literature, if one insists on seeking a reason for this

huge thing that exists of itself.”
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“This isn’t a novel !”

“Then what is it ?” he asks.

7 Gao Xingjian %'ff{ﬁ, Lingshan Ei%EIJJ (Soul Mountain), pp. 469-471.



“A novel must have a complete story.”

He says he has told many stories, some with endings and
others without.

“They’re all fragments without any sequence, the author
doesn’t know how to organize connected episodes.”

“Then may I ask how a novel is supposed to be
organized ?”

“You must first foreshadow, build to a climax, then have a
conclusion. That’s basic common knowledge for writing fiction.”

He asks if fiction can be written without conforming to the
method which is common knowledge. It would just be like a
story, with parts told from beginning to end and parts from end to
beginning, parts with a beginning and no ending and others which
are only conclusions or fragments which aren’t followed up, parts
which are developed but aren’t completed or which can’t be
completed or which can be left out or which don’t need to be
told any further or about which there’s nothing more to say. And
all of these would also be considered stories.

“No matter how you tell a story, there must be a
protagonist. In a long work of fiction there must be several
important characters, but this work of yours...?”

“But surely the I, you, she and he in the book are
characters?” he-asks:

“These are just different pronouns ‘to change the point of
view-. of the -narrative.- This - can’t— replace. the portrayal of
characters. These pronouns of yours, even if they are characters,
don’t have clear images they’re hardly described at all.”

He says he isn’t painting portraits.

“Right, fiction isn’t painting, it is art in language. Do you
really think the petulant exchanges between these pronouns can

replace the creation of the personalities of the characters?”
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He says he doesn’t want to create the personalities of the
characters, and what’s more he doesn’t know if he himself has a
personality.

“Why are you writing fiction if you don’t even understand
what fiction is?”

He then asks politely for a definition of fiction.

The critic is cowed and snarls, “This is modernist, it’s
imitating the West but falling short.”

He says then it’s Eastern.

“Yours is much worse than Eastern! You’ve slapped
together travel notes, moralistic ramblings, feelings, notes, jottings,
untheoretical discussions, unfable-like fables, copied out some folk
songs, added some legend-like nonsense of your own invention,

and are calling it fiction 1
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He says the gazetteers of the Warring States period, the records

of humans and strange events of the Former and Later Han, the

* Gao Xingjian, Soul Mountain, trans. Mabel Lee, pp. 452-453.

* Gao Xingjian %'ﬁtﬁ% Lingshan E‘E?IJ_I (Soul Mountain), p. 471.
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Wei and Jin, and the Southern and Northern Dynasties, the
chuangi romances of the Tang Dynasty, the prompt books of
the Song Dynasty, the episodic novels and belles-lettres of the
Ming and Qing Dynasty, the episodic writings through the ages
on geography and the natural sciences, street talk, morality
tales, and miscellaneous records of strange events, are all
acknowledged as fiction. But none of these have ever had any

fixed models.”
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It’s just like in the book where you is the reflection of I and he
is the back of you—the shadow of a shadow, although there’s no

. . 32
face it still counts as a pronoun.
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Preliminary Exploration of the Techniques of Modern Fiction), p. 86-87.



58

msanbesasiuilynugu luuni 67 Nondesilymndremitdeuniengrueuesdin

' A A A o 3 A A wa S Y ]

“GoAaNMIMA”  Hioluuni 71 mitauelsziduanmeaninlszdamanindresnmi

1 1< 3|
urisnnuniluiuneez 15 1Hudu
[ Y

luvatieneisos yuvwradadygia indulsuiindus lanuiioaidovonio

L4 ] U 4 1 1 { [

uazisingmsainieueniIUyNNEIVEINTIAUToINNaINHa1e Ao UALID IO INAIA)

o Q | 1 1 [] [
azasuaz ldyuuosvesdtazasFuiuuAyEasInuINAIN 9 151 Msveuazsuslan

molutagnsueniiudlazasNGonaleyTuassnRENAMAN “vaou” Tuund 44

A 1 dyd A Ao o 1 an A @ g g £ A
fﬂi!’sﬂlﬁ’ENL%L!L!LﬂuﬂﬁlﬁHi’EN‘ﬂ%WﬂﬂﬂgfﬂElaluiJﬁL’JﬁWLLa%ﬁﬂWuW’ll’E)\iﬁ’)ﬁ%ﬂﬁﬁ’)clﬂﬁ’]ﬁuﬁﬂ

[

a dy 4 < A A = I I a a a o
aNudeteanisersual aAnduasanntensasenududuanuduisusdaide
1 I~ aAa Aa o aovu o Y a dy o 1 A o =X
anununuluanuidusuridaidem liinduvsuiuauenarlulanuiannuaamiile
(psychological time) Nanusatsulasulaunldedalusvasida yluaduazanunsasive
3 a o w { o 1
wWuddaszanamunatagaoiun lulannenin Mswssaumntazaaunmulanums
v A o [} ) Y d‘ 1 Q' 1 (Y] d' 1 a c?/’
saldeunsdrazasi Inminuazaniui luvgats uaaaunlaeuliedsdase saunams
oA 1 a o & o Y 9 1 o a A o =1
1@115995 11U TUAALAZA NN I 1INT T ULHIN TAVHUTOITIUS MITHUNUINYS
Hilafionnnssan 1o uIus A UMINAAUIUNAITTY Tihueadeddunaieniuiu
] [ 1 2 Y
WUNAITTHO N ENOAHIUNTIA TN WA UGN LI IMAUTEUHIIYAYINIBV4
o A I~ 4 ) ] A o A

mslszgnalynadtdedwdu ldmesinausTannelunszuasisudnnuilnandudase

= A [} 1o d A o aAa
vinszibevvesnawazaoiuilulanmenim lulsdmeunamsaiviolsingmsel ludia
DER

1 9 v Y @ A A o =&

NABUNYITUMINITUUINTZVINNMITUINNHA AN daInNuld1nn 18Ty

pgNazBeAaze0 WU Tuunil 10 ANTTRUINTZVIUMITTDINNATTZdIUAUY DS NATY

AMNIAROUTOUH?

SRl 2RO e i) 1 3 RSB AER N 2 A AG
IR R, B BARAS AN A3 RN LR RS, R
il SCRAT BB EORIIMOR, - bz tig i, HE a3,
MAE, HEERRARR. "

° o v o A { o '
. @' 33 ﬂ'liu'll?fuﬁ]iﬂ'Nl‘Ll"’ll'E]\?ﬁ‘ﬂizwuﬁN']u1!1111f]\i"llﬂ\iﬂ']i!ﬁ'lﬁ@\iﬁﬂﬁ1ﬂﬁﬁ?ﬂ: AIN UL

99ATN1IL (Self-transcendent subject)
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In barely an instant the air seemingly congeals again and the lively
grey-white speckled snow cocks with red feet seem never to have
existed, making me feel that I am hallucinating, for before my eyes
there are only the huge unmoving trees of the forest. My passing
through here at this moment, even my very existence, is ephemeral to

. . 37
the point of meaninglessness.
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As the lingering sounds of the bell vanish the drum takes over,
shaking the ground underfoot. At first it is possible to make out the
individual sounds as the reverberate from the heart of the drum but
as the speed increases and the momentum builds up they become one
continuous sound which makes the heart palpitate and the blood
surge. -The: overpowering ~sound  of the drum' does not slacken, it is
simply breathtaking. Then a slightly higher note with a slightly clearer
beat - drifts - from- the  heart -of  the ~drum - above the robust, long
booming sound, creating interludes of even faster drum Dbeats.

Afterwards there emerge countless changing drum beats with high or

7 Gao Xingjian, Soul Mountain, trans. Mabel Lee, p. 60.

* Gao Xingjian %?Tﬁ% Lingshan E‘E?IJ_] (Soul Mountain), p. 460.
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low notes which mingles or harmonize with both the deafening booms

and the faster interludes. All this is produced from the one drum!”

< aa J I
VNUNANITUIMSAUNLNINTNANINIMgMsalan q es 9  wI0INgUNIes
anudalziilddiauvesyanaaaisluluvmznila® (epiphany) 15u luuna 66 drazns
@ < Y YA = 1 I Aa Ao ] Ay 1
N “du” undzNoutaz lagudssdiaiieninannuanauaz gy lvodranaeduau i

YR 1 I A ] [
gamwmmmmﬂmimmﬂm

& R — R B EE, HAEPRIATE —E k. EaE AR IER
i, HEACHENEAS, EWPWE, JEBPE, ISR

,[\i: 41
IE‘ o

You see a long string of reflections and hear a choir singing a dirge
as if it were a hymn. The dirge isn’t sad but is happy. Life is

. & . il . . 42
joyous, death is joyous, it is nothing more than your memories.
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* Gao Xingjian, Soul Mountain, trans. Mabel Lee, pp. 441-442.
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* Gao Xingjian, Soul Mountain, trans. Mabel Lee, p. 421.
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Philosophy in the end is an intellectual game. At limits unattainable
by mathematics and the empirical sciences, it constructs all sorts of

intricate structures. And as a structure is completed, the game ends.

* Gao Xingjian %'ﬁtﬁ% Lingshan E‘E?IJ_I (Soul Mountain), pp. 321-322.
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Fiction is different from philosophy because it is the product of
sensory perceptions. If a futile self-made signifier is saturated in a
solution of lust and at a particular time transforms into a living cell
capable of multiplying and growing, it is much more interesting than
games of the intellect. Furthermore, it is the same as life and does

[~ A o
not have an ultimate goal.” (Msiuduvodide)

M3 ldanudiAyaem s UINNAAaZNaZNITIAT NS Ui NMRadzdren 18 1y
Tuzlszindwnuaeanuiiuaisluseduilindailumsaue IWuyudiuinldmoduda
(physical perception) 313 1anuazdin AIAINYFUAUTITUA faduilumsnensiin
inseiusifufiva)oyu TilsdauudiuTsaessanudlduduypendli uuada

[ J E | A <3| Jdq Y o Ay 1 [ o Y
mﬂmmmﬂum’iﬂumm!,ﬂmguy?Jslmmmgyﬂnlut’;ﬂﬂQﬂuﬁ1ﬂw1ﬂuy%161u1ﬁ)ﬁummiﬂﬂﬂ

v P2 £
a o = a

I M Sa =t 1 Y o 9 @ A a dy A
nanaluasdednaandtazas MaNNGsuNevoIns ¥ ssuIneddas iimasRsure
v a 9 AYaow o Aa g dyt:s’ 1 = a
Usiwanans Jeanuidideaanlsznonmsinigrae hliiudiuvisvesunanuds
Sy Aa dy A a o = o
NOBRNAITIUNTINVOAMAUTEUR AN TH5zunaInTusey 100 Yuoeinada
{ o ] 1 @ s 4 ]

Tuwandalusiade “assmuafuvalszansweu” (Witness literature) 140109 UTUIAY A4,
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To be without “isms,” 1s to return to the individual and to return to
viewing the world through the eyes of the writer, an individual who
relies on his own perceptions and does not act as a spokesman for

the people. (...)

It would be- wiser for .the writer to give-up trying to-be -a  creator, a
savior, or ‘a Superman and to revert to being a frail individual who

observes the world and himself. (...)

* Gao Xingjian, Soul Mountain, trans. Mabel Lee, pp. 314-315.
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To introduce the applied reasoning of science to literature, to turn
literary knowledge about people into the construction and
deconstruction of concepts, reduces literature to intellectual games and

word games. (...)

Vivid perceptions, in this particular instant of the present, are without

. 46
“isms” and transcend concepts. (...)
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“ Gao Xingjian, “Literature as Testimony: Search for Truth,” trans. Mabel Lee, in Horace
Engdahl (ed.), Witness Literature: Proceedings of the Nobel Centennial Symposium (New Jersey,
London, Singapore, Hong Kong: World Scientific, 2002), pp. 114, 122, 124-125.
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I don’t know whether or not you’ve notice but when I speak of

me and you, and she, him, feminine they and masculine they, I
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never speak of we or us. I believe that this is much more

concrete than the sham we which is totally meaningless.

Even if you and she and he and masculine they and feminine they
are images of the imagination, for me they are all more substantial
than what is known as we. As soon as I refer to we I am
immediately uncertain, how many of me are in fact implicated? Or
how many of you who are the image of me, or he who is the
back of you and me, or the illusion of she who was borne of you
and me, or the composite image they of she or he? There is
nothing more false than this we.

However I can use a plural you when I confront many people.
Whether 1 am trying to please or criticize, am angry with, happy
with, or scornful of, I am occupying a definite position and I am
more substantial at such times than at any other time. What does
we imply except for that incurable affectation? So I always avoid
this bloated sham affectation of we. Should at any time I use the
word we it is when I am being extremely hypocritical and

cowardly.56
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You know that I am just talking to myself to alleviate my
loneliness.

You know that this loneliness of mine is incurable, that no-
one can save me and that I can only talk with myself as the
partner of my conversation.

In' this" lengthy ‘soliloquy you-are the object of what I relate,
a myself who listens intently to me —you are simply my shadow.

As 1 Tlisten to ‘myself and “you, T let ‘you create a she,
because you are like me and also cannot bear the loneliness and
have to find a partner for your conversation.

So you talk with her, just like I talk with you.

She was born of you, yet is an affirmation of myself.

==
=17}

7 Gao Xingjian %'ff{ﬁ, Lingshan mlJJ (Soul Mountain), pp. 318-320.
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You who are the partner of my conversation transform my
experiences and imagination into your relationship with her, and it
is impossible to disentangle imagination from experience.

(..

Like me, you wander wherever you like. As the distance
increases there is a converging of the two until unavoidably you
and I merge and are inseparable. At this point there is a need to
step back and to create space. That space is he. He is the back
of you after you have turned around and left me.

Neither I nor my image can see his face, it is enough to
know that he is someone’s back.

You who are my creation, created her and her face
naturally would have to be imagined, but why must one insist on
describing the face?

She is a hazy image of associations induced by memories
and is therefore indefinite, so let her remain indistinct. Moreover,
her image is forever changing.

For you and me, the women who constitute they are
simply a composite image of her.

And the men who constitute they are also a composite
image of him. In the boundless world, there are all sorts of
mysteries external to you and me. In other words, the are all
projections-of my: back-which  I-.can’t-get-rid-of.-If I can’t get rid
of them, why try 2"
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A childhood friend who heard of my illness came to see me and
asked if there was anything he could do for me. Then he brought up
the topic of qigong. He’d heard of people using qigong to cure lung
cancer, he also said he knew someone who practiced a form of
qigong related to the Eight Trigrams and he urged me to take it up.
I understood what he was getting at. Even at that stage, 1 should
make some sort of effort. So I asked if he could get me a copy of
The Book of Changes as 1| hadn’t read it. Two days later, he turned
up with a_copy of The Book of Changes with Corrections to the
Zhou Commentary. Deeply moved, I took it and went on to say that
when we were children [ thought he’d taken the mouth organ I'd
bought, ‘wrongly accused him. of taking it, and then found it. I asked
if he still remembered. There was a smile on his plump round face.
He was uncomfortable and said there wasn’t any point in bringing
this up. It was he who was embarrassed and not me. He clearly
remembered yet he was being so kind to me. It then occurred to me

that I had committed wrongdoings for which people did not hold

=
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“ Gao Xingjian %ﬁi@, Lingshan MIJ_I (Soul Mountain), p. 69.
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grudges against me. Was this repentance ? Was this the psychological

. . . <3| X%
state of a person facing imminent death 2! (mnﬁ’mﬂumméjaﬂﬂ)
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My deceased maternal grandmother seems to have brought me here, I
recall that she took me out to buy a spinning top. (....) I recall that
when [ went to the Temple of the City God to buy a top that I had
gone along this kind of streets. It’s been a long time since I've
played with this humble toy: the more you hit it the faster it spins.65
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Tell us about things that happened on your travels? you say you
went looking for the Wild Man, oh, did you really see the Wild
man? you say saw a panda? What’s special about a panda? There
are plenty in the zoo, you say the one you saw came into the tent
looking for food and poked its head into your bedding, you’re lying!
you say you really want to get to Shennongjia, people say there are
Wild Men there, you want to capture one, take it home and teach it
to talk, don’t treat us like children, you say you tried to be a child
and failed, you really wanted to your childhood and traveled
everywhere looking for traces of your childhood, the women agree
that childhood is better, that everyone has happy memories, not me
a voice says, mychildhood was totally boring, / only want to live
in the present, to look at the stars above just like this.” (ﬂmﬁu

<3| A o
iuvedive)

Y Aa A

A A U v A v a3 ' A A o =
EJLE’I'IL‘]JafJ‘LlLi'l’)\‘lﬂu‘ﬂ”I"lllfﬂﬁﬂﬁ?ﬂ!ﬂﬂﬂﬂTQﬁujﬁﬁlwuﬂuﬂTiﬂﬂﬁW!WlﬁﬁgiuGﬁﬁﬁﬂ
A o A = v A o A = v I a 9 3 9 A
L‘]Jﬁflu?i'l!,'iﬂﬂﬁuqqﬂﬂﬁﬂﬂﬁﬂlﬁﬂﬂﬁuxiﬂEl'l\ilﬂu‘ﬁﬁﬁllclﬂ@] @ﬂm%zmumﬂ%ﬁiiwumuqyﬂ
v o = £ 69 T W 1 Ay o3Iy 1 Y]
FOIAAUNVATIWHINYTENHUILAS TN u'lﬁﬂLﬂ@]’J”I‘]JTQVIE\lj!ﬁ"lﬂfﬂfllﬂ\lﬂ’l’)ﬂ"]]@\iﬂ"lilﬁ']ulﬂﬂﬂ
\ <, » S . d‘ . q » X dy Y 3
AAUNUIVDY “fd ﬂ?mﬂmﬂﬂﬂﬁu‘ﬂu’]ﬂIWﬁQ@@ﬂNTJ"I ‘ﬂmiﬂﬁﬂ %QGIJ'GLWL‘HUNQNN@QEUSQ
1 dy A A dysl VW F2l =2 a
AretvaeNilaTeesved “aa” ‘Ll'ﬂﬂi]'lﬂuF;!Lﬁ'lfl\iclﬁﬂﬁiﬁﬂu'lw,ﬂﬂ:]'llluﬂﬂﬂellaﬂﬁul'ﬂﬂ

] A & a A Y 1 R A Y 9 !
’E]E]ﬂ?J']Iﬂﬂ‘lﬂfﬁiiwu'llﬁ_qliq'ﬂﬂﬂuﬂliﬂﬂ@]ulﬁ]ﬂ L’gmau@memmzmauimmmmmmumm

“ Gao Xingjian T%'/ﬁ‘@, Lingshan 'E'ﬁg%lj_l (Soul Mountain), p. 339.
* Gao Xingjian, Soul Mountain, trans. Mabel Lee, p. 334.

1 o o 1 a { a 1
“ mnsmanatiumsenguaz liiumsFyguassnunuiaumemdanyne “winnaou”



82

9
[ 1 Jd a o @
AUAIET & NaZUAZIMAZAIUADIUMTEINTY MITIAIBNTULAUYDIYFHATTNUINNIA Y
Tagvdaniosnanodnlsemaluunaunninaiildninssunieluiale erduUasowazun
3 £ o
aunumasusIluniafe)
9y ~ A 3 v w9 g’d a '

M3 lgassnnuygenau lumsa s eaaaa U uIas A1ansanNATINUINYTY
A 4 oaJ‘ dy A a dy < 1 A <3| ' <3|
Antauazaod NaHeIAMFURURUNATINNY TR UNaTINTEnINANTY
a Aa o aw a o 1 @ % { < a
WBUFIoAIdoazNIdY nandBnivezniledssnunuyriauilundanareinsiaous

J v A o J 9 v do < a Y
seninTanieninazgqunseimivesdisziusnuanuidussimeuon mldifudsswum
A sk o S v Ao ] 1 g

yiwmuluanumnennmmansadedissaouziunany Usmnnoaideld uailu

A ' g 9/ W, a 9 o
“@1” %50 “naow” MawliarenaunAve s ius

9 ~ 1 d‘ [} 1 A L aAa
ms lFassnumysenanlumaanseslilsmsussoeyanansemanisal lugie
Y

13908190 doloud13AA HAANDHUUFIUVDINITTIADITINTIHIUTAT 1NV
Y o o A 1 A s o A o ! o o & <
Hszius <1’ v3e “naou” wIBgMIalAgINUeL A uerIuINsERUT U azALN
[l 1 [~ A @ A N 1 I a =
gouuana A usTINal eanminiseusanaudnianuaulalufals msanwu

a a @ (9 [ va s ]
HAZYAANNIN A8BAIUJUUAINIAIAN IAUTITY ﬂW‘iLﬁ@Q!m%ﬂiZ’JﬁﬁWﬁﬁi‘ﬁUlM

A o P = A A ' =2 J a Ay y
ITUDUNU ﬂ?ﬂlﬁﬂu@’fﬁiWU’lNu?ﬂﬂﬁ’]N “U1” Y99 “Uhaou” fﬂﬂlﬂuﬂaﬁﬁﬂ‘ﬂ’mﬂﬂ’]uﬂﬂﬂ fa

= o 4
ANNANUOINNYTENUS
a dy dy Y < 1 a o (P=} A A 1 @ 9 '
Lfﬂﬁ\uﬂfJ‘L!G])'Glﬁmu’JTL!’JumﬂﬁilﬂclﬂMiJﬂTimWLS?)QV]LWIﬂG]Nﬂuﬁ’ENLL‘UU "lmm N7
v A A 9 o A A a A 1
mmammmumsuuﬁuaiaﬂmaﬁlumaﬂ%ﬂsmmﬂcluwslﬁmm “U1” NI9 “hasl” Lay

J 4 : ) L IRy v o
ﬂ"lil,a']ﬁf’]\‘]ﬁWfJ"lfJ']lllﬂ!,ﬁuﬂIaﬂl!ﬂﬂﬁll‘wu‘ﬁﬂ'lw (World  of - correspondence) am‘ﬂuiaﬂ

naueanuiluaseesunidouaiiosdnia lifegaTslumalfia marzdulyli'ldiey

=

o < a v A [V4 @ a
Wnaueuaiiasnnuduaianieusnlaelsienndaidevosdilszsiug luiruzveunda

dy a A9 v Jdo Yy = v Ao wo’:a"md? T 1 Y o
RIUATINFINAYTZNUTTVIIUUARDNIIOAIToV0INY TE WU TN VUDYNUINSIAN

U U Y

2

]
[ o @

A 1 a' o (=1 a o d’d v A 1 1 Y
’Hiﬂhlll AIAIAYDYNICHUAUDBAITYVDIAULDINNAD “17 - WID “Uaau” E]EJ'I\“I]’l,iGlW

g

M TUIAINIINTINGA

v
=

{ ' I a a J
aﬂﬂlﬁﬁﬂﬁiiWHWNuiHﬁﬁ’lﬂ “1” W?ﬂ ““aon” lﬂuWﬁ@]Wﬁﬂl'ﬁ)\‘lﬂ’liﬁ!ﬂi’lgﬁlmg

q
F4
1 [ Y o

A ] = A =2 9y = o Y Y
Q‘]ﬂ'ﬂﬂiﬂﬂlﬂla'l ﬂQuu"Uﬂ!g‘Vl'lﬂ'lﬁﬁﬂ‘kﬂﬁiﬁWu'lilLUqﬁ;H‘ﬂﬁ'lllﬂ\‘iﬁ’ﬂ\‘]ﬁﬂ‘H'l@]'Jﬁjla'lhlﬂﬂ'Jﬂsluwﬂ']

= [ 9 1A 19 1 A Q' 9 1 d' a dy =) = Y 1
RyINU L’Wﬁ13@@@11!@11’31@@11?1@@ﬂlihﬂuﬂl@ﬁﬂﬁlﬁﬂi@ﬂ Lmﬁmamﬂiaumauwaﬂu

Y
a I 1" v Ao . .. [ Y a
? TanveumadsouduiuTanunednide (the world of subjectivity) W30 lanuyiidna1tion

(the world of me-ism)



83

a = v 9 a = @ ] dy Y ' 9 a =
watgedu Tusmnudan luundanevuats v Taedlimuyuuesvesgar luuitionsau

o J
Tusufoyuuesveedlsyiiug

9
gamygemuilnsasanua lnune |y
{ o @ 4
Wmueilunile Tusddnyel
dd’ A J 3 a 9 ]
gandaa3 neaniFounuiiuAniuIuIaNes

k4
wivamuinagdew” (wilalaedive)

=h.

o T Y Y v o/ W ViaA o ' A '
NAIINVNAUAY SENUTUAAIMINANTAIUAD <101 %50 “Wadu” v
a = v "9y (Y] 7 v 1 [} 1 v 9 ] J dd‘w A
wrerwIuaelvidiseiusinszdoudreguasdiaas lundaamiindanunio
[ A 1 [ Yy 3 K a 1 A o
asellasande w1’ vwie “Maew” uaazmelriunimslsziiuguavesaueIniinen)
azAT lAgIHIMINITUUNAANANHAE N1INIzH aInUnsewazianssumaluialoves
[ 9 LY Y L!' @ @ 4 ] [l 1 [
ArazATUNY MmNz da NalazATanaInlgusIsy tndseiusadelvdez luTawanumud,
[ v d 9 o P o Y ~ a o o o (Aaa
azAs ez NANTudT AR AFIININANTIBLIYAaNaN YA NMINTEi1 01nUnTe
Y
uaznanssumeludaloves “91” %50 “Waou” BHNALIDEAAZD WTOUNIADALNTN
2 a 9 V9. &9 1 = o Yy A 1 1 " W A
nerundvosauoud llumsiansesedranuidon ilidernsylumilaindiazasi
a [ a <3 (] U
AMBITNITINTO IUNTOMINIE NI TN D92 LINTTUUIAMNONVEY “HaoU” 1N
YUNOIUDIAUIDINT OUAAIMANFARUADANNNINVDY “Haoy”  mipululssunssuiu
Tusia nadsmsausosnvvunildden lanmiwes wdou”  1N512AININV0I
1 Yo a 1 A [ 9 QU v d— ) 1 Aas 1 d' % ] 9
“waou” lasumsseiiuniasiudu laogilseiusuad uanadsmsausesadelvuoz 14
AMWAADU 1MUY “Uasu” TagnsiaulInsnsziineusnuaznanssuneludalaveq

1 1 (% 4 1 Y { 1 Iy Y
“UADU”  ATUYUUDIVBIAIZATOUNNLIYY  Mefiga “ndou”  9zauie liduegi

a 9 Ao o 4 o g Y ad 1 d' ] dy A %
AnsaaveIdeId sgntinlseiusatelwildnadimaauiousul mizweiiuly

Y a o =1 a ~ v I A @
ANUEINITVeIR U TNNITHATITHUATAANUUITIIe YauiReiuiye iyl
ANUEINTANNAYZ VD IR U0 IR

a

a 4 1A d' T 9 1
luvateeses yuyuoraadga i Usnguinimidieassnuygeiay <’
v f 9 1 '
nunioazNoudIauveumMauIsNeITeundu laununi 72 uag 76 @iuN oY
A 4 4 3 a " o d‘dy o '
“]J51ﬂ§]ﬁiiWH1NH§‘Hﬂﬁ1N!ﬂﬂW%ul,!,ﬁ$WH\;W%HTN%WEJLL@%WQ‘N@QTI’JT}J Glu‘ﬂuﬁ]&flﬂﬁ')f]ﬂ%‘l

a { 4 a 1 Y
NAUNNAIROTTINUIWYTHAG DI NNINANAY “Waou” NalazaTion “Aa” ain

"' Gao Xingjian %ﬁ?{@’ Xiandai xiaoshuo jigiao chutan Iﬁﬁd\%}éﬁlﬂﬂﬁ (A Preliminary

Exploration of the Techniques of Modern Fiction), pp. 22-23.



84

9 1]

=1 A Y ' O ' Ao P '
Yuy oz Idlgaunnmans udn “vaow” fddazasion “aa” gulTamivuusznin
msmunieg lasumsmanmaeudvavinlaenaea gorurzniiun “vaou” Uaosda i
v o Jo J [ ll o

maduiusiueamlalison “vaeu” TneninnusnedTANLAZ neIEWATOUATO
d1avAsion “au” WaslmAduus 1Seuanneany “vwaosu” 1dsunisaroneasdi
o 1 1 ' 1 1< 1 1 ' 1
AQUIASOLAZNIZIANTZIATUUNAN 9 “naou” tazidunervianuasaunds il
= (% = =\ 9 ] 9 1 (% 1 dl [
wolamiinazasouass Janauniesnnintnuuiedia13yayanuiy 1Indlred10ReINY

1 ] v a Y % 1 g [ qgj )
“paou” szu Al umasteudodiionaygpassnUINNIEUNeIINd151905 19001

=4

a o 1 @ a J < % a a
dndeveansauniladuRruaAUeITEMe “vaou” Juilumwagdouiinundveunds

E4

= -d'-d J G
RYIUNUADTNT

PREEG AT, AN [ e s AR 2 RS0 | S A2 RAS T,
ARG, B, L NHEI R, [N R 2 N2 145 3 AR
Mt LA, WEREERIR ! L N EHRAG AR ——ah
IS AR IR D, Wb SRz, WA AR T, ABAR
R e e, 2 NG 50 N SRR . e G AN RS —
AN, L N LN A5, S AL dhaR 30 AR

e, AR B IR SOR —( LN, BIEBAEHRER L
N (IS S, 0 TR AR R M e U ORI v, SR IR AR)
BURARRRRES, AR HR, P& 5 LI — IkIF
B, ARAEEARRE ARG, A€ B, HEiEs 5
PR H e AR SR, SRR = H 1L AERUIR IR, W AR
ARG IR A AR RS, RO T, ROfEdAs
PRAEE, MANERCEAE T, WA CEME T .

i bl £ N BOE S, SEIUEMAT B, B A
SH, Wt RS EUE 25, WIS TR AT AR S, B AL
BEAHSE, AEAT RIATRLI AR5, Bt e IS NCi 25, b A A
NHSE S50 MR B, E e & BRI BN, 55
WK B EEE], ATHRE T, SR EEGERGE 5, Baoass
B WAERAT AN S, ARIEAS R A S, WA
DA, M A TS R A I R bh . N AR AR
A A, AT, WA S RNE) T AN R AERIAS R At
BERIREE, A iR A IR AR R A &, VIR B R
WAz T, OB ARECRA. "

Go ahead if you want to get rid of her! Stop saying nice things to

her! It gives her no consolation, she’s not the one breaking off with

=
oo

” Gao Xingjian %ﬁi@, Lingshan MIJ_I (Soul Mountain), p. 258-259.



you. Women can be far more vicious than men if they want to
because they have been hurt far more by men! She can only put up
with it, how else can she get revenge? If women were to seek
revenge-she says she’s not thinking of taking revenge, she will put up
with everything, unlike you men who cry out at the slightest pain.
Women are more sensitive than men. She doesn’t regret being a
woman, a woman has her womanly pride but it’s not arrogance. In
any case she doesn’t regret being a woman and when she is
reincarnated in the next world she wants to be born a woman again
and to experience the sufferings of being a woman again. She wants
again to experience the agony of giving birth, the joy of being a
mother for the first time, the sweetness following parturition. And
again to enjoy a virgin’s first tremors, the unbearable suspense, the
unsteady gaze, the confusion at meeting a man’s eyes, the
unstoppable tears at the pain of invasion. She wants to go through it
all again, if there is a next world. Just remember her, remember the
love she has given you, she knows you no longer love her, so it is

best that she leaves.

She says she wants to go into the wilderness on her own, to where
black clouds meet the road, the end of the road. She will head
towards the end while clearly knowing that in fact it is an end
without-an. end. The. road stretches -endlessly and there is always a
point where the sky and earth meet, but the road just crawls over it.
She~will. simply- follow ~the ~desolate ~road ~under.-the~shadow of the
clouds and go wherever her long road, it will stretch further still and
she will keep walking endlessly like this, her body and heart empty.
She has thought about death, thought about ending it all just like that.
To commit suicide requires the urge but even this urge has
completely vanished. Suicide has to be for someone or for something

but she has no longer exists for any person or any thing, and she no
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longer has the energy to kill herself. Her heart has been numbed by
all the humiliation and pain she has experienced.73
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" Gao Xingjian, Soul Mountain, trans. Mabel Lee, pp. 257-258.
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When the self is shifted to you, and then to he, the you-me is as
objectification of me, and the he-me can be considered as a detached
me who observe me. This is a process which I call “self-detached self-
contemplation” (#1547 F# Choushen jingguan). or  observation-
contemplation (1A Guan xiang). In the process, the self reaches a

state of unlimited freedom in sclf-detachment.”

S BRUGRT, R R, BOR B R B E S ARE, A2
A Bk 5, FRAFAEEREL, AR P87 /a3 A
I, &l 5 MR . RIS #idr B
B3¢ B gt 5 P 0E T ROARRE 5 5 1 I Ak,

Thinking and feeling, the conscious and the subconscious, narrative
and dialogue, as well as soliloquy, and even the alienation of self-
consciousness, can all be subject to examination in the method of Zen
Buddhist contemplation. Instead of adopting the method of psychical
and semantic analysis that can be found in Western fiction, I bring

them together in the linear stream of language. The formation and

" Gao Xingjian %ﬁf@ “Wenxue yu xuanxue: Guanyu Lingshan” j‘(%ﬁfﬁzfﬁ : E%EA
#7 1]/ (Literature and metaphysics: On Soul Mountain), in Meiyou Zhuyi WA EFR (Without Isms),
pp. 195-196.

” Gao Xingjian %’/ﬁ‘ﬁ% “Wenxue yu xuanxue: Guanyu Lingshan” i%iﬁi@?% Eﬁjﬁ/{\
5‘%‘? LZ/ (Literature and metaphysics: On Soul Mountain), translated and cited in Kwok —kan Tam, “Gao
Xinjian, the Nobel Prize and the Politics of Recognition,” in Soul of Chaos: Critical Perspectives on
Gao Xingjian, ed. Kwok —kan Tam, p. 12.

’* Gao Xingjian %'ff{ﬁ, “Meiyou zhuyi” Yﬁﬁ E‘E% (Without Isms), in Meiyou Zhuyi Yﬁ

ﬁ i:‘%ﬁ (Without Isms), p. 7.
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structure of my epic novel Soul Mountain derived from this kind of

narrative language.” (152 Tongaiioulalaedide)
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His attitude is not unlike that of the traditional Taoist or Zen
Buddhist who, bent on seclusion or exile from society to cultivating
his inner virtues and strength, still casts an indifferent eye to observe
the world of humans in his somewhat aloof and detached position.
However, while Taoism and Buddhism aspire to understanding the tao,
Gao Xingjian insists on knowing and studying the self and its inner
secrets in all its complexities; while the former represents inner peace,
Gao Xingjian finds only pain and suffering, and unfortunately there
appears to be no salvation. The individual is helpless in the face of
these predicament, for he is impotent to change himself or his world.
He can assert his existence only by way of thinking and of the
production of discourse.”
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" Gao Xingjian %ﬁ'?{ﬁ&;, “Meiyou zhuyi” /ﬁﬁi%ﬁa (Without Isms), in Meiyou Zhuyi /ﬁ
ﬁ \E% (Without Isms), translated and cited in Kwok — kan Tam, “Gao Xingjian, the Nobel Prize
and the Politics of Recognition,” in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —
kan Tam, p. 12.

™ Gilbert C. F. Fong, “Introduction,” in Gao Xingjian, The Other Shore: Plays by Gao

Xingjian, trans. Gilbert C. F. Fong (Hong Kong: The Chinese University Press, 1999), p. xxvi.
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I have only got some experience about freeing the self in the course
of training actors. For example, actors can adjust their breathing

rhythm by doing tajjiquan KABZE and basic gongfu HJFK exercises;

4 1 4
? fomiglinssanimitealiyesauunanuinseinanuveunauqeu Soul  of  Chaos:

1 9
Critical Perspectives on Gao Xingjian BLEALAUANNAAVDUMT IR

* Gao Xingjian m'fTﬁ_ “Wo de xiju he wo de yaoshi” ?LE’]@@TE J%H&E’] "" (My
drama and my key), in Meiyou Zhuyi Yiﬁffﬁz (Without Isms), p. 281.



they may also reach a state of non-thinking by doing free movements.
When their bodies are fully relaxed, I will let them do some games
of language consciousness. The actors will switch among the
perspectives of “I,” “you” and “he” so that they can observe
themselves, they will interact with their “the eyes” hidden behind
themselves, they will interact with their opponents. When they treat
their selves as their opponents, they are observing an object of their
imagination by reliving it. All these games of language consciousness

about the self are my keys.

The so-called self is a matter of primordial non-distinction JE VL.
Freudian psychoanalysis fails to explain what the self is. Modern
psychoanalysis and linguistic approaches to the psyche are analytical
in methodology. Though they have offered different methods to
studying the self, they fail to provide a solution to the problem of
what the self is. The Oriental approach to the self is basically a
cognitive process of self-contemplation, which leads only to
metaphysical speculation. The eight approaches to the self in
Buddhism do not go beyond mysticism. I do not intend to explain
what the self is, but only to provide one example of experience in

stage performance.

I believe - humans ~up- to -now are- still ~relying on language to
understand their consciousness. Even if the 'distinctions among “I,”
“you” and “he”-are- not-considered as. the beginning-of human self-
awareness, they can still be taken as explicit tangible signs. Human
behavior as a cognitive process is inseparable from the subject

EEINY3

positions that the “L” “you” and “he” take. The distinction between
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subject and object and the construction of the self are first based on

the language the cognitive subject uses.”"
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* Gao Xingjian %ﬁd’ﬁ% “We de xiju he wo de yaoshi” }iﬁ‘}%&}%ﬂ%ﬂﬁﬂ@@%ﬁ My
drama and my key), in Meiyou Zhuyi ]ﬁﬁ 3‘5% (Without Isms), translated and cited in Kwok — kan
Tam, “Language as Subjectivity in One Man’s Bible,” in Sou! of Chaos: Critical Perspectives on Gao
Xingjian; ed. Kwok —kan Tam, p. 300.
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At that time the individual did not exist. There was not an awareness
of a distinction between “I” and “you”. The birth of I derived from
fear of death, and only afterwards an entity which was not I came to
constitute you. At that time people did not have an awareness of
fearing oneself, knowledge of the self came from an other and was
affirmed by possessing and being possessed, and by conquering and
being conquered. He, the third person who is not directly relevant to
I and.-you, ' was ~gradually | differentiated.~After this the I also
discovered that he was to be found in large numbers everywhere and
wasa separate existence from oneself, and it was only then that the
consciousness of you and 1 became secondary. In the individual’s
struggle for survival amongst others, the self was gradually forgotten
and gradually churned like a grain of sand into the chaos of the

. 84
boundless universe.

* Gao Xingjian %'ﬁtﬁ% Lingshan ﬁlll (Soul Mountain), p. 315.

* Gao Xingjian, Soul Mountain, trans. Mabel Lee, p. 307-308.
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* Gao Xingjian %'ﬁtﬁ% Lingshan ﬁlll (Soul Mountain), p. 315.
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After that I went about observing other people, but whenever I
observed other people I found this detestable omniscient self of mine
interfering, and to this day there is not one face it hasn’t interfered
with. This is a serious problem, for when I am scrutinizing someone
else, I am at the same time scrutinizing myself. 1 search for faces I
like, or expressions [ can tolerate, so I can’t get rid of myself. I
can’t find people with whom I can identify, I search without success,
everywhere: in railway waiting rooms, in train carriages, on boats, in
food shops and parks, and even when out walking on the streets, I
am always trying to capture a familiar face or a familiar build, or
looking for some sign which can call up submerged memories. When
I am observing others I always treat the other person as a mirror for
looking inwardly at myself. The observations are inevitably affected
by my state of mind at_a_particular time. (...) The problem is the
awakened self in the inner mind, this is the monster which torments
me_no end. People love the self yet mutilate the self. Arrogance,
pride, complacency or anxiety, jealousy 'and hatred, all ‘spring from
this. The self is in fact the source of mankind’s misery. So, does this
unhappy conclusion mean that the awakened self should therefore be

killed?

“ Ibid., pp. 152-153.
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Thus Buddha told the boddhisatva: the myriad phenomena are vanity,
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* Gao Xingjian, Soul Mountain, trans. Mabel Lee, pp. 151-152.
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Stream-of-consciousness is related to the development of psychological
research. As people investigated the rules of the external world, they
searched for rules of the subjective activities of the human body

itself. The conscious and subconscious activities of the human body

' Gao Xingjian %'ﬁtﬁ%’ Xiandai xiaoshuo jigiao chutan Iﬁ’fﬁd\gﬁﬁlg%ﬂj% (A

Preliminary Exploration of the Techniques of Modern Fiction), p. 27.
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have been the important content of modern psychological research and
it was discovered that the psychological activities of human being do
not always accord with what can be logically deduced. Thinking,
feeling, the conscious and subconscious, volition and impulse, lust,
memory, etc., are like a dark river flowing endlessly from birth to
death; even in sleep it is not interrupted. Rational thoughts are simply
lights which serve as navigation markers on this dark river. When
modern literature portrays man’s inner world it must grasp this special
aspect. This is the basis of the narrative language of stream-of-
consciousness. However, the rules of psychological activities are not
exclusive to the English, Germans, the Russians, Japanese, or to the
Americans who speak English: these rules of course also apply to the
Chinese who speak in Chinese and whose mode of thinking and
perception are not substantively different. Workers and capitalists,
presidents and rickshaw pullers may have demarcations as far as class
consciousness and political attitudes are concerned but the patterns of
their psychological activities are finally the same. The narrative
language of stream-of-consciousness may be used for all of them to

depict their inner world and to relate their spiritual activities.”
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” Gao Xingjian %’/ﬁ*{ﬁ’ Xiandai xiaoshuo jigiao chutan Iﬁﬁ/]\%)‘%ﬁiﬁ%}]% (A
Preliminary Exploration of the Techniques of Modern Fiction), translated and cited in Mabel Lee,
“Pronouns as Protagonist: On Gao xingjian’s Theories of Narration,” in Soul of Chaos: Critical
Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 248.

” Gao Xingjian %//ﬁ’@, Xiandai xiaoshuo jigiao chutan Iﬁﬁd\%}ﬁﬁlﬂﬂﬁ (A

Preliminary Exploration of the Techniques of Modern Fiction) , p. 26.
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The narrative language of stream-of-consciousness is like other forms
of literary language and is also organized. However, the ordering of it
is not based on logical development and rational analysis. It accords
with whatis-being: depicted, . that is,  the -natural patterns of
psychological activities of a particular character in a work. The
psychological activities of a person are extremely rich, full of life,
full of vibrancy and these psychological activities are like an endlessly
flowing river. Hence when this method is used for describing a

person’s inner world, what are provided are not just rational

* Ibid., pp. 28-29.
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conclusions and analysis nor the state and outcome of action but the
whole process of thought activities during rational conclusions and
analysis, or a series of concrete and detailed perceptions during a

[~ A o
particular action.” (M3tdmiluvedise)
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Figuratively speaking, it does not provide one or two points but the
line between two points, and moreover it is often a curved line.
Hence if one looks-at a few points-on the curve, they seem to have
been put in according to the whims of the authors, that is, free
association. It can also be illustrated from an example in painting: the

stream-of-consciousness language is not like classical painting where

* Gao Xingjian %'ﬁtﬁ%’ Xiandai xiaoshuo jigiao chutan Iﬁﬁ/]\%}‘éﬁiﬁ%}]ﬁ% (A
Preliminary Exploration of the Techniques of Modern Fiction), translated and cited in Mabel Lee,
“Pronouns as Protagonist: On Gao xingjian’s Theories of Narration,” in Soul of Chaos: Critical
Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 248.

* Gao Xingjian %'ﬁtﬁ%’ Xiandai xiaoshuo jigiao chutan Iﬁﬁ/]\%}‘éﬁiﬁ%}]ﬁ% (A

Preliminary Exploration of the Techniques of Modern Fiction), p. 29.
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lines construct the painting, instead it employs the technique of oil
painting where stroke after stroke of paint is applied. Close up one
just sees patches of colour but from a distance the outlines can be
97
seen.
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As stream-of-consciousness = language follows the psychological
activities of a person it continually tells of the person’s physiological
perceptions: gustatory, olfactory, auditory, tactile and visual images,
hence linking up the spiritual and external world. Even though the
external world is being described, it is the external world as perceived
via the perceptory senses of the person. In other words, stream-of-

consciousness language is no longer objective description divorced

" Gao Xingjian %'ff{ﬁ, Xiandai xiaoshuo jigiao chutan Iﬁﬁ/]\%}‘ﬁ&lﬁ%]]ﬁ% (A
Preliminary Exploration of the Techniques of Modern Fiction), translated and cited in Mabel Lee,
“Pronouns as Protagonist: On Gao xingjian’s Theories of Narration,” in Soul of Chaos: Critical
Perspectives on Gao Xingjian, ed. Kwok —kan Tam, pp. 248-249.

*Gao Xingjian %?‘fﬁ%, Xiandai xiaoshuo jigiao chutan Iﬁﬁ/]\%}‘é?j‘ilﬁ%ﬂ% (A

Preliminary Exploration of the Techniques of Modern Fiction), p. 29.
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The starting point of stream-of-consciousness consists of the concrete
perceptions of the self of the character. When the writer grasps these
authentic perceptions of the character being described, it will not be

hard to feel the pulse of the character.

This sort of language has a unique attraction and can summon the
reader to go and experience the activities of the character’s inner
mind. Stream-of-consciousness is therefore an artistic language, which

induces the reader to go and experience the self.”

” Gao Xingjian %ﬁi@, Xiandai xiaoshuo jigiao chutan fﬁﬁd\%}‘éﬁlﬁ%ﬂﬁ% (A
Preliminary Exploration: of the Techniques of Modern Fiction), translated and cited in Mabel Lee,
“Pronouns as Protagonist: On Gao Xingjian’s Theories of Narration,” in Soul of Chaos: Critical
Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 249.
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Preliminary Exploration of the Techniques of Modern Fiction), p. 31.
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Preliminary Exploration of the Techniques of Modern Fiction), translated and cited in Mabel Lee,
“Pronouns as Protagonist: On Gao xingjian’s Theories of Narration,” in Soul of Chaos: Critical

Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 249.
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When you go in you discover that wherever you go it is possible to
find remnants of your childhood. Ponds with floating duckweed, small
town wineshops, windows of upstairs rooms overhanging the street,
arched stone bridges, canopied boats passing under arched bridges,
stone steps at back doors of houses leading to a river, and a dried up
old well are all linked to your childhood memories and evoke
irrepressible sadness, and it doesn’t matter whether or not you had
actually stayed in these places as a child. The old slate-roof houses in
a small seaside town and the little square tables outside where people
sit drinking cold tea arouses this homesickness of yours. The tomb of
Lu Guimeng of the Tang Dynasty, probably containing nothing but
his clothes and headwear, is a grave covered with creepers and wild
hemp in the back courtyard of some anonymous old school next to
fields and a few old trees, yet the slanting rays of the afternoon sun
are stained with your inexplicable grief. The lonely compounds in the
Yi districts-and the wooden houses on pylons of the remote Miao
stockades halfway up mountains, which you had never dreamed about,
are telling you something. You can’t help wondering ~whether you
have another life, that you have retained some memories of a
previous existence, or that these places will be your refuge in a
future existence. Could it be that these memories are like liquor and
after fermentation will produce a pure and fragrant concoction which

will intoxicate you again?

' Gao Xingjian 11T, Lingshan i 111 (Soul Mountain), pp. 333-335.
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What in fact are childhood memories? How can they be verified? Just

keep them in your heart, why do you insist on verifying them?

You realize that the childhood you have been searching for doesn’t

necessarily have a definite location. (...)

Although you were born in the city, grew up in cities and spent the
larger part of your life in some huge urban metropolis, you can’t
make that huge urban metropolis the home town of your heart.
Perhaps, because it is so huge that within it at most you can only
find in a particular place, in a particular corner, in a particular room,
in a particular instant, some memories which belong purely to
yourself, and it is only in such memories that you can preserve
yourself fully. In the end, in this vast ocean of humanity you are at

most only a spoonful of green seawater, insignificant and fragile.

You should know that there is little you can seek in this world, that
there is no need for you to be so greedy, in the end all you can
achieve are memories, hazy, intangible, dreamlike memories which are
impossible to articulate. When you try to relate them, there are only
sentences, the dregs left from the filter of linguistic structures.'”
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I search for new modes of expression simply because I felt restricted
by the conventions of language and I can not express my true
feeling. When I was struggling to find a more reliable way of
expressing my personal experiences, I was greatly enlightened by
Western writers such as Proust and Joyce, and the nouveau roman
writers. Their interest in the conscious and the subconscious, as well
as their use of narrative points of view, compels me to look the
differences between the Chinese and Western languages ... The
technique of writing which 1 call “stream of language” has grown out

of my experimentation with the Chinese language.

The Chinese language is not as restricted by subject or tense
inflections as many analytical languages of the West. There is
enormous flexibility for expressing the mental activities of people, at
times so much so that shortcuts in thinking and ambiguity in meaning
often occur. ... In Chinese, reality, recollection and imagination all
manifest themselves as an eternal present transcending grammatical
concepts, thus constituting a stream of language which also transcends
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concepts of time.
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Language is not merely concepts and the carrier of concepts, it
simultaneously activates the feelings and the senses and this is why
signs and signals can not replace the language of living people. The
will, motives, tone and emotions behind what someone says can not
be fully expressed by semantics and rhetoric alone. The connotations
of the language of literature must be voiced, spoken by living people,
to be fully expressed. So as well as serving as a carrier of thought
literature must also appeal to the auditory senses. The human need for
language is not simply for the transmission of meaning, it is at the
same time listening to and affirming a person’s existence.
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I' don’t understand the meaning of these reflections. It isn’t a large
stretch of water, the leaves of the trees have all fallen and the

branches and the trunks are grey-black. The one closest seems to be

"’ Gao Xingjian %ﬁ'?{@_, “Lun wenxue xiezuo” %ﬁj'%f%ﬂ’ﬁf (On literary creation), in
Meiyou Zhuyi WA EFE (Without Isms), pp. 32-33.
2 bid., 34

=
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"2 Gao Xingjian %’/ﬁ‘ﬁ% Lingshan MIJ_I (Soul Mountain), p. 498.
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a willow, the two further off but closer to the water could be elms.
The slender branches of the willow in front are loosely tangled and
the bare branches of the two at the back have only small twigs on
them. I can’t tell if the water with the reflections in it is iced over,
in cold weather sometimes there is a layer of ice. The sky is grey
and gloomy and it looks as if it is about to rain, but there is no
rain, no movement, the branches do not sway, there is no wind.
Everything is frozen as if dead. There is only this faint trace of
music, wafting and intangible. The trees all have a slight slant. The
two elms slant, one to the right and the other to the left. The trunk
of slightly larger willow slants to the right and three branches of
virtually the same thickness growing from it all slant to the left, so
there is a sort of balance. Thereafter, it is fixed and unmoving, like a
stretch of dead water, a finished painting which will not be further
changed, devoid of any wish for change, devoid of disturbance,

devoid of impulse, devoid of desire.”
3.5 M5NHMY (Allegory)
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In the snow outside my window I see a small green frog, one
eye blinking and the other wide open, unmoving, looking at me. I
know this is God.

He appears just like this before me and watches to see if I
will understand.

He is ~talking to me with his eyes by ~opening and closing
them. When God talks to humans he doesn’t want humans to hear his
voice.

And I don’t think it at all strange, it is as if it should be like

this. It is as if God is in fact a frog. The intelligent round eye
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Gao Xingjian %?Tﬁ% Lingshan %{?U_I (Soul Mountain), pp. 525-526.



doesn’t so much as blink once. It is really kind that he should deign
to gaze upon this wretched human being, me.

His other eye opens and closes as it speaks a language
incomprehensible to humans. Whether I understand or not is not God’s
concern.

I could of course think maybe there is no meaning at all in
this blinking eye, but its significance could lie precisely in its not
having meaning.

There are no miracles. God is saying this, saying this to this
insatiable human being, me.

Then what else is there to seek? I ask of him.

All around is silence, snow is falling soundlessly. I am
surprised by this tranquility. In heaven it is peaceful like this.

And there is no joy. Joy is related to anxiety.

Snow is falling.

I don’t know where I am at this moment, I don’t know where
this realm of Heaven comes from, I look all around.

I don’t know that I don’t understand anything and still think I
know everything.

Things just happen behind me and there is always a
mysterious eye, so it is best for me just to pretend that I understand
even if 1 don’t.

While pretending to understand, I-still-don’t understand.

The fact of the matter is 1 comprehend nothing, I understand
nothing.

This is how it is:

Written from 1982 to September 1989

121



122

Beijing and Paris

< [ 1 o I a i SN v

Uszauilgmmanguganuiaena i hlguuifanuysd ldamsaditen
ayy @ v = RN VY ¥ & Y & a & =y
39 ldnazmsaszmiiniimsiaweadn annsa laiuanuiedtanie masdoudaly

Y YA Y a A = = ) o
ueramsAunUANLE U ez 15 Tuuatineves uaiisasansnsnmssuneiaas lu

1 k4 [

szavilonniouaain1siaraueguouniniy dans1Isiuginsdn1dIaunainid
a & & o W ady 1 Y a vy . . . .
gmamsJouuuﬂﬂwmw”lm]’mmmmmmaﬁmﬂiaﬂ"lﬂ (He is a perspicacious sceptic
who makes no claim to be able to explain the world. He asserts that he has found
. .. 126 9, 2 = dy < a < I a
freedom only in writing. ) @IMIUMITUIOU A1MITIUITIVOITTUNITHTUANMIT LTS

v o [ a { 1 [ a o 1 ll ]
luszavudaaz anmiusselanoguenmiioninnssuiideiaas liogluveuitsves

1 a

27 A& A Y Py o o a /4 o
FITUNITY ulﬂu@.ﬂW'Ji5ﬂ!ﬂﬁ51]ﬁ'lil'liﬂﬂTJWu"U@ﬂ']ﬂ@maqjﬂﬂ1ﬁ1ﬁﬁﬁﬂﬁ\1@ﬂﬂufﬁ1uﬂﬂ

U g

a a a < Aa J 1 '
mﬂﬂﬂaﬁ’luuﬂul!ﬂgmﬂmllﬂqﬂ‘ﬂﬂ‘ﬂfl'lf”nﬁ'ﬁ5%1@1“3@\311]@8']\1\‘]@\1']“
<3 4 1 4 4 a @ a
Uszinugaiioneanusou leasznaedelioaeauIdensnumsaunie lluaaem
{1 a I a A IS ~ a ' 2/' 1o o
guin N mawuneldugren yuvisiisadygia duiesasndnumniu lidiny

T9Y o 9 o 1 a A 1\, < 1 ] 1 o Y 1w A
'JWJLaThlﬂll‘iJW‘]J“l‘!ulslﬂﬂﬂﬂﬁﬂl'ﬁ]ﬁﬂﬁiﬂth ﬁ'J‘]J‘VIﬂlliJLﬂ‘c’J‘lJ\ﬁJ’E)ﬂﬂﬂTQ%ﬂLLﬂﬂ??@]’JﬁgﬂﬁlﬂﬂVI

o iy = o ' Y A Al AW

mmueaaﬂalugﬂlmmmuzyﬁiiwummﬁm"hJawumnmﬂanummm;mmmm 10U
1A { a J 1 [ { o

pgsemuunuigiadns dorussnuiniazaseninitduoosnlugduunvesyjudssn

U U

a ]

3 IS Ay Y= 1 = U 9 YR A 1 a o 1 o Y

Ll"lll‘VNﬁ"liJﬂﬂJhlﬂElﬂ@]ﬂﬂfl”l\uﬂiﬂm38@31%3@]@\11ﬂ11’iﬂ\‘lﬂgulﬂn‘ﬂ’ﬂ'ﬂﬂWﬂﬂiﬂﬁNWﬂiﬂIJﬂ A7
& a A 2 a1y =

AZATIONNITINAUN1BI1T081 08 LITAINADIUNATS 9 LLE’I%L‘]JﬁEJ‘L!Lﬂ”IWﬂJTEW@QﬂTi

a A = ) A 2 1 9 1 Y a Aa
LﬂLl‘l/lNﬁ]1ﬂ’dﬂ”lu‘1fl‘ﬁuﬁhl‘ﬂﬂﬁﬁﬂ"lu1/lﬁuﬁiﬂEl‘liJiJlﬂTVi3J1EJ’q¢1‘VHEJi’JEJNLLTIﬁ]§Q MsIAUNIL Y

1
IS

@ dyw o Jdo o + g . A < v oA 12

anvuziduiusnulSyyudweunane [Laozi (Z 1) ] Avuinindunisiagon lull
v ' d v 'Q/

L‘ﬂmnwﬁuuuau L‘WTIZﬂ'liLLﬁ'J\“IW'Iﬂﬁ'IfJL‘]JHi!ﬂWiﬂEJ‘]JaW‘(’JTI'I\‘IGIJ’E'Nﬂ'IﬂLﬁ’NW'I @Nﬁ@]flazﬂi

Y o A o R o
L@ﬂ@&a’l “PU” GlfL!‘UT]‘V] 57-3MMNNUNULON

BATH 2 1, BT R M, HAEE S
B M A S EARA Hit, HEmiEtE REET. ™

" Gao Xingjian, Soul Mountain, trans. Mabel Lee, pp. 505-506.

" The Swedish Academy, “Press Release,” in The Nobel Prize for Literature,

http://www.nobel.se/literature/laureates/2000/press.html (3 Aug 2003).
" Gao Xingjian %ﬁif@, “Meiyou zhuyi” WA T TR (Without Isms), in Meiyou Zhuyi "
HEFE (Without Isms), p. 12.

¥ Gao Xingjian %?Tﬁ% Lingshan EE?IJ_I (Soul Mountain), p. 349.



123
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Gao Xingjian speaks about breaking away not only from politics, but
also from “ethical didacticism,” which we may interpret in a broad
sense to refer to ideology or philosophy, be it of Marxist, Confucius
or any other brand except his own “mysterious learning” (xuanxue),
which is not really an ideology or a philosophy but a “mode of
thought.” To break away from politics means as a minimum to assert
a relative autonomy for literature: the writer should not turn himself
into an instrument for the Party. To break away from ideology, or
even philosophy, means something much more: to rid literature of
suppositions, standpoints, and attitudes, which have been imbued in

the basic material of literature, i.e., the language.1
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The process of breaking away from politics and ideology in Chinese

literature has been accompanied by a movement away from objective

1Torbjérn Lodén, “Why Pure literature? Random Thoughts on Aestheticism in Contemporary

Chinese literature”, in Inside Out: Modernism and Postmodernism in Chinese Literary Culture, eds.

Wendy Larson and Wedell-Wedellsborg (Denmark: Aarhus University Press, 1993), p. 154.
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towards subjective factors and, in the subjective sphere, also a shift
of interest away from “reason” or “rationalism” (lixing, lixingzhuyi)
towards feelings and instincts. This tendency may be observed in the

evolution of literary theory in the 1980s.”
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I am full of doubts, I even doubts all ideas and values in general.
The only thing I do not doubt is life, because I am alive and
kicking. Life has a meaning that transcends ethics and if I still have
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some value, then it lies only in this existence.
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Squashed between totalitarian regimes of the East and the materialist,
commodity-oriented society of the West, modern man struggles
desperately “to affirm his self, only to find that his self has
disintegrated; = his . environment, opportunities, and conditions only
permit him to constitute' a part of the social machinery.- The value of
man’s person is modified as merchandise, his person. is replaced by
his status, actions replace the heart, even sexuality is turned into
some sort of expenditure and the mystery of mankind is virtually lost.

Man now confronts an anti-ideology age—superstitious belief in

’ Gao Xingjian %ﬁf{@, “Bali suibi” E‘?nggﬁ% (Jotting in Paris), in Meiyou Zhuyi Yﬁﬁ

i% (Without Isms), p. 23.
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ideologies has been replaced by ever proliferating methodologies and
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procedures.
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" Gao Xingjian %ﬁ'?{ﬁ&;, “Bali suibi> [LZE[HZE (Jotting in Paris), in Meiyou Zhuyi Iﬁ
ﬁ E‘E% (Without Isms), translated and cited in Mabel Lee, “Gao Xingjian on the Issue of Literary
Creation,” in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 34.
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When people realize that philosophy age of prescriptions and not
cures. “When people realize that philosophy has become “intellectual

games” they see there is no need to be too serious about the various

" Ibid., pp. 24-25.

P Ibid., p. 25.
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“isms” in literature.
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" Gao Xingjian %ﬁ'?{@_, “Bali suibi> [LZE[HZE (Jotting in Paris), in Meiyou Zhuyi Iﬁ
ﬁ E‘E% (Without Isms), translated and cited in Mabel Lee, “Gao Xingjian on the Issue of Literary
Creation,” in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 34.

" Gao Xingjian %ﬁ'?{@_, “Bali suibi> [LZE[HZE (Jotting in Paris), in Meiyou Zhuyi Iﬁ

AT F (Without Isms), pp. 25-26.
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The writer is not the conscience of society nor is literature
the mirror of society. The writer flees to the margins of
society: he 1is a non-participant, an observer who looks on
dispassionately. There is no need for the writer to be the
conscience of society for there has long been a surplus of
social conscience. The writer simply used his own conscience
and knowledge to write his own works. He has responsibility
only “to himself or even -takes not much any duty. He
dispassionately make an observation through a couple of
transcendent—self eyes or self——consciousness ‘and only make

a replica through language.]7 (ﬂiﬂﬁlﬂf’!ﬂﬁwuﬂaiﬂﬂéﬁfﬁ'ﬂ)

" Ibid., p. 22.
"7 Gao Xingjian %ﬁf{@, “Bali suibi” E%@B}E% (Jotting in Paris), in Meiyou Zhuyi /ﬁﬁ
E‘E% (Without Isms), translated and cited in Mabel Lee, “Gao Xingjian on the Issue of Literary

Creation,” in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 33.
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When weapons of murder are deployed by politicians in their
contest for power the writer simply confronts language, there
is no need for him to fight with anyone, he talks to himself,
torments himself and absolves himself. In this world rampant
with material lust, he endorses himself as an intellectual
aristocrat or else wanders alone in the irrelevant world of

19
language.
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"® Gao Xingjian %’/ﬁ’@, “Bali suibi” E‘?nggﬁ% (Jotting in Paris), in Meiyou Zhuyi Yﬁﬁ
T3 (Without Isms), pp. 26-27.

" Gao Xingjian %ﬁf{@, “Bali suibi” E%@B}E% (Jotting in Paris), in Meiyou Zhuyi /ﬁﬁ
E‘E% (Without Isms), translated and cited in Mabel Lee, “Gao Xingjian on the Issue of Literary

Creation,” in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 35.
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It is only when literature receives no public attention and
pays no heed to society, and yet still exist that it can be
considered to have found a rationale for existence, is no
longer merchandise or a means to a livelihood, and can be

said to have intrinsic worth and is worth reading...21
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Responsibility is a strange word, a tight fitting band forcibly
clamped around the writer’s head so that he can be easily led
here and there like a sheep. There is no need for the writer

to stupidly put it around his own head. Having responsibility

* Gao Xingjian %’/ﬁ’@, “Bali suibi” E‘?nggﬁ% (Jotting in Paris), in Meiyou Zhuyi Yﬁﬁ

Y

F 3 (Without Isms), p. 27.

' Gao Xingjian %ﬁtﬁ%, “Bali suibi” Eéjglgﬁ% (Jotting in Paris), in Meiyou Zhuyi Yﬁﬁ

E‘E% (Without Isms), translated and cited in Mabel Lee, “Gao Xingjian on the Issue of Literary

Creation,” in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 35.

* Gao Xingjian %ﬁf@, “Bali suibi” Eéfglgﬁ% (Jotting in Paris), in Meiyou Zhuyi Iﬁﬁ

i:‘%ﬁ (Without Isms), p. 27.
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to one’s self is to allow the self to feel inner satisfaction.

It is enough if the self finds his writing interesting. =
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Literature itself generally has no mission, no group, no
movement, no ideology; the writer is solitary, unique. The
placards of wvarious ideologies have been attached to him by
others so that he can be easily identified and put into

. 25
archives or else put up for sale.
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i%% (Without Isms), translated and cited in Mabel Lee, “Gao Xingjian on the Issue of Literary
Creation,” in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 35.
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Creation,” in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —kan Tam, p. 35.
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Without isms does not waste effort in vainly constructing consistent
systems, because speculation and dialectics, logic and paradox, and
even language which is used for the actualization of thought, are all

very dubious, for human life is an inexplicable mystery.31
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The language required by literature comes from spontaneous speech
that goes straight to truth. Vivid perceptions, in this particular instant
of the present, are without “isms” and transcend concepts.32
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The observer has greatness because of his tolerance. The
understanding and compassion evoked by observation of and reflection
on the human world and the self greatly surpass what is implied in
judgments of right or wrong and the settling of grievances. Whether
the work is a tragedy or a comedy, if the writer sits in the audience
to view his characters, the cleansing and release he experiences will
far exceed that of historical testimonies. The writer in the end is an

eyewitness to human nature.

While thus focused on truth, the writer is no longer concerned with
any sort of value. The observation of and search for truth thus

. . . . 34
becomes- the writer’s-unique -and- ultimate -ethies.
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----He was ‘not a recluse, nor did he turn to religion, he was neither
Buddhist nor Daoist. He supported himself with a half mu vegetable
plot and by teaching. He did not think of thrushes as vulgar nor did

he despise the vulgar. His painting transcends language.
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----His paintings were not for money, painting itself was an

expression of feelings in his heart.”’
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----However Gong Xian didn't go mad, he transcended the world.
Because he did not want to fight agamnst the world he was able to
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preserve his innate nature.
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----This was just another form of self-defense when he came to the
realization that it was impossible to fight the world which had gone
mad.

----He did not fight, he did not rationalize, and hence preserved the

totality of his being.
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I am suddenly surrounded by an expanse of passions and think that
the human search for love must originally have been like this. So-
called civilization in later ages separated sexual impulse from love
and created the concepts of status, wealth, religion, ethics and cultural
responsibility. Such is the stupidity of human beings. (...) My
relationships with. women  changed  long ago and lost this instinctive
youthful love ... only lust remains. I'm afraid of shouldering the
responsibility; of even pursuing ‘momentary ‘happiness.- I’'m not a wolf
but I would like to be a wolf, to return to nature, to go on the
prowl. However, I can’t rid myself of this human mind. I'm a

. . 45
monster with a human mind and can find no refuge.

*“ Gao Xingjian rnAT L, Lingshan 55 LLI (Soul Mountain), pp. 226, 227-228.

* Gao Xingjian, Soul Mountain, trans. Mabel Lee, pp. 228, 229.
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“This is a folk song which hasn’t been vandalized by the literati! It
is a song gushing straight out of the soul! Do you realize this?
You’ve saved a culture! It’s not unique to the smaller nationalities,
the Han nationality also has a genuine folk culture which hasn’t been

contaminated by Confucian ethical teachings!”47
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During the years when Mao Zedong implemented total dictatorship
even fleeing was not an option. The monasteries on far away
mountains that provided refuge for scholars in feudal times were
totally ravaged and to write even in secret was to risk one’s life. To
maintain one’s intellectual autonomy one could only talk to oneself,
and it had to be in utmost secrecy. I should mention that it was only
in this period when it was utterly impossible for literature that I
came to comprehend why it was so essential: literature allows a

. 50
person to preserve a human consciousness.
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* Gao Xingjian r%ﬁiﬁ%, “Wenxue de liyou” K'—%} H@iEEE (The Case for literature), in
Meiyou Zhuyi /ﬁﬁi% (Without Isms), p. 341.

* Gao Xingjian, “The Case for Literature,” trans. by Mabel Lee. http://www.literature-

awards.com/gao_xingjian_the nobel laureate .htm (14 Feb 2002)

" Gao Xingjian %ﬁtf@_, “Wenxue de liyou” I%H‘]IEEE (The Case for literature), in

Meiyou Zhuyi Y% 3 (Without Isms), p. 341.
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At the time there is no thought of utility or that some day it might
be published yet there is the compulsion to write because there is
recompense and consolation in the pleasure of writing. I began
writing my novel Soul Mountain to dispel my inner loneliness at the
very time when works I had written with rigorous self-censorship had
been banned. Soul Mountain was written for myself and without the

hope that it would be published.52
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(...) So it goes without saying that the heroic revolutionary martyr
Qiu Jin who believed it was her duty to save her race was doomed

from the outset.

Her photo is hanging in her old residence. This talented daughter of
a big family wrote beautiful poetry and prose and has elegant
eyebrows, bright eyes and a gentle expression. She was just twenty
when she was tied up, paraded through the streets to the market

place and beheaded in broad daylight.

That literary giant of the age, Lu Xun, was a fugitive on the run all
the time. Afterwards, he luckily moved into the foreign concession,

otherwise he would have been killed long before he died of illness.”
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There is a line one of Lu Xun’s poems, “I spill my blood for the
Yellow Emperor”, which T used to recite as a student, but which now
I can’t help having doubts about. The Yellow Emperor was, according
to legend, the first emperor of this land and can also mean one’s
homeland, the race, or one’s ancestors. But why is it necessary to
use blood to promote the spirit of one’s ancestors? Can one achieve
greatness by pilling one’s hot blood? One’s head is one’s own, why

does it have be chopped off for the Yellow Emperor?56
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* Gao Xingjian %ﬁfﬁ%, Lingshan % [J_[ (Soul Mountain), p. 465.
* Gao Xingjian, Soul Mountain, trans. Mabel Lee, p. 447-448.
*" Mabel Lee, “On Gao Xingjian’s Dialogue with Two Dead Poets from Shaoxing: Xu Wei

and Lu Xun,” in Soul of Chaos: Critical Perspectives on Gao Xingjian, ed. Kwok —kan Tam, pp.

281-283.



AMEHEA L, AMENFLEEHEE AT ? Bk, A A1) H1h
H, EAEMBAER, MEEEAE X TERSET? T

Xu Wei’s couplet, “The world is a false illusion created by others,
what is original and authentic is what I propose”, seems to be more
penetrating. However, if it is a false illusion why is it created by
others? And whether or not is false is irrelevant, but is it necessary
to allow others to create it? Also, as for what is original and
authentic, at issue is not its authenticity but whether or not it can be

proposed.59
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His Green Vine Studio is tucked away deep in a little lane and
consists of a smallish courtyard with several old vines and a hall
with large spotlessly clean windows; said to be the original structure.
These peaceful surroundings nevertheless sent him mad. Maybe the
human world is not meant for human habitation, yet human beings

continue to survive. In. seeking to survive and yet to retain the
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*® Gao Xingjian %’/ﬁ‘ﬁ% Lingshan E:EE[J_[ (Soul Mountain), pp. 465-466.

* Gao Xingjian, Soul Mountain, trans. Mabel Lee, p. 448.

* Gao Xingjian %ﬁ'?{@_, Lingshan %UJ (Soul Mountain), p. 466.
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authenticity existing at parturition one will either be killed or go mad,

if not one will constantly be on the run.”

wannnueITlsziamansinannasialudunizad enNuNIITITIN “au” 6

9
%

9 v A J o s A . & 4 ~ )
AvpasdedollszIamansaiies1veide (Xia) Fuilulyusynavestszmeauludinu
YOI MTznangIUN sz iamanigadananiianuiundouunaazaNuaoLaY
~ = 9 1 [ @ A 4 @
nazanw il 1dan o vnnewyuuesvewaazau Tuszaudiunilsziamans «iu”
o a v 9 an I a A 4 I a dgl K
HrueuUINA1AIIANNHAINLAYEIA TN T ISz Iamans anutluaseunegiy

9 4 [ A SR (=
nszUIUMs IRANuMe wlszaumssivesiluanyana drunilsziamansas lilinam
o

vSaduysalodruitew

[ =2 £ o = v ad o £ A o 1S o a
“AU” UNDIMUIUUDYINVINNTTIABDY (Yu) GINL‘BE]ﬂu%W?TLﬂuﬂiNﬂﬂiWiﬁﬂﬂl@ﬂ

a A

? A . o oA & v & A ! Y v I
TIWNAFY (Xia) 1@INUNDUANNIToA1wTAT 9I52UTWLIULAIUAIN o Tinarei]u
4 1 Y
1n37398 NG1YAAONAARDINOUITINIRNNABOUINANUNUNHADY Mevdsaniun
I o = a @ a ] s A o
aweululguininisd lunsaminsudiningsanyaneedde 19 uiioaflaile (Fang
Y 1 1 a7 A o 3 Y 1y
Feng) W0Mensznsaduazugsmaligaim 939inszasTosmsduse Inwn frardig

(Y v S A v @ [
NiuNMLsEIamans NU¥e N YURRUHIUTTNALAZE151" [Classic of The Mountains

a J =

) o <} " w1 Al
and Seas (LL[7A%)] AszyBUUIBUNAINATIAVBINY
1Y 1 o W J = < 1 o < A o =
“qu” alnseinainandnnidlaglddduvesnnuiuissansivadliimerdoad
[ @ o an a wAa 4
anuiundeuLnatvelnssivtas i tdueANNHAINHAEIAYE I NUITINNLTEIRMdns

1 [ o { o % % o
@]’]3\1uumﬂﬁﬂl@ﬁfﬂﬁ]!ﬂﬂuﬂﬂa@1\151ﬂ11£lﬁ$@1%w Tuniruzvey “au” ?J'JﬂWﬂJﬂﬂﬁmiJ‘%\?u']Lﬁu@

[ [

[l A o d Bld' a A P 1 A
N']uﬂ'J']ll!ﬂ@umﬂﬂﬁﬁﬂﬂ'ﬂlﬂ‘ﬂﬂﬁﬁﬂﬂmuyfJ“I/IGlﬂﬁ%3@ﬂ31ﬂ‘ﬂ$ﬂ?ﬂﬂﬂ"lﬂ“ﬂ"l\1ﬂ'lim’E]\‘] “[UU” BN

1 Ao a A

Y
Lﬁuﬂ‘ﬂi}’l‘:ljj"lj’ENHJTJ"I’E)’JL@]LWIN‘]_Ii"l‘]J‘IJ'iﬁJLL’JuLLﬂ}J}u@]N il mﬂﬁ’uﬁuummﬁwmammﬂ

AuuaumeiangIusenuelszmeaau Sususes

1 [

a7
1@')5]@53UU%ﬁﬂi%ﬂTuIﬂﬂﬂTiﬂﬂﬁ@ﬂ

=1

P
N
v oy A 9 [ [ '3 A L= @ = s 9 [ o
Lmu1ma’mm"lswaﬂgmmﬂaﬂymmqﬂszmmamﬂuﬂu “NU7 IFYATIANNDIDIAYAITN T

vy

Y v
nuuIkHINANMII 04 0aAWNIITIINIA  Tulagn

*! Gao Xingjian, Soul Mountain, trans. Mabel Lee, p. 448.

I Y vAa o 1 H 1 a @
2 ful IdiunanialseSamansaanarinertetedalndsaiuunazAsHUINAa0 9994

o = '

v ' ) —
IMAIReUNTYON VUANUHNUTTNAUALE15T [Classic of The Mountains and Seas (LLIJFEAS) 1 wise

A Y o
¥ona1wnNU



158

@ ° 1 o o ad o
“ny” fﬂ‘]_l‘UV]ﬁl'JfJﬂ"lﬁu']!,'E]"Iﬂ'JTJJU']Lﬂa'E)‘ULLﬂaQGUBQ mm?ﬂuuqmumawmmm%a

A o wva J @ dydw @ ] 2 a o . . . .
°I/IUﬂﬂigﬂﬁﬂ”lﬁ'@ﬁﬂﬂ?uuﬂfJQﬂ\iLLﬂZiﬁﬁllilﬂﬂﬂﬂ']ﬂﬂ'l'lﬂlslﬁllt}hufJ (ironic interpretation)

1 A ar gy [ a
’l’)fJ'Nﬁ‘léﬂ1J1ﬂLW@ﬂfJUTIﬂiJ']fJ'Iﬂ@'J']ﬂ'JfJﬂ'J"IN!,‘IJL!GB'WI

18 B AR AT v 2 1, ARG TR — A i, R
R TR R (S0 BB E M AR . AR LG, BIBA, K
BEL, POARKHE, SEBIRTLAREAE: R St kah

WA DLREAE: R S i v
MOTLAREAE : JFE Sk
WA LGHEAE: RS
PR LAREAE: R s R R IR
I A ARE e JRE SR 4 5 U
MREREAE: i S 2 Am
FHERE AT - JE St e e Al
HET SO RERENE :  JFE S 90T 4%
e AR RERA T AR SR AT
SIRIBRRERAAE TR S b
IR RN B
FARe: R AL
MAIPLE Y SN/l W L
AR JiE SRR
R B R
ek. JEE LA LEhE
B JEE SRR
Fratidm: JE SRR
Al iR SAT AR AN
DAL JEE 2 S

JER S M JER: w1 e JER: s o JEE: 2
JE 26 JEE S5 BR R AT S B R HE T

In Yu’s tomb.there. are now artifacts. for  reference but the experts
still ‘cannot decipher the tadpole-like  script on the stone epitaph
opposite the main hall. I look at it from various angles, ruminate for
a long time, and suddenly it occurs to me that it can be read in this

way: history is a riddle,

I= =
o

* Gao Xingjian %ﬁ'?{ﬁﬁ;, Lingshan EE[J_I (Soul Mountain), pp. 467-469.
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It can also be read as: history is lies

and it can also be read as: history is nonsense

and yet it can be read as: history is prediction

and then it can be read as: history is sour fruit

yet still it can be read as: history clangs like iron

and it can be read as: history is balls of wheat-flour
dumplings

or it can be read as: history is shrouds for wrapping corpses

or taking it further it can be read as: history is a drug to
induce sweating

or taking it further it can also be read as: history is ghosts
banging on walls

and in the same way it can be read as: history is antiques

and even: history is rational thinking

or even: history is experience

and even: history is proof

and even: history is a dish of scattered pearls

and even: history is a sequence of cause and effect

or else: history is analogy

or: history is a state of mind

and furthermore: history is history

and: history is absolutely nothing

even:  history-is-sad sighs

Oh history oh history oh history oh history

Actually-history can be read any-was-and-this-is a major

. 64
discovery!

* Gao Xingjian, Soul Mountain, trans. Mabel Lee, pp. 450-451.
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* Gao Xingjian %1?{@, “Chidaole de xiandaizhuyi yu dangjin Zhongguo wenxue” E@JT
E@Iﬁ’fﬁjﬁ%gﬁi'@é’/—/\ EF‘ I% (Belated modernism and Chinese literature today), in Meiyou
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*® Gao Xingjian %1?{@, “Wenxue de liyou” I'%i EI‘]IEEE (The Case for literature), in

Meiyou Zhuyi Y215 3% (Without Isms), p. 344.
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In fact the relationship of the author and the reader is always one of
spiritual communication and there is no need to meet or to socially
interact, it is a communication simply through the work. Literature
remains and indispensable form of human activity in which both the
reader and the writer are engaged of their own volition. Hence,

literature has no duty to the masses.”
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* Gao Xingjian, “The Case for Literature,” trans. by Mabel Lee. http://www.literature-
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MRS SCER IR R, AE R R IE R T R, B R
BNAER T AT, BN ESAMLEAF A1 Edr 7)
FRPE o IE RS, A MRARRIRIS L L s ks AN SRy,

Here truth is not simply an evaluation of literature but at the same
time has ethical connotations. It is not the writer’s duty to preach
morality and while striving to portray various people in the world he
also unscrupulously exposed his self, even the secrets of his inner
mind. For the writer truth in literature approximates ethics, it is the

ultimate ethics of literature.

In the hands of a writer with a serious attitude to writing even

literary fabrications are premised on the portrayal of the truth of

human life, and this has been the vital life force of works that have

endured from ancient times to the present. It is precisely for this

reason that Greek tragedy and Shakespeare will never become
71

outdated.
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" Gao Xingjian %ﬁfﬁ%, “Wenxue de liyou” I%H‘] fEEE (The Case for Literature), in
Meiyou Zhuyi Y% 3% (Without Isms), p. 348.

" Gao Xingjian, “The Case for Literature,” trans. by Mabel Lee. http://www.literature-

awards.com/gao_xingjian_the nobel laureate .htm (14 Feb 2002)
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People are human by virtue of their ability to go through the process
of expressing themselves in language -- and, in this manner, become
aware of their own existence -- and not by virtue of their ability to

give definitions and concepts that explain their existence.””
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” Gao Xingjian, “Literature as Testimony: Search for Truth,” trans. Mabel Lee, in Horace
Engdahl (ed.), Witness Literature: Proceedings of the Nobel Centennial Symposium, p. 125.
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AL ? MAFrE R S AR B AR SoEIE A, iy HLR
SR SRR A DA SR, SRR S A k.

In the history of literature there are many great enduring works which
were not published in the lifetimes of the authors. If the authors had
not achieved self-affirmation while writing, how could they have
continued to write? As in the case of Shakespeare, even now it is
difficult to ascertain the details of the lives of the four geniuses who
wrote China’s greatest novels, Journey to the West, Water Margin,
Jin Ping Mei and Dream of Red Mansions. All that remains is an
autobiographical essay by Shi Naian and had he not as he said
consoled himself by writing, how else could he have devoted the rest
of his life to that huge work for which he received no recompense
during life? And was this not also the case with Kafka who
pioneered modern fiction and with Fernando Pessoa the most profound
poet of the twentieth century? Their turning to language was not in
order to reform the world and while profoundly aware of the
helplessness of the individual they still spoke out, for such is the

. 75
magic of language.
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™ Ibid., pp. 341-342.

" Gao Xingjian, “The Case for Literature,” trans. by Mabel Lee. http://www.literature-

awards.com/gao_xingjian_the nobel_laureate .htm (14 Feb 2002).
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What matters most to him and to his characters is the materiality of
living, of being able to live and most importantly, to speak and
write. Thus words, or discourse, are all and everything in life though

which man gets to know his own consciousness.

Needless to say, Gao Xingjian is ambivalent the question of the
relationship between a writer and his society, betraying a love-hate
attitude to man’s involvement in society and detachment from it.
Society is invariably made up of antipathetic masses, easily
manipulated and prone to persecute the individual among them. But
then what is a writer to write about apart from the society of which
he is a member? This is Gao Xingjian’s dilemma, one that he tries
to solve by placing himself on the outside, a stranger to his own
community, and by retreating into the innermost depths of the

. .. . - i
individual, his consciousness.
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