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Abstract

The main purpose of this special research is to investigate, analyse, and devise strategies to
translate an informative text with distinct expressive writing style. The source text used in this
research is a selection from The Seven Lamps of Architecture (1849), written by John Ruskin. The
study aims to address problems and identify suitable translation methods that make the target
text and the source text equivalent. It also explores the concepts of Christiane Nord’s Translation-
Oriented Text Analysis, Katharina Reiss and Hans J. Vermeer’s Skopostheorie, Peter Newmark's
translation theory, Jean Boase-Beier’s Stylistic Approaches, and historical knowledge about Gothic
Revival architecture in Victorian England. These concepts are guidelines in analysing the source text
and the problems encountered while in the translation process, planning translation strategies, and
finding solutions to translate the literary style in informative texts.

The study has discovered that the application of the above theories and concepts,
especially Newmark’s communicative and semantic translation methods along with translation
editing in word, phrasal, and syntactical levels can solve the problems by preserving the literary

style and maintaining equivalence satisfactorily.
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The Seven Lamps of Architecture Wusnudeudasuiussanunanuuuingn Ussiusiag
28viu ¥afu (John Ruskin) Afiuidled a.a. 1849 unanuiiiulddunudsuiiteatvayunszuaniy
fonaninenssuiluynesnvesdsnquluriadanissud 19 Tiunsvaedein Tneilovnasiiouduuidn

Wenfuanuduiusszninandeenssunazusunmedinuvaageulugadiingn Tulunudeusn

]
al

annenssufiauysaifunsnvesiaiu deilanldsunmsseniuluguziniansaifaUsflasiounnfndu
mseenuuvantnenssusunwfisnaslusULuuniesuie

dlenamisansedfayues The Seven Lamps of Architecture SaulduanannandiuindTmuinis
yegULUULAENIEUINNSa eI A TRens TR AR uAaUInensTursUaneaTas
AnTTuil 15 vasdtnquiTesananivgaufiRgnavnssy fadusuludinguininansaiadanissud 18 du
InanveuRuAIANNNduLTaswesan dnenssuluinn widsauendnnistunmsussiliuamaIng
amﬁmamauﬁqéﬁumwmmLLazﬁssmssmmaﬂQ’aaﬂquﬁaa%ﬁq Favdeindugandinaninenssuiia
fisdl TnedrsdennmdnAnvesaniiinenssunesnludinguainsnansaiadamssedl 12 fendadanissuil 16

SafuSoudieundnnismeaniiiu Lamp viseUssiiuiudmasainaimeludnisesnuuuaninenssuid

(Ruskin 3) #ann1sAINaING 7 Usen1suulsenaunig

1. The Lamp of Sacrifice namvaniinenssuuaznisgiirauiiionszidn

2. The Lamp of Truth nafisdaaglunsaundlasasiiaydan

3. The Lamp of Power namaapuguantunduniniuan

4. The Lamp of Beauty NANIaNIUARIANLNATIINAINANT IATIAT8I5T IR

5. The Lamp of Life nanfstindinuisaarinenssusuinainaililes

6. The Lamp of Memory nanfiamnululenuainsyifeansuas inusssuvesandnunssy

7. The Lamp of Obedience nanafiamsiansnuaznaunauluivyusuiazeinsneglagseu

1 founthifafuasffiuvinisdeiduil eafada Wi (A w. N. Pugin) lddnaueuifauagenngiuanuilsuduanidnenssuiiuynesnld

wi wiuldannisusgmauuuizanidangulul 1836 Swmanuiivuzniseenuuuiluanilnenssuilurnedn uenanil nasuesnuuu the

House of Lords duduaainenssuilunnasnduenvesiiduesiiadaanysallul 1847
Y Y

2 Cambridge Camden Society. “The Seven Lamps of Architecture.” The Ecclesiologist, Vol. 10, October 1849, pp. 111-120.



sdndRuildliug nudsutuiilugdoandedummeanuiniliudisaiuilddu
anUinlaednndn SaRansanusiiieanisUseiuyssnwin unuitasliruddyfuarueusuuiass
vodlassadanitnenssy (Unrau 13) uiegndlsfinnu ievmuamiliieiduissnsiavinaseuunninudn
yosfatusmgnathsiadon uassa (Wiliam Morris) fihnszuanundeulmiorsnusudas v (Arts and
Crafts Movement) aiiagnanfaunfnionnuinsiile wagsouszuugnamnssuvesianuliluumi
vowifadarios The Nature of Gothic (1892) waaafiu Faundugifianiin «... the lesson which Ruskin

here teaches us is that the art is the expression of man’s pleasure in labour” (Morris v).

wenani ludmassy 1870 wuAndesssumatedluanidnenssuluyneSniusingluaudey

Yy v
v aa

Fuilvessanudldvinatunqed $aduau (Louis Sullivan) anuiindessymeiniiu Fsflmnuddyse
wnAnnseenuuvandngnsnlugatiagtu mufiasisu iun1feu (Lauren Weingarden) 91915803
UseiRenansAaty wninendenlasian lanaaliluuneuises “Naturalized Nationalism: A Ruskinian
Discourse on the Search for an American Style of Architecture” Tua15815 Winterthur Portfolio U a.é.
1989 1
Sullivan’s lineage with Furness and Richardson is not just a

personal construct; rather, these three progressive American architects are

joined by a cultural continuum. Each architect was guided in his search

for an American style by the naturalistic connotations that John Ruskin

assigned to medieval styles. Even more significant is that Ruskin’s

aesthetics were mediated to them through New England

transcendentalism. (Weingarden 43)
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Lamps of Architecture Ssasldfunistuniinnesidnedsheluimivasfiugunnudvesaminens
asfelvl i uvAuSes “Interpreting Ruskin: The Argurnent of The Seven Lamps of Architecture
and The Stones of Venice” Afiunlu Journal of Aesthetics and Art Criticism o Aue. 1997 209
Aosiuadd 19 Yadu (Cormelis J. Baljon) idnszitauunanudasuaodnenssuddnvessaiu eifiun
nsdnpan1tnenssuLasuIAngIUsTY wumwuhjaamﬂé’awmLﬁawﬂuwgm Fduderudou
wHauazunpaiivuealy uwitensyiu udsuiuiliddiauddyseUsy Simandaatnonssy uandliidi
femnuannsavesdaivlumsduiauayanenenmunuvessssunAluaatnenssy SuiduguaudAven
awnulgluaniuvds (Balon 412) uenainil wilvdeidudssldifusimnérsddunstiaueuunfomsizins
Tunaneanu e 917 uwrAnaInum “The Lamp of Memory” vomilsdeduiilasunsenadmnainnisiu
mansauniseusndan Unenssy (Chatterjee 92) wazauan1lnenssurailes (Roberts et al. 1)

Tufuuse iiTandus SafuAnileiun 8 numiius a.a. 1819 uaziAulsluasunou lwildsuns
Anwiit uaziflosnunsavesnasimaun widdlenald@nunsyAuisludaognanseds asns
Suusindr3adsvdnadenmuafuaskaiiuvetuiagnann (Cook 270) SatuldidrAnunfiuminerdeSond-
wasn uikeenstheesuilfandemenindnu sewiredu defefies 20 T wildfuseta

aa 6 o v =

Newdigate Prize #adusieTanidnusdmSutindnwvesminedudendneosn

wonani Sanududunsiniansalfaly dnAnnisdensdnen dnusesius wazdnsns uenwmileld
MnnUsuIuaanenssundiaeideedns The Seven Lamps of Architecture Waz The Stones of
Venice (1851) ud1 wndsdlaulisuaiuau q Alasunissensustaunsaedneme 1w Modern Painters
(1843) Fadunudsusnunsiansalfalzuay Unto This Last (1860) sudunisdemimnirsughauas
(% < %
dsay Luny

Jadaunanvilrsanunanaidulnusyiusniivodssie udeuveslaveindumiiou “word
painting” 1Hasaniinisidenassmniinanumunednds (Landow 523) Madelasuniseeusuiniitaudailan

& o o a a I3 a v a ¢ o W ) Y 1 =

Wi duenanwalaai wunsa 915luas (Matthew Arnold) niwaztiniansalaudAyvesdingulanannieuy

Weuveesanuliin

There is what the genius, the feeling, the temperament in Mr.
Ruskin, the original and incommunicable part, has to do with; and how
exquisite it is! All the critic could possibly suggest, in the way of objection,
would be, perhaps, that Mr. Ruskin is there trying to make prose do more

than it can perfectly do ... (Arnold 251)
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SafuiauawuAnsuan dnenssuiugULuuveInulsuTes kNt susnsnanIsTanssuly
ARITYN 19 YeIBaNguuIegAINABLEY (the Victorian Age) 1ssaunssuluganananiviniuddaiv
WUIAALTIARSTINATIEN (Morality) datlu (Realism) wagUseluaiilon (Utilitarianism) dn1slanssaun
TimsuazUsyleaffianuenuazlassadistudounin fanulaannulouvesanuidnisieulossyning

a 1 A L3 [ ¥ = a
wwIRndleNwarsITNYIR Jag Y1l assasslevd wavUsyrivu 1 un1sagyiauduunaufaLuy
a = ° | = s s o = o a &
Ineeiseu wazihludnssuannundeulmeisaweudasnalulsemedingy saudaduiuifniugiuves
anUnenssuadelnailugese 9 w1 (Kite 421)

AavziuldainluiunAngss Gadiveundn “The Lamp of Truth” flansydrAnyfie didewseniodl

[y

L‘Viﬁ’?ﬁﬂ’]‘ﬂﬂﬂLL@u%’NNN@Nﬂ’J’]&I‘U@ﬁW FOITUVDINY aeﬂmmummmmmna’ﬂuﬂaﬁﬁmmauaamasﬂ,u

daugatiu semgdlusiunissngmdwidifeadesiuiasss anufny armdiie wayddmd

Neatesiunsyauisluda dsegadeluidsunudanauysaiusingluunudant 76 uag 81

| do not mean to diminish the blame of the injurious and
malicious sin, of the selfish and deliberate falsity; yet it seems to me,
that the shortest way to check the darker forms of deceit is to set watch
more scrupulous against those which have mingled, unregarded and

unchastised, with the current of our life. (Ruskin 29; my emphases)

That indignation which we profess to feel at deceit absolute, is
indeed only at deceit malicious. We resent calumny, hypocrisy, and
treachery because they harm us, not because they are untrue. (Ruskin 28;
my emphases)
wenani MuniliinsiaweuwiAnsuandnenssuriugusuununssaiadiaienenaisual
Auan sadnsalanunuvesandnenssuliegauiutaiiunaisniseusesnininnududounas
[ a U I [ 4 U a 1 = Y = 1
Saudanduiduendnuaivesiaiu nanfe filsudenlduseloafitimnuenun drumnnduusslolng
a o N A oy a8 v 1% = o a
nanuszleadnuangysyleavsaavatedauniosiseaiu asenisiAuvielngna1sssuninisesuny
YeneANUBEABLTRY (Landow 64) lagldiaTasnanedssanau a8199an1a () A () nInia () way
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There is a marked likeness between the virtues of man and the
enlightenment of the globe he inhabits—the same diminishing gradation
in vigor up to the limits of their domains, the same essential separation
from their contraries—the same twilight at the meeting of the two: a
something wider belt than the line where the world rolls into night, that
strange twilight of the virtues; that dusky debateable [sic] land, wherein
zeal becomes impatience, and temperance becomes severity, and justice
becomes cruelty, and faith superstition, and each and all vanish into

gloom. (Ruskin 27)
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8. NN vaIR1UN (Text function)
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8. anwuznlanueLdss (Supra-segmental features)
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AsulakuunIun29nes (Literal translation)
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nswlakuuiand1u (Communicative translation)
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2.4 uuamensuuadaudan (Stylistic approaches) ¥893u lutead-tutaas (Jean Boase-Beier)
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u Tuwea-lueeslimudAgyiunsanwauiaudatansusvu (Cognitive stylistics)
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9
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AuAuNIwIAEnsUsuU (Cognitive linguistics) Lagassauan@ny (Literary studies) fae (Lakoff and

Turner x)
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19NINT NSNLULDA-LULEaSlauaLARsUNswlaTaudainuluuITsunssy Jady

Y

wiesentelvigudansyvinfisiaudan ilanansenunisediunauatu wagnisaieassaiauianiuy

Tndlushunniwvanenie Inedsigazdeneail

=< a

2.4.1.1 n1swdanlnusaninan (Mind)

RV

Taudanfedsarviounisindulavionsingnennnumnevestin@eundluseauimiuaglis

i fatu nswdadaudandmuneiianisulaannedAndawlegludiundnanie egnlsiinnu lunssuiu

v
! a A

4 =3 v = J Y a % a 1 =) Y o 3
nNTLkUa EﬂLLUﬁﬂ@QTUﬁWU%Q@WU ‘UQ@']QE]']UG]’JUV]Lﬂﬂ?ﬂﬂLLﬁ@ﬂ??ﬂJlﬂJL%N@Uﬂu Mliunulaunasduiianig

YV U

wansafumuAuianiinAnvesusiazau dslulunmsudasiunnis q gudadsliastedulvgeueeus

= = I I =% Y & D % N A a I @ > @Y
nsAraiigegtlaegrmils waemngleunslaliifeufumviefininuuidsunsegsludaun guuailyl
AFIRIUNTUMNAAIL ALY INT1E0R I HALA U YBIRTEY AIRBE19UNNIVeINIY LTI

ASELABY UBSINUALATY (Christian Morgenstern 1871-1914)
AaunAualy

Ein finster Esel  sprach einmal

A g¢loomy donkey said once
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zu seinem ehlichen Gemahl:

to his wedded spouse

“Ich  bin so dumm, du bist so dumm,

“I am so stupid, you are so stupid

wir wollen sterben gehen, kumm!”

we want to-die  g¢o come!”

Doch wie es kommt so  Ofter eben:

but as it comes thus more-often in-fact

Die beiden blieben frohlich leben.
the two stayed happily to-live

(Morgenstern in Ardt 15)

AaunatuLla
A gloomy ass one morning said
Unto his mate of board and bed:
“I'am so dumb, you are so dumb,
Let us seek death together, come!”
As it turned out (and often will)
The two are blithely living still.

(Arndt 15)

A dismal donkey, tired of life
said to his lawful wedded wife:
“We are so stupid, you and |,

Why don’t we just go off and die?”
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But habit dies hard, as folks say
And they are living to this day.
(Bell n.p.)
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2.4.1.2 mMsudanuninau (Ambiguity)
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SALE
fwfurudsuty uasmnfuualiansafunadnvusanusinivesiaunlily avdeotudumauaiil
auysal

fhoghemnufmuiinulufhunnianusiu Tuseawiee? Tdendetesiin “apple-
grass” AINNIUNNEIWES Douglas Dunn (1942) 6?54;:Ia"mawLLUaﬂ’mmm&Jié’wmﬂ'jmﬁq wiu vien (Lugy
wowah) Aguileuneuida (usmmesvosnywsd) viseramnefmghiifdunauveseuitany ioo19
Wlsuieuimghiiiddensueuda anfegeinduasdiuldinnmsuvanummutusiaududou
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2.4.1.3 nsudalassadrelaniau (Foregrounding)
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Tgnadsnsuvanuuinmimusssugeu (Domestication) ¥3auUaluueenIINIMUSITULE Y

(Foreignization) w#isutalnesssnwlassaindlaniauvassiaunt
Tunudewfiifiaseddanudnldnsausiieaseudonloanelushunuasidug

Tassadsliiaudndety finsulanasuanassiase “The Kingdom of God” wes Francis Thompson

(1859-1907)

Aaundualtu

O world invisible we view thee

O world intangible we touch thee

O world unknowable we know thee

Inapprehensible we clutch theel

Francis Thompson (Boase-Beier 92)

faunaluwla

O monde invisible nous te regardons

O monde intangible nous te touchons

O monde insachable nous te connaissons

Inappréhensible nous te saisissons.

Timothy Ades (Boase-Beier 92)

mﬂmmismmﬁgﬂqumi%ﬂﬁqﬁuﬁaé’ﬂm LanSEAN (invisible-view; intangible-
touch; knowable-know) Wnusluatiuulanwadaealieaulalassaiddaasuvosiuatuuldnman
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walassadrdlamdulunmwsing 4 viasaslionninudnvuslanuliléimun Jadunihiveaiuuad
szdesadslasiadrslamsutuliliiusunatuwa Tnefidedauaenndesiusiunduatiuuays

WaURLALYelg Ul Ian

2.4.1.4 MmsuUaguédnual (Metaphor)
9] ¢ ¢ ° P ) = ~ a & Y A a ) ¢
guanwl PUNERIN1TINANULI e NAENSIUS s UBUAm TR a8 ndanil Tun1sAne
) a & a A A o ) o PR | o ¢ & va P
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LY

lanveadillew Tukea-tuteaslvinnudAgyiunisulaguanualiluvied (Conceptual metaphor) 1184310

o
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2.4.1.5 nsudanisaantasy (Iconicity)
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aounau ol ae. 1836 noudtadvvemszdtduninaeidaifismilsd oasiteduaninenslugy

wuuiuynesnifivuneivaign [Wugudsindwanazanuningilalunfvesyisingy eenuuulag wes

9158 wus3 (Sir Charles Barry, 1795-1860) uaw oafada #73u (A W. N. Pugin, 1812-1852)
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2.5.2 msthanuinelszifaansaardaenssuiunesnlugainnaissuvasussnading e
TldusznauTulasenisuua
Wennnmunauatuiiileniieiunuandngnssuiiuinesn anuimadseifemans

anUnenssulugadinaniuasganednaufudedinudnluegnddunssuiunisuda welidudaiaig

14 [ (% '
Y v v = =
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UNi 3

AN5IATIZRAIUNAUAUU

MIANILLINIINITANENEnTaudan lunilsdel3e9 The Seven Lamps of Architecture 983 John

v v

Ruskin 1 fuladndudedinnudfgiunmsinseiduniasnsiasziiaudaiauuuimianisula
o a ¢ . Al & & & & I3 a vy
Taudavesdu Tullea-tuleas (Jean Boase-Beier) ilasannisaestunsuilazilussdusznauntielvigula
e laiunduatulivdunainsiuiasluseasden nedaihlignisnununiswlatasaiensn

v a U L] ] a U 4 U
JudawesunlunwuaenslviiessasaisuAgsiunauatu

3.1 NMFAATIXHAIUN
uUaidenlduuiminsinsievisiunvesesanonu uesa (Christiane Nord) lun1siinsigsiesd

Usznauneuanuwaznislusiun Inelisneazideasanalui

3.1.1 M15IATIEVRIAUTENBUATEUBNAIUN
BIAUTENOUNEUBNMIUNTINEIINTIATEYTuUTENo UM Uaden U@ launvesdans

UaduaugSuans de anui nan lemaiiaslunisdeans uasnininvesinun

3.1.1.1 H&edns (Sender)

Y

v Sanuinletuil 8 nuaius a.A. 1819 lunjsaeuneu Usenasingy Wuymnsye

§ v a

AULAEIYDY 909U LaNEd Sanu John James Ruskin) Wag 115nSe Aend Sanu (Margaret Cox Ruskin)

o

anudulaluaseunivudunans Wnedandunedgnatonidieuvigsiamuemieuluaeuneuau

U
O VN

fady SaRuldsunsnuiidudaudidn uandesanunsafienuasusluaiadmaundmelnaaun
thausnduazUfiRmumaeuetiuadeain Satudsldfonafnunseduisludasgeaeds vonani
faldFudusatonmeiuialzinuganmnadihsatveston sufddAnumunnives 9050 nesneu
aesaluseu (George Gordon, Lord Byron, 1788-1824) wazigasioainas @nend (Sir Walter Scott,
1771-1832) sueeedande gsfanmsmuesaseuadiifldutelianliaunslumsnguuagnivelsy
Ionuiiunudads anrlnenssy wazglvimisng q Tusuun Javhliandlandeinidlnawagvassnany
nuvpsTIVIRet1en Belundidy mitﬁumaagLamé’fwhaiﬁwﬂﬁwwzwﬁ@aﬁumé%ﬁmﬁimﬂ%u%ﬂu
nanwhglsudadugimnagsiavesdan eiesnfnanedunguierundnveanidnde

Tutaaniu Insnsgalsuuufnfifiderdeadns 1v Wy dudag wesiues (. M. W.

Turner) 999U AauawLda (John Constable) way 289U wad Aoskuy (John Sell Cotman) ddnsnase
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wInAaUze81989 wagluvasRedIfu UsTAUNTauAuAIEWN waztnwALagne v1sad wiieu (Charles

a a

Simeon) 90%u ALDa John Keble) Inila 815luan (Thomas Arnold) way 209U 18U3 @iy John Henry

Newman) fléa$1sussvingrundasssusuduendnuaivesgainaeidouiu fomededvsdninase
daangeinaaisouvesdangy tuilugraenasuwwinufnuazyausenenuausanuRaUzway
assaRaUlunsaiususTownd nsetdlud aa. 1835 navudesuiuarfosnsesvessanuilasunsifiu
Tulingansideniongiies 16 T

LiAddein SafudnAnuniiuninedusondesa uidsenmstheFeswhlmademeyn
hsnwi Tuserihatuanldsunetaiming (Newdigate prize) 1eTaniinusdmiutnSsuvesmiin:
grdeSendedndieoiios 20 ¥ Womeanermsthe winduiausenudeusnadiud 1842 Tned

Tngidunmsdeuiasalinufalsiiaduayurnanuainnaveanesiues Wesanlugaadetu Insnsdeune

[
Y

amiileseneamnuiiutiwesiadlonmmumquiveasesladh 1séluasa (Sir Joshua Reynolds) et
aediiunasduazusssnmnanieasdearugnios Sanesiueslasudvinamangalsusudn
fudsgnlanftegnaniin dhewnil Modern Painters snudsutunsntadrsdolsianu Seldumsinuilud
a.A. 1843 Seflidlovnifenfunsaduayuuazuisneind “eruae” ludnguuuunilusseglunimines

¥
1% aa

wiosiued SatusiunewAailnelinnuiiugudiussdiive ngoumans uazgaiienine Souandls
wiutsnuseuslumandsing q veawildiduegned

domnlugaineedeu nsfissimeunsnmmatudiliansovinldegaunsuas uaz
fauiluinlidesflenatnfvanuiidauansuiaty fdurudsuuninsaenumumesnmefals
Jeadenldnulunmsnssanniaieensuairuddnuasainsdunnmliegaududn Sarudideides
og9Blud il wazudiAatulugatiueylfGuaseassdnasuulvl (Avant-garde) fussanenasTuuds
wrluwnstininsaifadzuaznissuivesdauialududsdwmdsogunn sduldinduaruduiadntunis
vaafanulunsihAauzlusuuuulsunuinumaunanuiunTiasalfads wasyiligaunsentinfning
anunsnvevesived TauTieILveInIIRTvimifiadensramuedoulmvssiaurasielu
(Modern art movement)

TusristunssuanesniluySuldsuamiion uesarufiTouturunssuanuienily
wifsdelie Modern Painters (1843) fafilinanauudn sadslvinisatiuayungs Pre-Raphaelite
Brotherhood naufatiudanguiulmifiassmanuuniugnesnifiesefuupauuuilonanadndoumns
pawegluaniufiausyatu soulull a.a. 1844 fauilenmauauiuanuindesogaseinss
Aadsn anemd (Sir George Gilbert Scott, 1811-1878) Tun1seonuuuysulssmImsiwudlads (St.

[

Giles” Cathedral) fiuavtuasiiad (Camberwell) sgnlulndl Insassvulmiluguuuunedniluy duidunass
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wsninldduiatuniseenuuuauanUnenssunesnee19a3ed

sounlul a.a. 1848 wiusenuiugiidle 1nsd (Euphemia Gray, 1828-1897) uagiauniall
At Ranszduns lutiesililelenalisaiuldludonmimsnesnmamiovewlSumd uaziinuss
Fumalalunssududounidesuaniinenssuauusnvesuife The Seven Lamps of Architecture
ausnds U TsuilasaEnuiistuite The Stones of Venice Tull a.d. 1851 Tnsnuidsutundmeanil
Lﬁfamiw,%qassl,a%cygﬂufuuam“ﬂmaﬂﬁma%ﬂsum'@mﬁ suiaiuayunsihsuuuvandnenssunednves
afuldlunuaadnenssunesnuessingy enananlainnuldsuveseniunsdaaiuaudouass
IuﬁmﬂmmaLLmuﬁLﬁamuﬁw%wasﬂaaﬁmamwa5ﬂmﬂﬁjwaﬂamﬂﬁﬂﬁmqﬁwﬁwﬂuqﬂﬁ?uasmﬁa%u
(Townshend 335)

MRIIINNEVINNNTIETIUY A.A. 1854 Fanuudnfmandiny uazeanmunisluviaglsy

owtuyal 1856 wavyjuniiaiainieuasmamsndluniseaniuunaaine The Oxford University

o
= =

Museum of Natural History Saufiutuuaniiu 3n393n (Benjamin Woodward) e1ansiidsanaisentadnduy
antinenssuneSnuuuianu (Ruskinian Gothic) fiduysaifian liunumdsnty faruversveuwna
aulavesranmsinseifauzuazaniinenssuluguanedinuuas Taussa aufinmudoutulmide
Unto this Last Suafaauysaflud aa. 1862 lasfidomlaufuunfniasugeansuuunmagnvesiinuug
Fomeeens osy @lls (Adam Smith, 1723-1790) uazqesiu a52m dad UJohn Stuart Mill, 1806-1873) tfu
MNNPMMTTYT 1860 SaRuseniAunsegiaue uazwinaeiluinenssuauzluanntusing q i
uyinedoieainiuazdenduladn Tnelull a.a. 1871 lwinassanitufaUsvosiuosiulude The Ruskin
School of Drawing and Fine Art

Tusuindausa isnndvanganuglandnads Safunnvauinlsa a1 1w (Rose La
Touche) Winanegduiu uaziihseiazvelseusssuogiuaud udsendulfiasluian 1sa a1 yude

;74

FInanlsaieluntndaintdu msanluvsasedsmansenuseanninlavessanuatnauin vinlinonod

&

fuemsiaUnAmadnnaentisgavhevesdinuasidedinmelselivinide Tuil 20 uns1e a.a. 1900 fe
918 80 U
3.1.1.2 1RAUYEELA1T (Sender’s intention)
Hosesunfuatiudulssiutudaudd aa 1849 Wenarihuly uwaruAanisin
AaUTmusssuuardsnnfivasunadluse Iuhlianunvesidansiunduatutazianuvesidiansaty
watiu Saruusndsiueglites wihiatuazilinanfaamulumadeulnenss uidlenszian
domvesiuniaruunnedsen ssnuiifideusdlatiauenasimeuniuuifaiiuumenisadieassd

anUnenssutuasmisguuiiuguvesdasssuiioiluussingulmidmiunisesnuuuneadn
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andnenssuiianuinuasindifielugradioifunsiiely uidwmiusunatuula uwdedina1iens
aonndasiuuiunilagtufissunsdiu fafu wauvesdsnsnuulageusadufionsdnmdunluds
AuAIUsEIRmansandnanssulundn

Frownil uenanidemuuneruAavdnvoshunuds fuuadesiisdsuuuunisulatiag
wAuazauAywussafalveifeuliedsasudn WelviSumsmuudaaunsadilasulsidieu
wihiugSuanseuadu

3.1.1.3 {5uas (Audience)

ydd

Wiednsenandadusing 9 asnuindsuansiunduatuninfeynidangy Fadugidiny

Y

HuawfimualadufaUzuazantnenssy o1fitu Wndansal dnngud an1uiin viendugsumudunang

yalu TurnedfFuamsatiuwatduferdeiurnlne uenaind iesandiumsiunduatuuassunuain

Y

PNETImUEITHANeAaly Tauddinisidmdniianigmsegranguvislunisula guuadadesaniledianis

YeANNvTeannauiannuANumIza ielsuasatulUaaansaiinlasunlaegadaiauign

3.1.1.4 &8 (Medium)

[

UNANNYUINENLSDY The Seven Lamps of Architecture Sianwugidudeaednwalonys

v
IS o w

naMAadumisdeNiAue1) 229 BT SUTIDITAETUAIY 9 NN FeFeUsznniiaudduazlasy

o

avufssoghannangenluadviu e ndudeninieindndlsunuanduiiuninaeluaanii g
JoudsiandulunisidenlddesdusseeibessnuaraniunsaliteairsndilauasIunawliuage

lunsuda fulaisionianudilasudosiavesdelugrateduie wasneneumienon
sUuumwvesdesananlilndidssiushunduatuieliieususuazithlavsunmadanuuas musssy

Tugatulsagedniau

3.1.1.5 am‘u‘ﬁ (Place of communication)

=]

Hadeduanuifinud ”ayiamsﬂa%ﬁaqé’uﬁaﬁ%um (Accent) 183n1918U (Regional
dialect) fl#lusun Kauduldhiunduatuiideutululsanasngs lnedifoudurmasuneuiia
nsfnwgs Mndeyadsnan guladameaziuduiissangumuivsnglusunindunndngudnies
155U TeaztheliguaaunsadadulaidensuuuunwuasnaiidenentaudanliifisuiAssduatui
u wonanil mstszidadeduanuiidiasvouliiudiusunmeTansssululsemedingust

Uszmedanduaussamanfifeunanisusiun dasielifivaaansahanudilasunduativldeng

09I NTIYUY
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3.1.1.6 1781 (Time of communication)

d‘ v U dl % gj 1 = 1

Wesnnguuuunisidnwdnazudsiudsulumuniaian sy uenainlsusuaniieys
navadianmludiunlondl Jadusuiaivesnisnansundiasveuliiutanisiuasunlassudsnunay
[ a v [ =3 v Y] 4 Ly d" a di( d' | = Y 1 [ d' =l [ Y]
Jausssudnme seaziulaaindiunduatudwdeuduiiel a.e. 1849 Wisulatutissunian 4 wsasvay
WILUIMALAINTZI0UNAUIN0E (1804-1868) Benwlugmadietugaudnnuwanssainawitulagu
[~ 1 4 = v S % d' v = CY) Y] ¥ Ly 1
Juegreun duuadsreadonldsunuuvainiviiaeniiiagvieuisgaadovossiiunauatu wivay

'
Yo v LY

a v R Y [ Ly ¥ & 1% 1 L4 Ve
L(ﬂEJ’Jﬂ‘LlﬂG]@\‘iLU‘L!E‘ULLUUﬂW‘H’mN@’]UQ‘U‘ULLU@I‘U%Q@UUG’]MW?QLsU’ﬂ,‘ﬂL‘L!@W}l(ﬂ’e)EJNﬂiJU‘Jiﬁ‘LJLLagﬁﬁJNﬁlﬂﬂﬂ

Y

95505aMAgUREINUAURTUM Y

3.1.1.7 Iamaﬁmwiums?iams (Motive of commmunication)

Y

munndavihduiielenaiavlunisdeasenadslivuangiddmanaanuila uasium

v v '
Al o = A

suatuiifiladavituiielonmaniaule wWesiilunudoundeasiuuinuAnmuanuTesLTe Yty

3.1.1.8 wthilvasdiaun (Text function)

wihvesunduatuiewsunsunauAnsuaanenssy dunthfindnvesiaunati
wlaerdundngiussdmnedsyiRaans LLﬁdwmuLmewaquaﬁmzy’qLﬁumﬁLLUaﬁmauauamﬁﬁﬁmaq
frunuaduvan uifdesnminivessunduatiulime sy unuladsdesnaiiomuazuuifnuesiaun
fuatiuliessanysal vausifeafuftioveausunmsdautas Sausssy sudnaAmnssuialiudor

Tushunaie

3.1.2 N1591A1zMRIRUsEnauNglufIUN

nMsiATEsiesrUsEneunelufuntulse neumenIsinseilseiiung q Aweludl

3.1.2.1 Wadai3awaediaun (Subject matter)

[
1% [

o eeuaIi UYL Uaa1NS0AIAMYTEASALNAFIUAEITUAIIN I U WY
anssieall uazuandliiuisnnudenlosenilemnigluiiun 91nn1s3ATIeRTeIes The Seven Lamps
. o § v & v g A a ) v g
of Architecture VinlvianansamannienmidinduSeuigiiunuandaenssu ngluyuuewe s leutuy
A797 “Lamps” vise “Useiiv” duilugudnwalieudieutioileddgvseuuimeigndesesiu
anUnenssy TamsSeuuasainiuanufnuiudugudnvaindilaldlussdvaina delu fe1uds

ansamlalienniniduniferdestuaissdrdydausemslusnuannidnenssu
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[
LY Y CY

il Funduatulsgneumeiiom 7 un waiWidedeusazundioluil
1. The Lamp of Sacrifice

2. The Lamp of Truth

3. The Lamp of Power

4. The Lamp of Beauty

5. The Lamp of Life

6. The Lamp of Memory

7. The Lamp of Obedience

[y

v v oA = Y v a ' = o ° & '
PNteEe wmulangdsunatuiladdgie 7 Ussmsvesnuaninenssueg
P53 URSIUN  1R8IUDL599UIUBN NIV ILAAZ UNDE1ITMAL TaNYaEAaIEAN51ITINTG LALAasUN
ay vy oA ) 1y A ) a
Nlerawiosnu wadanudsulasiuluweinnu@s
3.1.2.2 Wan1vaenun (Content)

ANFIATIZALLDUIVDIAIUNABNITHIANLY LA UM SUTLARTULUFIUN Tasa ABn1S

funaandaudan Adnd waglasaiiesglen Seuauuziiveete Julamsiseussuilomndudou

Re

T Tnddmenrwvesulaeaieliinanudilalupmsiu 3wl Juuasginmenidontanzludiui

UNNARAIINVNLU Laln Uun?l 2 The Lamp of Truth

¥ o
a v A v v v A ¥

Tuunil SafuthiausunAnIuanUsenssuAsnoNnTUIINALTERY 19da3anTDg

R P B )

AasITULALATIVIVTTUVRITIUTENEUIMIT N HT e Ngtesiunsnaase Inglaendietisnisesnuuy

wagneasuvaimvaduan mnilassamamniildliavyuielinaunduivesuseneudus uwnuiay

19uase daudusaaneausulale nsanmuswauluadiigadiefuiuungadnainaieiiionaununis
TdAunnzadnass dendalunisvasnaisdau vsenislddguriuuisinUszaiuuunisyuwnunisnedgass
Jumsaaneunurvesuaninenssuiueg1eiienia wiluvazifeadiunsifiinduala (Michelangelo,

1475-1564) 1Manwyuien (Fresco) UlmaImsdaiiu (Sistine chapel) 1unmmssidndeuwny

v 6

wszindiuilevesenuiley it a.a. 1508-1511 duillinisvaenads iewheiinauialalulanslalviguy
2 o o = o & a1 o e = gy Ly
wiududuuenidennaniaveae fdluandnenssuilidedndImanefnisigeenuuuneaing

neneuuwaugaunulilanysalliladeusyaunnusisiues wenanll Tusundandnd Safudauansirugse

o v

iudanneasiuaznsUsEAUANUATITIasIATUMeIATIdnsanavnssudsidwiesnlug Aty tnguesiy

a |

an1UnenssudenvinnmuAiloundndyauurisnuiile warasihlugainudeunssmedaUinusssuly

A

fign (Ruskin 28-50)
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3.1.2.3 Weanunazlilugruidila (Presupposition)
a s A S v J = o w1 L a A 1Y)

nyasgrdas ilugindilatuinnuddgysienisuuasgees Wewininusssy
AuUNIaInUsTINUaewesuLUatulianuwanseiveg e taay nganizegadadienguidvaneg
Yassuniuatulassunwlailuauaznguiu

Tusunfidnassunfiasnuiriivaeyendewdeniszliosuieanunungvasméniiianis
= v o ] o & = v & v - % a dy 4 &
Wenainigeurisangwlugasiadetuazillanvimininamenasiinladsiinesnisaeans uenani Tu
munduatudasnginmslddnianglunuinanlnenssuneSnegunn wu Capital, Flying Buttress,
Aspe 1Wusiu lumsuiadsssaiinadsvilifeuniwvatemsdsldianudanudilafeaiuusunves

andnenssunednlugarananineaunsadiladmunialafiiisuwingeunwsumig

Y

sty lunsuua dudadesruaindeyatudagideuldlaesuiely nvidutunaunisudady

Y

U ¥ 1

fosBntendnguialnwed (Skopostheorie) Fagiutiuminfivasnuuuailudfgyiig 1wy windaunatu

o

(%
Y

wlafimhiilienuisinuaandnenssuuaziiudse Temans faunisulanuuiiunnuvsedonunsn

Weessariieveneauliieun wvangmadilalatnnugy

3.1.2.4 1n596519999A2UN (Text composition)

nynseilaswaiavesunasgligulainnudiladiunlngadnuingu lag
Usgnaumeanddiu loka Madaseilaseasaunnia wagnsinserlasiasngania

1. A15IAATIZAIATIAZ19UNAA

PUNYDINITHATIEHRIUN EUN TN TN DYIIANULY TN UAIUNDE T ALAUNDUNALIINNNS

o I a d’l’ I 1 1 d" [ Y] a Q:l

wla dunduanusesuing wevnidunisuvenailaglifiunie dewseiueuuiiuniznisiaenily
AMETUFUNUITZNBUMEAINIINAIBLEY 14 AW UM kazkilan 7 un lnswsazunikuaiarniduganiin

TANTUNGLAININY WAL TI9TIOLESUAMUNIULAN TBLIDILALTDUNLAINULYDN LN UBE1TALIUAILNNT LY

o o sa a ] Yo a o o

A1 “Lamp” wagldadniiiseude detaienlannunelulaazunlaviuil mnanlusivazidealy

LAIT9AU

£%
= ¥ o

TunmsasnuiusazuniulisuluuresmIusuuazmasinenaendeiy. Aelinisunuy

MEwANTUTIvTenTsUULIMS dludalaaruiienigaauaulavedey neuasveteay

YY1 a wa

WWIRRUMENTENAIBE1NY 9 LazasingunasumewnAndauTvyvtemanaivednliE U on

M3 Yanand Gulinslodsessoensdsluiionuiegn drumeiduiliisessaaiuay (Content

Footnote) 1avg18AMULLDNALLAY TUTUSNYULYIUNAUTIVING
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2. NM5AATILNLATIE5197801A
NMTIATIEilaTEiganalsenaume Mywseiassaiwseloanufmsidnig ms
Tdduunsnifievenanny mamanuduiusiumedunaiuveniioninu wasnsinszinIsius

Usgloawaznisuusilonluniiedeya

v
n13ldnia
Tushundinisldnialugulagudundn esandunisiiauenuininuda venian

¢ < A da X 1 v a A o« i Y a = wa s 1w
A0UNTAULAZ AU UITINNAYU LLG]?Jﬂ']ﬂﬂm']ﬁIugﬂ@ﬂmLll@llfn3ﬂa’]’3@qﬁa\iﬂﬂﬂigﬁ(ﬂﬁ’]ﬁ@ﬁaquﬁ

nsldinseamngassanautitauisUszlen uaznduunsnINaveEA21Y

finsldduumsniiovensnnuegunnlusiun Tagldiedomneissaneustnegania ()
dwna () ina () wazdfinim (—) ieuansnsassaneuvidevensamanUszloavdn shilsisauniis
Fone afreo1sualmniinanidesgeinluniseiuoonides dadudnuusvesnudeilugeinpoliou

(Canon 17) saazwiulaannsiagneeuaned

Its true delightfulness depends on our discovering in it the record
of thoughts, and intents, and trials, and heart-breakings—of recoveries
and joyfulnesses of success: all this can be traced by a practised eye;
but, granting it even obscure, it is presumed or understood; and in that is
the worth of the thing, just as much as the worth of anything else we call

precious. (Ruskin 49)

Y

& I~ %] @& A a & a a v = a2 & |
UBNIINU Bﬂmﬂ'ﬁicﬂ'NLaULW@LLVI?ﬂﬂ'J']ﬂJﬂ@LVULW@JL@@JEUENQLSUFJU LanINIsidend FaluaIu

&R IANTIURR U TUNRSIVR g un eI Uiy

The lie can consist only in an assertion of its existence (which is
never for one instant made, implied, or believed), or else in false
statements of forms and colours (which are, indeed, made and believed

to our great loss, continually). (Ruskin 31)

B9 UUBANUIBIN W Uaene i Reuliasaamungissanawiateulsylon Tunns
WUAFIUNTIADINANTUIANUNLNEVDIAaTUSEIARENITRUADULAY SEInSEIa Windanldmdusiuluniw

Uangmabimunzay dnnaniswladennuludiuveiganasesdnsaausiiwuiaseiinisulalselonniena
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& v P o 1 1 [ a
‘Wi’e)LL‘U@’JﬁWJEJUi%IEJﬂLWE]ﬂQI"Gﬂ'J']QJ‘UENC‘]'JUVI Iﬂﬂluﬂi%‘ﬂ‘Uiﬂ@ﬂTﬁJLUUSiiN‘U?WﬂJ@Qﬂ'}‘H’]UaWSWN Wb

YuzLigiundfosshwguuuuresiaudan dume wavAuaardaIuvefiiuniIg

auduiudvaaiionana

demlusunlilinsBeshdunaiidnen mausiidhvazdunsuendunanuan
otharaiiles Ineyihedonumdn (Theme) wanhetonuses (Rheme) dufiauduiusiuluguiuy
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The resemblance in its shafts and ribs to the external relations of
stems and branches, which has been the ground of so much foolish
speculation, necessarily induces in the mind of the spectator a sense or
belief of a correspondent internal structure; that is to say, of a fibrous
and continuous strength from the root into the limbs, and an elasticity
communicated upwards, sufficient for the support of the ramified

portions. (Ruskin 33)
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| do not mean to diminish the blame of the injurious and
malicious sin, of the selfish and deliberate falsity; yet it seems to me,
that the shortest way to check the darker forms of deceit is to set watch
more scrupulous against those which have mingled, unregarded and

unchastised, with the current of our life. (Ruskin 29; my emphases)

That indignation which we profess to feel at deceit absolute, is
indeed only at deceit malicious. We resent calumny, hypocrisy, and
treachery because they harm us, not because they are untrue. (Ruskin 28;

my emphases)
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M lAdamznisenudnad (Kolln 214) saseenemaldll

There is a marked likeness between the virtues of man and the
enlightenment of the globe he inhabits—the same diminishing gradation
in vigor up to the limits of their domains, the same essential separation
from their contraries—the same twilight at the meeting of the two: a
something wider belt than the line where the world rolls into night, that
strange twilight of the virtues; that dusky debateable [sic] land, wherein
zeal becomes impatience, and temperance becomes severity, and justice
becomes cruelty, and faith superstition, and each and all vanish into

gloom. (Ruskin 27; my emphases)
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The transparent alabasters of San Miniato, and the mosaics of St.

Mark’s, are more warmly filled, and more brightly touched, by every

40



return of morning and evening rays; while the hues of our cathedrals
have died like the iris out of the cloud; and the temples whose azure and
purple once flamed above the Grecian promontories, stand in their faded

whiteness, like snows [sic] which the sunset has left cold. (Ruskin 48)

3.2.2 AUANN (Ambiguity)
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Nevertheless, with the greater number of them, though their
dimness increases gradually, we may mark the moment of their sunset;
and, happily, may turn the shadow back by the way by which it had gone
down: but for one, the line of the horizon is irregular and undefined; and
this, too, the very equator and girdle of them all—Truth; that only one of
which there are no degrees, but breaks and rents continually; that pillar
of the earth, yet a cloudy pillar; that golden and narrow line, which the
very powers and virtues that lean upon it bend, which policy and
prudence conceal, which kindness and courtesy modify, which courage
overshadows with his shield, imagination covers with her wings, and

charity dims with her tears. (Ruskin 27)
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Bouverie Pusey, 1800-1882) a.duupaafidunumdidgyniaduaiadaaulugninmnoiseurassingy 49
Tuumnandil wenanaziinisldiaTewmunglssanauagun §an1slEnals Polysyndeton nenslda

dus1u and 91 9 advdamzlusmuniedugilanudneie

And again, as on a cold misty day, when the sun is hidden from
our eyes, we are so oppressed by the clamminess of the chill damp
upon the surface of our bodies, and by the heavy gloom around, that we
scarcely feel the presence of the light and heat; and yet the light and
heat are there, else we should be in utter darkness, and our bodies
would die; even so, many hearts, at many times, when some mist hides
from them the presence of their Lord, feel nothing but their own
coldness and numbness, and all seems dark around them, and yet in
their very inmost selves they believe and love, else their souls would be
dead, and they would be "past feeling," and they would not pine for
more light and love. (Pusey 7)
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But it is the glistening and softly spoken lie; the amiable fallacy;
the patriotic lie of the historian, the provident lie of the politician, the
zealous lie of the partizan, the merciful lie of the friend, and the
careless lie of each man to himself, that cast that black mystery over
humanity, through which any man who pierces, we thank as we would
thank one who dug a well in a desert; happy in that the thirst for truth
still remains with us, even when we have wilfully left the fountains of it.

(Ruskin 27; my emphases)

3.2.4 Tavnsawwald (Figure of Speech)

ALeuiinnsldguun (Simile) gudnwal (Metaphor) wayyaaSwgu (Personification) Liie
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. so that an elaborate late base of a divided column, as, for
instance, of those in the nave of Abbeville, looks exactly as if its smaller
shafts had all been finished to the ground first, each with its complete
and intricate base, and then the comprehending base of the central pier
had been moulded over them in clay, leaving their points and angles
sticking out here and there, like the edges of sharp crystals out of a

nodule of earth. (Ruskin 59; my emphasis)
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| think gold was meant to be seldom seen, and to be admired as
a precious thing; and | sometimes wish that truth should so far literally
prevail as that all should be gold that glittered, or rather that nothing
should glitter that was not gold. Nevertheless, Nature herself does not
dispense with such semblance, but uses light for it; and | have too great a
love for old and saintly art to part with its burnished field, or radiant
nimbus; only it should be wused with respect, and to express
magnificence, or sacredness, and not in lavish vanity, or in sign painting.

(Ruskin 46; my emphases)
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... and | sometimes wish that truth should so far literally prevail
as that all should be gold that g¢littered, or rather that nothing should

olitter that was not gold. (Ruskin 41; my emphases)
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It was not the robber, not the fanatic, not the blasphemer, who
sealed the destruction that they had wrought; the war, the wrath, the
terror, might have worked their worst, and the strong walls would have
risen, and the slight pillars would have started again, from under the
hand of the destroyer. But they could not rise out of the ruins of their

own violated truth. (Ruskin 62; my emphases)
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l. There is a marked likeness between the virtues of man and the
enlishtenment of the globe he inhabits—the same diminishing gradation in vigor
up to the limits of their domains, the same essential separation from their
contraries—the same twilight at the meeting of the two: a something wider belt
than the line where the world rolls into night, that strange twilight of the virtues;
that dusky debateable [sic] land, wherein zeal becomes impatience, and
temperance becomes severity, and justice becomes cruelty, and faith

superstition, and each and all vanish into gloom. (Ruskin 27; my emphases)
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Feeedl 2

Cast them all aside: they may be light and accidental; but they are an
ugly soot from the smoke of the pit, for all that; and it is better that our hearts
should be swept clean of them, without over care as to which is largest or

blackest. (Ruskin 29; my emphases)
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| think gold was meant to be seldom seen and to be admired as a
precious thing; and | sometimes wish that truth should so far literally prevail as
that all should be gold that glittered, or rather that nothing should glitter that

was not gold. (Ruskin 46; my emphases)
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faagnadi 4
Its true delightfulness depends on our discovering in it the record of
thoughts, and intents, and ftrials, and heart breakings—of recoveries and

joyfulnesses of success: all this can be traced by a practised eye; but, granting it
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even obscure, it is presumed or understood; and in that is the worth of the thing,
just as much as the worth of any thing else we call precious. The worth of a
diamond is simply the understanding of the time it must take to look for it
before it can be cut. It has an intrinsic value besides, which the diamond has not
(for a diamond has no more real beauty than a piece of glass); but | do not speak
of that at present; | place the two on the same ground; and | suppose that hand-
wrought ornament can no more be generally known from machine work, than a
diamond can be known from paste; nay, that the latter may deceive, for a
moment, the mason's, as the other the jeweller’s eye; and that it can be

detected only by the closest examination. (Ruskin 49; my emphases)
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Il If this be just and wise for truth's sake, much more is it necessary

for the sake of the delights over which she has influence. (Ruskin 29; my

emphases)
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fagneil 6
But | must be content with the force of instances few and familiar,
believing that the occasions of its manifestation may be more easily discovered

by a desire to be true, than embraced by an analysis of truth. (Ruskin 30; my

emphases)
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Fagnedl 7
That indignation which we profess to feel at deceit absolute, is

indeed only at deceit malicious. (Ruskin 28; my emphases)
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fagneii 8

It is necessary to our rank as spiritual creatures, that we should be
able to invent and to behold what is not; and to our rank as moral creatures,
that we should know and confess at the same time that it is not. (Ruskin 30; my

emphases)
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It is no unimportant or excusable error which brings even these
shadows of vanity and falsehood into the house of prayer. (Ruskin 44; my
emphasis)
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fegned 10

The idea of the real conditions, of a great weight of ceiling thrown
upon certain narrow, jointed lines, which have a tendency partly to be
crushed, and partly to separate and be pushed outwards, is with difficulty
received; and the more so when the pillars would be, if unassisted, too slight
for the weight, and are supported by external flying buttresses, as in the

apse of Beauvais, and other such achievements of the bolder Gothic. (Ruskin

34; my emphases)
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fegnefl 11

In the cupola of the duomo of Parma the same painter has
represented the Assumption with so much deceptive power, that he has
made a dome of some thirty feet diameter look like a cloud-wrapt opening in
the seventh heaven, crowded with a rushing sea of angels. (Ruskin 35; my

emphasis)
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fagneii 12

How great this latter influence we may perhaps judge, by considering
that there is not a cluster of weeds growing in any cranny of ruin which has not a
beauty in all respects nearly equal, and, in some, immeasurably superior, to that
of the most elaborate sculpture of its stones: and that all our interest in the
carved work, our sense of its richness, though it is tenfold less rich than the
knots of grass beside it; of its delicacy, though it is a thousandfold less
delicate; of its admirableness, though a millionfold less admirable; results
from our consciousness of its being the work of poor, clumsy, toilsome man.

(Ruskin 49; my emphases)
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faeneit 13

This then, being our general law, and | hold it for a more imperative
one than any other | have asserted; and this kind of dishonesty the meanest,
as the least necessary; for ornament is an extravagant and inessential thing;
and, therefore, if fallacious, utterly base—this, | say, being our general
law, there are, nevertheless, certain exceptions respecting particular

substances and their uses. (Ruskin 50; my emphasis)
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faged 14

But it is the glistening and softly spoken lie; the amiable fallacy; the
patriotic lie of the historian, the provident lie of the politician, the
zealous lie of the partizan, the merciful lie of the friend, and the careless
lie of each man to himself, that cast that black mystery over humanity,
through which any man who pierces, we thank as we would thank one who
dug a well in a desert; happy in that the thirst for truth still remains with us,

even when we have wilfully left the fountains of it. (Ruskin 28; my emphasis)
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fagneit 15

There are some faults slight in the sight of love, some errors slight
in the estimate of wisdom,; but truth forgives no insult, and endures no stain.
We do not enough consider this; nor enough dread the slight and continual

occasions of offence against her. (Ruskin 28; my emphases)
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foeedi 16

Nevertheless, with the greater number of them, though their dimness
increases gradually, we may mark the moment of their sunset; and, happily, may
turn the shadow back by the way by which it had gone down: but for one, the
line of the horizon is irregular and undefined; and this, too, the very equator and
girdle of them all—Truth; that only one of which there are no degrees, but
breaks and rents continually; that pillar of the earth, yet a cloudy pillar; that
golden and narrow line, which the very powers and virtues that lean upon it
bend, which policy and prudence conceal, which kindness and courtesy modify,
which courage overshadows with his shield, imagination covers with her wings,

and charity dims with her tears. (Ruskin 28; my emphases)
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fagneil 17

Not so: the action of the imagination is a voluntary summoning of the
conceptions of things absent or impossible; and the pleasure and nobility of the
imagination partly consist in its knowledge and contemplation of them as such,
i.e. in the knowledge of their actual absence or impossibility at the moment of

their apparent presence or reality. (Ruskin 30; my emphasis)
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fagneil 18

The resemblance in its shafts and ribs to the external relations of
stems and branches, which has been the ground of so much foolish speculation,
necessarily induces in the mind of the spectator a sense or belief of a correspon-
dent internal structure; that is to say, of a fibrous and continuous strength from

the root into the limbs, and an elasticity communicated upwards, sufficient for

the support of the ramified portions. (Ruskin 33)
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The transparent alabasters of San Miniato, and the mosaics of St.
Mark's, are more warmly filled, and more brightly touched, by every return of
morning and evening rays; while the hues of our cathedrals have died like the iris
out of the cloud; and the temples whose azure and purple once flamed above

the Grecian promontories, stand in their faded whiteness, like snows [sic] which

the sunset has left cold. (Ruskin 48; my emphases)
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faagnafi 20
lll. For it might be at first thought that the whole kingdom of

imagination was one of deception also. (Ruskin 30; my emphasis)
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Feeedi 21
Do not let us lie at all. Do not think of one falsity as harmless, and

another as slight, and another as unintended. (Ruskin 29; my emphases)
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Down with it to the ground, grind it to powder, leave its ragged place

upon the wall, rather; you have not paid for it, you have no business with it, you

do not want it. (Ruskin 49)
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[. There is a marked likeness between the

he inhabits—the same diminishing gradation in
vigor up to the limits of their domains, the same
essential separation from their contraries—the
same twilight at the meeting of the two: a
something wider belt than the line where the
world rolls into night, that strange twilight of the
virtues; that dusky debateable [sic] land, wherein
zeal becomes impatience, and temperance
becomes severity, and justice becomes cruelty,
and faith superstition, and each and all vanish

into gloom.
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Nevertheless, with the greater number of them,
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though their dimness increases gradually, we
may mark the moment of their sunset; and,

happily, may turn the shadow back by the way by
which it had gone down: but for one, the line of ‘
the horizon is irregular and undefined; and this,

too, the very equator and girdle of them all—

Truth; that only one of which there are no
degrees, but breaks and rents continually; that
pillar of the earth, yet a cloudy pillar; that golden
and narrow line, which the very powers and
virtues that lean upon it bend, which policy and
prudence conceal, which kindness and courtesy
modify, which courage overshadows with his
shield, imagination covers with her wings, and

charity dims with her tears.
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the color of its worst purposes.
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But it is the glistening and softly spoken lie; the  wnusiifludnanafisfidiavivasuunsanaauazdeu  wnusifludnaiiafideuvaunasidandaamney
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amiable fallacy; the patriotic lie of the historian,
the provident lie of the politician, the zealous lie of
the partizan, the merciful lie of the friend, and the
careless lie of each man to himself, that cast that
black mystery over humanity, through which any
man who pierces, we thank as we would thank

one who dug a well in a desert; happy in that the
thirst for truth still remains with us, even when we

have wilfully left the fountains of it.
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It would be well if moralists less frequently
confused the greatness of a sin with its
unpardonableness. The two characters are

altogether distinct.
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The greatness of a fault depends partly on the
nature of the person against whom it is
committed, partly upon the extent of its

consequences.
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Its pardonableness depends, humanly speaking,

on the degree of temptation to it.
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One class of circumstances determines the
weight of the attaching punishment; the other, the
claim to remission of punishment: and since it is
not easy for men to estimate the relative weight,
nor possible for them to know the relative
consequences, of crime, it is usually wise in them
to quit the care of such nice measurements, and
to look to the other and clearer condition of
culpability; esteeming those faults worst which

are committed under least temptation.
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| do not mean to diminish the blame of the
injurious and malicious sin, of the selfish and
deliberate falsity; yet it seems to me, that the
shortest way to check the darker forms of deceit
is to set watch more scrupulous against those
which have mingled, unregarded and

unchastised, with the current of our life.
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And seeing that of all sin there is, perhaps, no
one more flatly opposite to the Almighty, no one
more "wanting the good of virtue and of being,"
than this of lying, it is surely a strange insolence
to fall into the foulness of it on light or on no
temptation, and surely becoming an honorable
man to resolve that, whatever semblances or
fallacies the necessary course of his life may
compel him to bear or to believe, none shall
disturb the serenity of his voluntary actions, nor

diminish the reality of his chosen delights.
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the truthful practice of handicrafts could far
advance the cause of truth, but because | would
fain see the handicrafts themselves urged by the
spurs of chivalry: and it is, indeed, marvellous to
see what power and universality there is in this
single principle, and how in the consulting or
forgetting of it lies half the dignity or decline of

every art and act of man.

Lo

fuAatlzuaznimnszyinesnystiuas AN AATYTe

liieetnsTedndazduaindaay wsiiluney

Y Y a aa v @ A .2 o
Ein‘WL@qﬂuﬁmqgiﬁLﬂu\?']u&lNﬂL'ﬂ@quu 1@?Uﬂﬁiﬂ2§ﬂ

v

ENRINURNITAUBIUANNTWINEATUENAT LAy

U

wilueudtaddrassenarldiiud ings wazanu

: ' ' 1
fluanalandanglundnniamiianant wazlfiviugn

L a oA

oA 4 A X va R A aas A &
L ANt ﬂQVU\?ﬂaﬂu@%ﬂUQ’]qgﬂﬁﬂﬂﬂgﬂmﬂﬂ‘ﬂﬁ@ﬂ@ﬂ

N B X
L INUANNITU

, 4’ o i' = Qe‘/ Y &
u,‘wwmmqﬂifmgiumnmmmmeu Ll,mvl,mmwm

nenansuisAaluazmsdssnninuanuysdu

Loas s

- MNNNNT WAL

. o o .
mnﬂgummuummnmmﬁy

Ly A a0 11 3 PO oA 03
SRR Nl Nd],‘ﬁ‘}l"]ﬂﬂﬁ‘%’]ﬂWuﬁjﬂﬂﬂﬂ’]\iéﬁ@ﬁﬁlﬂﬂg

a

AfluliliVedaaudaas wattluwsrzdimidnguan

‘ v @ =) 1 :’/ Yo v
aglfvinnuiliawantiulaiunislgniiiainuss
NITAUIBIUANMSUMAAIUANAY waziuuaudily

A, ed My e e . o
FagtindAasssmaslsiunduazauifluainasu

'
[
a

{ o o o o

P = a & £ < X | '
ANNANAATURTBLABNNTINUU ﬂdﬁuﬂﬂ‘ﬂu@% ui1an

2 A a oa A a4 o &
$;|m@ﬂgumm@mmmmmmiu

' v
uanUfiAN 1A ANIRUNANEAIUATLAN A UL ANANY

(P.A. 476-1453) TeudazdlaanstiynRecdnai

o

1 G A o

At A4 a | | y
umﬂﬂﬂ@ﬂ{]ﬂmﬂuﬂﬂq\i BLWTURNEL LTi1d

a va [

a 1% a
ek Taudanans

v a A @ v
uashiinesiass s

1 o =

1 %4
.

- (ANNMILAULAEN LAUAINIZ) A7N9A “...the dignity or decline of every art and act of man.” in191Aaan 14888 AMNTANNUNILANTI ATRULUIANGATFIUBIE
gnity y \ A

o o

= Y o o Y  aa o ) a v Ay = =gy ade o o o ~
LUEI V]\‘iﬂ\ﬂ\lﬂ’]ﬁ‘imﬂ@ﬂlﬁ@llN@@ﬂH?LW'ﬂLu‘lﬂ@ﬂqqﬂLL@zLLuQﬁquﬂ@ﬂ@\iaLsﬂﬂumm'ﬂ\?ﬂqﬁ‘qz'&@ IUﬂq?LLﬂ@@\ﬂmﬂ@’Jﬁ@NN@L@ﬂ\i’ﬂﬂ'}‘_‘fﬁ\ A LAY | IUﬂqE’qﬂ@qHW’NLW@

% ! o = v v o o dﬂl o | a rzl/ IS
mwmmimmLmumm@u@mlmﬂ@Lﬂmmuﬂ‘uumu “‘1qﬂFlmmumﬁ@ﬂm:maﬂiqummmmmwwﬂumﬂu

| 1 v
walidaagasanuuuialunisdananialgnan

o

o

ANAAIVIALAANNIIN” TINDNHNNTaAUA LML 7 Tem

N A




- NANRIINLETHANNAMTL “NANNNTUEAIUENAN" e TR un1mndataniavenaliine Auiudmusssud iy Hezduaaudnlameuwingeaunimisiunig

al

a o 1%

| have before endeavored to show its range and  TiwidlAlamenguLans U mATaenannIsLa: TINANLAIANENENNLAAILUIAALAZNAITBIUANNNT

' '
[~3 o/

power in painting; and | believe a volume, instead ~ W&dWAaaziLanInssy uazdwdwdedudden  dlueuAnsnam waziwidAdetudiifiaenuies

L oag | a p é’ = =< ' ;’ = | = | v A o ' dl o
of a chapter, might be written on its authority over NlguwAdun19 T8 wEe99TUNEILNNIN LEAT UNANNNTUNL LFATEeTlumTiaadniauineaiy

| a o A i// 1 dl v a a ] o 24’ o O o I o o dl ] ) al
all that is great in architecture. 11N AU A AN UAN NN LA N ENALVINUANNTU WANRIUNAURINRANNITUNNRAARL TNREYLNUBAITNEN

eegwllapnueluniinsaresanninanssy vnjresanninanssurianng
UHELUR)

- (AagswuN) wilaasanunaEludneed ts” TuAuniananan “aeandnnisil’ eanmnuninantazaieadmenlasligerudnladnean uazuila “its” Tu

ANLULNNAIIN “aaaudnnisuidaas” iaiuenlapaudnAyaesnannisil

(11212 RE Y

=

But | must be content with the force of instances = ustdnidsaanalaiundseessivatnglinnsdl

k%

Au widwdndusesianelatuacndaianaindaeing

EXD_

v

few and familiar, believing that the occasions of  WAEAUA waziTadlenalunisdiuamdnnis du gesanninenssndutivlva)ldinedl Tedawiuniae
. 4 A4 e . . by o P RV R . .
its manifestation may be more easily discovered  @1nuUldiedEAALssnuarTednd nnndnaz  Audwilueded daededuinlanalunisdunemad

by a desire to be true, than embraced by an AT ETARMIRE I P L PR RN tiuananulupnuisounfaztedntresanidiinls

. ENINRENLAINNNTIATIZTAITNATS
analysis of truth. 5




=)

- (AAuMANT b AwrdanRIAIWIN) InsldlassaiaAnuuy Postpositive Adjective ABAN91 “instances few and familiar” azfioulvANHIZIBINIRNUSHTFLN
lasuananaannszAuAsluidalaalaseaieaiitiuenmnud Ay aaeadn few and familiar AINNIIAIUINTAN

Only it is very necessary in the outset to mark iasusduiuGesaniuadneiicluszazien fag feusiauiluFeasaniluadnatislugosGusi Aag

aa J '

clearly wherein consists the essence of fallacy, as  MuunetdalRwIALteswnHaitRegfila Wald  Awusst1edniaudiuiunaisresnuARduRanaIs

distinguished from supposition. WENUETRBNAINNIIATAAZIULAD Hagnla WalduunuazeanainnisAnALaD

i : a 3 1 o a 2.’/
[Il.  For it might be at first thought that the whole . MIAAULIN LINAUANIALEUINE1NANIURIRUAWN- on. LﬂNﬁU’]\iﬁu@’WL‘MLL'J’]@qu"ﬂﬂﬂlﬂﬁ"ﬂuﬁlu’m’]i‘ﬂﬂ

kingdom of imagination was one of deception - mevisnetufiiuetnndnsresnisuaenasdedy  Uasiufreeinndnsreanisaenasedaaiguii

4 =

- (awngnwwad) dnisldlamnsninnaid afiwail (Hyperbole) Tén 27141 “kingdom of imagination” #1378 “araunansuitsauauIng” Wunisnaaiuass e

1
a v a o

Winwaumuniaugelun unnune Lazaseds dadulssifungidausclaazeiuneluiadall

a

= =

- (AvERRTIRLUIAALNENRITUASHAAIANI) N9NHITsWwAaN]EA “kingdom of imagination” WAz “kingdom of deception” @zfaulivuuaAnannszAnAslula
K

=

guléiun the Kingdom of God “@1ni1Anszesnsziudn” vive “wrufunszidn” dedongdlunszAnnizestineluamaumnusd filswfeuquauinisiuuiumm

#299A17a AN LN ANAINANA L AU AITIINT TN NN TURDN A




Not so: the action of the imagination is a voluntary = W ldduiiu deeAunuiniaidunisadlasusnniu-  wilildduiu deeRunuiniadunisadlasusanniu-
summoning of the conceptions of things absent  WAesdsdulimngegasuiaiduldlild uazly  simbedddubidsingagasadaduldlals uas

or impossible; and the pleasure and nobility of the  AMNRlauATgedeasaunLINIg doumilad lupnniielanargeaseadsauauinig deuniied

‘]_]v v PR llu eLa' |zvd'ﬂ ‘]J“’ 1% P VLu =2 = P Ao oA
imagination par“y consist in its knowledge and TTNAUAUAINILATNITIATATD URALUNNIUAIN LY ITNRUATEAINILAZNT ATATAINNAILNRANUANINNY

=

% a a 1 a : 3| a U =K 1) s <
contemplation of them as such, i.e. in the 077 lupmifusie nshidsingauddaide pou dlu enil mnadnlatiimslidsngdanuvdanna

. . ol lwaanadusseluanizimaaiuitnng AtlulalailResdlutlaqiiuane o dasmaniesiu
knowledge of their actual absence or impossibility . . s
dnguindaieacadusidluauauinisedanat - medsingsaauviannuiluadenlszanddnues

Ly

at the moment of their apparent presence or

_ U Auvaniuluaumuinig
reality. f i
UNIELB
- (AaAenllugduuunas) §aeuldlasaa¥enanuy Postpositive Adjective RaA197 “things absent or impossible” T4N13919ANAMAN LA MLaNAIAN

azfiunsdnwoizaeniinug unisduthaniusiliddeng (absent) visaiuldldld (impossible) 12985147 (things)
- (dszlamuununann) dnsldlaseairagauiuaniad “their actual absence or impossibility” Waz “their apparent presence or reality” Saiilunisiaenldagnsed

(Binary Oppositions) 1a3§liaulfatinanmyaain doamigaanaulanazasieuliganuiudianuuansiaszudisadunuinisuazauiiuaselddaan

|
A

¢ Y 1a ¢ A o Al v v o o o a a g w . X Y = = p~
- @"Jﬁ'\‘a‘ﬂ'\WWQu) Nﬂqﬁ‘sh]ﬂg%??ﬁu ‘1/1?@ﬂ’ﬁ/]llﬁq’]llﬂlmﬂm?Qﬂumqﬂﬂuﬂqlm?QNﬂuL‘W‘ﬂﬂﬁ‘U"lﬁlLLuQﬁquﬂﬂlﬁﬂﬁzqq\jsﬂu l/L@Llaﬂ actual absence 94 actual MNNEANNITH

LA o X a A = o A gy o = %9 4 a
BEUNTBLNATUFATNAI Gluﬂ.lmzm absence ﬂN']Elﬂ\iﬂ']TVLNNmeru LN@FLm?QNﬂu@\?ﬁgﬂﬁm mﬂugmuﬁgﬂﬂm

When the imagination deceives, it becomes HeAUAUINNIIAaNans tannanaiflupaurinaas leAuRAUINTTANMAaN daunaleiduanuinaass

madness.




It is a noble faculty so long as it confesses its own ﬁummma‘ﬁ@mmmmsaﬁugﬁqmmmwi'rﬁlzﬂ’u ) aummmiﬁ@mwmmmﬁugqmmmwhﬁﬁ\i”u
ideality; when it ceases to confess this, it is ansnwinduiiespnudalugauafizenu usidels ansmwindludfiespanuAnlugaunfivesn usidaln
insanity. ﬁ%ummmiqﬁmimﬁuﬁ PAuLaReAMNANaT3A ﬁ%ummqummﬁumimwLﬁuﬁ ThunaAenny
‘ Adana
WUEILUB
- (lawnsnwwand) dnnsldnadsyaanBegiu TnslfRumnmstaiufanussmunsziniefguuyed fadiul#aina it confesses its own ideality” Argasnun it

= ¥

= a v = aad A o a A o oA v o X
VU AURAUINIT sﬁ\‘laL?Jﬂusl‘]]ﬂ@QﬁuLW'ﬂﬂﬁ‘Ll’lEI@\WlLﬂl&ﬂﬂﬂﬁﬁ‘?ﬂ@ﬁ']\‘l@uﬁlu’m’lﬂ‘lﬂﬁ@L"\]u"llu

v v 1 v
- (Adsswuw) gasuinnsldamasenunu it Srvanswisludeclon wilusssuanfaeanimdananisldassnunddendinliiiunfion daiuguiladsazasswunls

lugnuiidila

All the difference lies in the fact of the confession, = ANNULANFANYNLIAsRgLUANNATIIRINTIANTL  AMLANANYNLeAsagLUANATIL NN TN

LR > a o 1 = A ' P
in there belng no deceptlon. Eﬁ\ﬁﬂq?m\ﬁﬂgﬂuﬁqq?ﬂ@i\?uuﬂﬂﬂ‘ZJJNﬂ’]TWZ‘]@ﬂ@rN EiNEAPr V]uuﬂ‘ﬂﬂllllllﬂq?ﬂ@@ﬂ@qq

- (@7aummn) Insldadaunimuuuiinnm AanslERasnesRasdmiLA1dn no WaltuenlanaugnAty Tunnsudaassesldiansaaesiuag o ialiiianig

) 9; dl = = o Y o
FUENNENEULAENNUAURLIL




It is necessary to our rank as spiritual creatures, dudnduessndudmiyedio feeglusdudng “’ud’nﬂuémﬁﬁLﬂuﬁﬁw}'uuquﬁtm deagluas

that we should be able to invent and to behold ﬂ@q?ﬁlqﬁmmﬁf]zﬁw%ulﬁﬁﬁfyfyﬁm ARTIsNAzEiA AnhuaIRssnRITINgzIaMseassAasrsliadngae
what is not: and to our rank as moral creatures, A eased wazuaiuidununnsiell dley oy Reiigraziinnuaiunsnaiisassd wazaed
that we should know and confess at the same a39 uazdmiLnyweio Jeagludduinavesded Lﬁuﬁq%aﬁlﬁﬁ@éq?a dusunyudis deaglu

v oy X PP 3 o I o Lo o o a o v < v v
time that it is not. NIZLANAF NN AR TTTN LTINAYTATZUTNNEANAL ﬂ'\ﬂ'i.lﬁﬂﬂ“ﬂﬂ\?ﬂﬁ'?ﬂﬂ\?ﬂ?‘liuquﬂﬁﬂﬂﬁ"iﬂﬂiﬁ\ﬂ,ﬂ

ganFudndenaununsiuillfiagas nadssiaAnsTsy Weltsraznaunianaaniudndeii

ay va 1 a
HlrAdagas

- (Usglamruiunan) Anvsldlaseaieguuniaainannininamunieiauasd §298aumnAnTedATAdAAWIReaT LN “AUANINIG NBsag LuIANAAI9NLTY

(3090 NFBIAINTLOIANEIEITH

aaa

o & al a a Y o a ¢ a A \ y ° | a ) ) =< = = v a _ & &
- (AWTAMRNALUIAALNLIUBINUATAAAIAUN) @qﬂLLuQﬁmLT@\‘]‘V]Q\?ISI]LLW\?ﬂ’]ﬁ\mqﬁ‘Q@ﬂum@\‘i@?i‘W@\j (The Great Chain of Bemg) TINANNTANIENALATAAANERT A

s

wilaadnwilaadnedeainnszAung wesanfillswdumatinruniniellsmaunus asutla “spiritual” 31 “Goyey1ns” 1989870 Holy Spirit Y38 “WazRo ey 1muL3gND”

dl 1 a a dl ¥ o ! a v
TIWANFANAINENLAMAANN ITANIN “WIZAIAN"

IV.  Again, it might be thought, and has been <. luandunils analinueefn uazdeasdnlddr < Tudndunil vAuenaazAnisadnlannaendn

' |
Y

thought, that the whole art of painting is nothing ~ AaLElwd@nmnssuiatlheiulliigaulavenmwile  Aadeluddnsnssuidwduilddeaulauenidaain




1 v 1
- ﬂummmimummmqmqmmuﬂwmuﬂ ANRANEIALNIUARINITNAINAINELDN “ANAR" T8 “thought” Tuniaiisinai usieadNidlusssngf lunELlane

AURLIL 0AAAANN unuda
Not so: it is, on the contrary, a statement of wsd i Tunnanduin Suhedesunaseennn  uii gl lunnanduiu Supedesunaduianay
certain facts, in the clearest possible way. “asslunuanedudaudsntneiga  anludndudnudatinanign
NHNELUB)

ad o o

- (AATmseudeas laudamag) 1n1s1dnadEduiiaans (eye-alliteration) 1in A0 contrary, certain, clearest iNaa¥19RagAaEA1EE wazinnldnneduia
s = ¥ 1 O . . . v o i 9 9 v v] 0%
WeITYTUCU UL Sibilance UB9LALN (s) LA (c) Vme A1 S0, is, statement, certain, facts, clearest, possible #5999 lunnsanulvidnas mmumnmmmmmﬂu

mqmu‘l@ﬂmu@mmﬂmu NLLﬂ@@QI‘ﬁﬂ@Qﬁ@/&IN@ﬂﬂE? 16un ar /e, LAaRKY, 730 uasdudads TAun Lnas-uie-ias LW’E@’:’I"N@Q%Q"}LMT}Uﬁl'ﬂ‘LWlsluﬂ']H'Tﬂ@qﬂV]’N

AUALL 22AANH unuila
For instance: | desire to give an account of a fretatu dwididisnuazuenianFesresinn  fstiady Wediwidmsnuiazusseneduigiuaes
mountain or of a rock; | begin by telling its shape. = Y8t dnidrdnGudaanisuenidntiegieresiu  guwizeiiuen dwidrdnEusudienisueniannegd
But words will not do this distinctly, and | draw its 4R ARevNduiulfadnuanuds dmdaanna  seseiu usmmyafifenaviguiuldudands dmid
a ¥ C e T 4 A ¥ C e
shape and say, “This was its shape.” Next: | gtlesgunviTetiunarnanadn “aegliaresy fa  Aeingduesgnvireiukiiuuaznaadn “Uregldng

! [ [% ' Y & R A o A a Lo 3.’, A o [% i Y @ R Ao
. . ) . n Idnlasazuans U@ nviTaiun | 199U antiu Wwad widnlasazuansliiuneddu
would fain represent its color; but words will not o i

L R L VT TP U T TG RV (T PR KTE AT VR A T EX I T KR g R T BNV WA W P TN at R EVEQIS AW RECFRITER

do this either, and | dye the paper, and say, “This o . 5 u .
a o H ad a
A

) ., flaunszanRaaduaznanndn “NAedueiu” iiuiu dwidnaediannszanmsie duaznanadn “iae
was its color. %
B LNYIY




¥ o 1 o‘d‘ a ! a 2 o 17 U 49( ?:/ 9 = ¥
- (ﬂixiﬂﬂﬂlynJﬂQWN)QLﬂﬂuﬂﬂMQ@HWQ@DWuﬂqiﬂ%W@ﬂﬁUqﬂﬂizﬂquﬂﬁﬁﬂqﬂﬂﬂﬂ@umlyﬁYﬁqﬂﬂﬂLWH&@SHHI@i@QWﬂmuIﬂﬂmﬂ@@ﬂﬂiztﬂﬂ@ﬂwqﬂmﬂqiiﬁiﬂiﬂﬁiqﬂ

UszTumgauunudanauiiy

- lwshumiAnisldadusiu “and” nanasudlulassaiegaun Tnelusuwdasnldinevenus Tuanealumumimdsldiveuanadunia guiaasuia and u

FNLALNLINTN “A9” LATALALNUAIIN “LaL”

o

Such a process may be carried on until the scene = nszuUNIdUTuaINITATulUnszAiAdanw - nezuaunsduiuldaiuldnseisimiianingenann

o | N o A o e o 1 il’ Aac N < al a o o 1 i‘l’ AAac o
appears to exist, and a high pleasure may be sananaiiundszanddinnsees uazaudantdan  Futundszanmddinigeas uazanndanAnan
d‘ . o [ [ % e v aall all d J > o o L% d”
taken in its apparent existence. “analaniinlunisanesulszanfudall dentFlumsanseataudszantuasil
WUIELUR

k73

- (AMNAMSRWAEN LlauAUez) flaauldnans Polyptoton wisenisldamannniainsndwiineaiuiieaineaanlnamiunieiauasn wazasfiaudan1swmuIngg
e o o X | a v . . 1% =) o o a 2o v o %
arsunindutenaulunszuaunistnenanaunuinig Liun appears Waz apparent; exist waz existence Hutlaasinmdauaanills Tnaldagrlunimlatemislu

9/s=ll o s:ldln o
NUNNTANATLLASIRNAINNL

This is a communicated act of imagination, but no = #AaN1INIEUTAlUNTNENeAT8sAuALING We  BABNIINIEINUTNTIWNTTNENEATBIAUALING WH

lie. - Hldnnyan - Jldnn9yan




v ye o Ay o v % 0o, R ° o a Ay T - ' ¥ oy
TR auldiauaanndu ﬂTzﬁUL‘W‘ﬂ@ﬁ;ﬂLL@ZL‘HHH’]&LVH@’]uLﬂuﬂ\?@qﬁ‘g'&qﬁq_ﬁ.l@\?LLurJﬂﬁW]m’ﬂ\iﬂqﬁ‘qg'&@Nqum')@ﬂq\?wvl@ﬂ@q'ﬂﬂ?ﬂ\?mu
AURALU AAAINH unula
. ) . . . 2 X a a o a P ) X s A 3 P
The lie can consist only in an assertion of its § ﬂ']ﬁ‘lql@']uuﬂ‘ﬂﬂﬁ‘“ﬂu@qﬂ@ﬂLmﬂQﬁ‘ﬂﬂ'ﬁ‘LLﬂﬁ?\?leLV‘lJﬂ\?ﬂ’]T i ﬂqﬁ'l‘l‘@quuﬂ@ﬂ?ﬂluum@ﬂLmﬂ']ﬁ@ﬂ']ﬁ‘ﬂ'néﬂﬂz‘ﬁéwuﬂ\j

existence (which is never for one instant made, = A1398ga39R9AUANINTT (ANldipeidnanizinigan-  nnsansvegasvaesdaiiduiesaunuinig @ldned

: VoY v Y X & o R A A A, A Lo a ° V& Y v oy X v @
implied, or believed), or else in false statements svagiuliiunieaiiaun vanidudsfoisedenednd)  dAnanssimsassaguulaiunisaiieay delivi
L & ; e o @ @ R L L A o .
of forms and colors (which are, indeed, made vieldfinnainnisuansglinuazdduduiuia (@ visedelednd) vidediduiuiniainnisdiunagiing
1 1 o =1 @ 1 Z// Yar 1% k4 o & ] 1 1 ) r @
and believed to our great loss, continually) wiueudinsuansddufiamantiuldiunieainan  warddududuiia @wiueniimsdiunsauilu
, A A o & (A IR , I & Y X [P e =
usziaala@aauiiupaugidadutislunjreas awmanuugnaiwiutaziundaneaunaneiy
aeneAaLiieg) - ANNAIENNANATeNNeL IntAae )

- (@7aunmm) innsldeadaunisuuuinien Aennsldsaneaagviuanan assertion aiiuenlapanudAny lunnsudadesiasldsanendeaiuad nsudnd
T el ansiue e uiAesiusiueiy

1 v v 1
- pilaTamsNaaRNEANN “NNIANNaLEL kA “Nsudnsduiuiamaniiy el R uduaudiaylsloalusaduasnaasugdule




And observe, also, that so degrading a thing is

a a o o cF 1 @ s A a o
deception in even the approach and appearance LT\TLLu’)ﬂﬁLL@wgﬂ@ﬂEmnﬁ]’]\‘iLﬂu@\iL'ZQ@NL@FJUﬂ QL

[ o g9 a o Y o oA

a 1 < Y o @ o a 1 v aal 1
mark of apparent realization, is degraded inso assahadiulddn Adednagnanauddagianindu

doing. | have enough insisted on this point in ‘
@auTudu
another place. §

wuuéadaulduti (fronting) (Stya@ 29ddmun 2558) Tuniedateniaiiaiugnlapanuludawseaiu

o = = p Y @ o o
VLﬂ @QLLﬂ@TﬁﬂﬂﬁL@qﬂqqﬂﬂﬂqﬂwgﬂm@\uﬂu@qﬁﬁy

o

V.  The violations of truth, which dishonor poetry = &. ni2azilinanudnd GeinlFunniuazansnasu

| o

: P = =2 | N as
LABRNLNETAUU ZQ’]HSLMO&INﬂﬁJV]S\I’W’m'}ﬁﬂ’]i‘VI’NQ??m—

and painting, are thus for the most part confined

¥

Ao, X s
to the treatment of their subjects. NITANHABLUBNANTIUWT

: % % ! LAY = .
L LAZANANNAAILIMNITURANANU LLM@::LﬂuLWEI\‘lLLﬂiu

- msvaanaell udaziduiiennAnuAnvTagUanend

ussgIzALaNaetiulidn Alonegnananen

LY o4 Y Nyl o K - = ¥
UU éﬁ\‘l"ﬂ’]WL@qimﬂuﬂuﬂﬂﬂiszuuN’]LWEQW@LL@QIH\TWH

[ Y a4 X 4
L‘Wﬂ\iWﬂLL@'ﬂu\ﬂuLﬂmmju@u

- Haauldnassnisundusnunenislaansal (Inversion) “...so degrading a thing is deception...” tWadiutinlapanludousuilselon Asuilalaaldlassainailsylen

- (ANAMSLAULAEN LAUIIUIE) Ansldnadaainenedusnaesm Tawn Anen degrading, deception, degraded Aa¥ approach, appearance, apparent WANAINAL

aFwpulanauneauaaIudn SeaFwdsgliiusunson ndrsaeruuansanigtassai e giilaacldonaassanii@ssuazmnumanaingipessiuaiy

& naazilamanudnel
= a | aal acl
- niuazannesn dauluesinAnunandanimiess-

: ] ¥ o
NITNNNITVFBLUEMIA T T

waadanafaifaindiailuiFasdandaiin au
e, 4 - L 4 avy
AT NIABUN IR EIRUN LN UARNINTIN TBaLbE 41

% ac 1 Z’/ U % P25 = =3 é’
AR N7l wazdmdn ladunsuledsziauiiann

glAvnaneniesReAwIaLnN

EXD_

1 o

o




But in architecture another and a less subtle, wedmiuuannilnenssy nsasiiaraNAne g

4‘ d‘ = 9 1 Aa o 1 :I/ o G|
more contemptible, violation of truth is possible; a | +UUBUNLULILLEUUALNG wsiihefendniunauiiu

material, or the quantity of labor.

= J

= = 3
W LNLUAMNLLLITHIULAZANNAT I ATINNTR9ANNIAA

And this is, in the full sense of the word, wrong; it

'
a

X - . @ o o
is as truly deserving of reprobation as any other AT nmaazillaanudnedluandnanssnudn

moral delinquency; it is unworthy alike of aNAIYNLITNNITUALNTLININITINAA ARG TN

architects and of nations; and it has been a sign Bu Bnvnfidaaslidunaninvienalats

wherever it has widely and with toleration existed,

nszvinduil o NlefAeuninisnssintneiawng
vanguazgAuAdeanueanausianisnssyininiil Ml

of a singular debasement of the arts; that it is not
, , PedtyryzusiinnsaaneunAaasuAaLly uarii
a sign of worse than this, of a general want of :

wagmiLuannnenssn nsaziinnudne gy
4 P AP A
uuvauiwwuidauleandn withdsiagandiunay
iluldl duidluponaifiadegiiiauetensalilasean
AndnEUElnessINTNATeTARTEANIULeL U TunsduasiagiAN e IR ETNTN AT T AR TS

o N
- mslduseenuilied

L2 Y 1a 4 ¥ aal o v = o Al 1% =2 é’ [ 1o . P2 a
- (awnsnwwa) Jaewldufnesed Ineldaniaonumanensaiudinlulszlaanaaiuneaiaaaunnaans Iaun A1di subtle uaz direct Touligauanan

Lo X - . @ o o
Al nsaiiiap AR luanninenssuilugan
- ANAYTYNLITNNIEUREALNINIEYINRAR A TTH

dl ?/ @A Vo1 ! a A a dl
AU ) sidAs A unaaLUinvizeTE e o) N

- NIEYINNNTuTU T o AlanaunEnIInseyininacig
unSaneuasAuidennueAnauAeN1INTEINEATL

L A o |

tiuRedtyryziiinisaanaunALiaAatl uaziinig

oA

"Hunndaswinle

'
a

A




severe probity, can be accounted for only by our
knowledge of the strange separation which has

for some centuries existed between the arts and
all other subjects of human intellect, as matters of

conscience.
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VI.  Architectural Deceits are broadly to be
considered under three heads: —
1st. The suggestion of a mode of structure or

support, other than the true one; as in pendants
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VII.  1st., Structural Deceits. | have limited these
to the determined and purposed suggestion of a

mode of support other than the true one.
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The architect is not bound to exhibit structure; nor
are we to complain of him for concealing it, any
more than we should regret that the outer
surfaces of the human frame conceal much of its
anatomy; nevertheless, that building will generally
be the noblest, which to an intelligent eye |
discovers the great secrets of its structure, as an
animal form does, although from a careless

observer they may be concealed.
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If, however, the intermediate shell were made of

wood instead of stone, and whitewashed to look
like the rest,—this would, of course, be direct

deceit, and altogether unpardonable.
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There is, however, a certain deception
necessarily occurring in Gothic architecture,

which relates, not to the points, but to the

manner, of support.

The resemblance in its shafts and ribs to the
external relations of stems and branches, which
has been the ground of so much foolish
speculation, necessarily induces in the mind of
the spectator a sense or belief of a correspon-

dent internal structure; that is to say, of a fibrous
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unassisted, too slight for the weight, and are

supported by external flying buttresses, as in
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(Page 43) In the Camera di Correggio of San

(Camera di Correggio of San Lodovico) TuHaanns- (Camera di Correggio of San Lodovico) THa9nns-

Lodovico at Parma, the trellises of vine shadow
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openings, luscious in color and faint in light, may
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well be expected every instant to break through,
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or hide behind the covert. i

The grace of their attitudes, and the evident

greatness of the whole work, mark that it is

painting, and barely redeem it from the charge of
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falsehood; but even so saved, it is utterly
unworthy to take a place among noble or

legitimate architectural decoration.
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In the cupola of the duomo of Parma the same
painter has represented the Assumption with so
much deceptive power, that he has made a dome
of some thirty feet diameter look like a cloud-
wrapt opening in the seventh heaven, crowded

with a rushing sea of angels.
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Is this wrong? Not so: for the subject at once

precludes the possibility of deception.
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We might have taken the vines for a veritable
pergoda [sic], and the children for its haunting
ragazzi; but we know the stayed clouds and
moveless angels must be man's work; let him put
his utmost strength to it and welcome, he can

enchant us, but cannot betray.
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We may thus apply the rule to the highest, as well
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as the art of daily occurrence, always
remembering that more is to be forgiven to the
great painter than to the mere decorative
workman; and this especially, because the
former, even in deceptive portions, will not trick
us so grossly; as we have just seen in Correggio,
where a worse painter would have made the thing

look like life at once.
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There is, however, in room, villa, or garden
decoration, some fitting admission of trickeries of
this kind, as of pictured landscapes at the

extremities of alleys and arcades, and ceilings
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like skies, or painted with prolongations upwards

[sic] in places meant for idleness, and are

innocent enough as long as they are regarded as

mere toys.

' '
a A

-annilnenssuliigetaaulyl dadudanuiensady

o

| or? a4
of the architecture of the walls, which things have = ANMgNILAaTANA91Y lWAD WA MEIA N

o o o My a | '
sometimes a certain luxury and pleasureableness = N8#AATI uazgeanadlimuiansuwinfignuesdy

i = 3
LﬂuLWEI\‘]@‘]_I”IEmﬂ@ﬂLﬂﬂ

£%

Aerenaniiresantnenssuiveliiggagaanly o
g “ .
Asuwasmdaduanungusuazaudisoylu
42y wy A S .

- anunmaiwliineanuinaaniiu wazpesnaziiy
4 vy - o . <
Faalfanntiansuwinngnuesdduieg iy

MABNLAN

Touching the false representation of
material, the question is infinitely more simple,
and the law more sweeping; all such imitations

are utterly base and inadmissible.
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It is melancholy to think of the time and expense
lost in marbling the shop fronts of London alone,
and of the waste of our resources in absolute

vanities, in things about which no mortal cares,

and which do not add one whit to comfort, or
cleanliness, or even to that great object of

commercial art—conspicuousness.
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The only effect of it is to cast a suspicion upon
the true stones below, and upon every bit of

granite afterwards encountered.

One feels a doubt, after it, of the honesty of
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Perhaps not to religion; (though | cannot but
believe that there are many to whom, as to
myself, such things are serious obstacles to the
repose of mind and temper which should
precede devotional exercises); but to the general
tone of our judgment and feeling—yes; for
assuredly we shall regard, with tolerance, if not

with affection, whatever forms of material things

of decoration, when we suffer objects belonging
to the most solemn of all services to be tricked

out in a fashion so fictitious and unseemly.

'
o

- (ANAMSLAWAEN LAUAINIZ) UBNAINNT ITLATENUNNENIAL (Parentheses) iNattaualuaAndusnaavdidiew dsinisldnisdudandyausiuy Sibilance
291AL (s) (x) waT (c) 1A A9 as, myself, such, things, serious, obstacles, repose, precede, exercises 1 lawazaaenIsauinas wazdeuldlasasny

= X S, 9 A o Lo = - ax :
nvlapnzesilendnsmeiresdssiunnusisduiuglassalunisasuanlanarensuniivenistlsznauiianssnsie 7

“anaflldGaednAnylundnasrawn (udwidnladana
s w4 4 A ] & 4 oA e
FAnduauuenainazi@adnivanavinuiudumgaiu

dwidrdndananiipeglassaieusslunisasanla

s a o o '

! = A | asl
- LACATHIL sﬁ\‘lﬁ'ﬁ‘ﬂ‘ﬂLﬂu@\m’]ﬂﬁyﬂ‘ﬂuﬂﬁ‘xﬂﬂﬂv\lﬁﬂﬁﬂ

- Annn9wsing ) wevnnladnseadaaiug U AGY

P Loy A A °o o
wazANIAnveananie Tauas HansesdnAny
wiueudaazsesianndansiie lidnaziduadin
o dadunfuensuszinaadasiunisyafiariinen

AU vl lgfa AN warlinFaniasinaid
we have been in the habit of associating with our

VFRAURANNIALEES AN lalALLAZNNE NG M
worship, and be little prepared to detect or blame . u i e da
- nesnussgtuuuau o luiesgenlidngnidudou

hypocrisy, meanness, and disguise in other kinds | DN
nilsrasAaunasulATAsTangasasgnilaslanly

q

'
a ¥

-1 a

anmnzaanlaanwasldivnnzAag

- anadldiTasdn Ay lundsasdraun Wdudwidaliena
%9/4 G| dll ¥ dll 1A 1 @ 1 a
FEniduaulduanainazidadninanavinuiiuguimn

Y i a | A Y
ﬂ‘]_|°]J”IWL’Q’1’]’1’&\‘1L‘Mﬂquﬂ@‘ﬂqﬂﬁ??ﬂ’mﬂLLNIMﬂ’]?@\?‘U

Q rd‘ A | QI
anlalazansund svpsnaudedAyuneudsenay

| ad

e

uwawdsasiasiansandanang g lidrazilu

a &8 @ a v a £% @ 1%

- giale FalunAuipgLaziNgTaInUmMsyY s
y ma v N oy

- AnueANaU ndilddaeannin wazlinfaniay
- indwiasutiaNELaie AN lanauLaznig

L. . 4 < vo
~ameeluneanussgtuuuau o luilesaenlidng
. ade A e

- Miudaunileresraunadunfaninnganesgnulas

lanludnazaanlaanwazldmnnzang

o Y

o o '

o

BnssNdnnIszsing o ) winanlnsnsasfaeiugiunis

a 9= Ly A A o o
mm@uLL@i‘Jﬂfl’mgmﬂ"H@\inJﬂLﬁ"] d]ﬂjLL@fJ UABLTANATATY

117



- Uuunuda TeeBeuFaseydsslon “Fansine lddnasiuatinle dadundueawazinaadesiunisys” Isellesiuaidd “Wansan” FailuAnsaivanaes

tsrlem e LT ua990T7 R LN L a1emng

AURLIL NAAAINN unuila
oo . L \ @ ag iaa o Ao 2 , S @ag A ad o A
XVIl.  Painting, however, is not the only mode in = ea. atslafina n19a1an mAldisn19meandan ew. N3N WEY aeislade AR ldNaRENNIRENN
Y a A Ny A o A a A ° X ' o » a a A o oA a oA ° X '
which material may be concealed, or rather uiiasvanagnintalfiisedunasshegnatassaulud  Januiiassazgninile viedunazapagnanassaulu
T o o o o o Y o
simulated: for merely to conceal is, as we have A LALAULAY asannd e Ine e uNay - szvnduiesnisnenansiveazUntlniu s
TP AP L ed v a y
seen, No Wrong. Untlatiudldsasia maTan LAdunugn
WNELB
- (ANAMIEULRES LaUIuaz) Anslddudadnes (alliteraton) 1HuA @en (m) waznnsdudans Uz Sibilance 191@21 (s) (c) Tuunuilasslinnsldduda
o a ad o o o A = v A X @ |
AN lUNIEIUANENIG 817 MANIN-TT-IAR), LNTIZ-LNER-WENENH-LNE liNaasn AR HaulagauladnnsuLsvisulng
= [ dl' nﬂl 1 | | 1 1% o % ' v 9; @ o o I . . | « »
- AnsldeTeanngaania () ieuiadsslapeanidudautes a¥edamnslvinisau wazitiuenyssiiudAny U “Painting, however...” %178 “..., no wrong” Tuum
XK 1 a :I/ | £ dl % o % aé v = [ % o 1 ?/ =
wilaRefinsutieradus) i) iea¥edamaz uaziiugnlapaliieupssiusmiaiy 1y n1sannidu, 1dis
AURLIL NAAANH unuila
Whitewash, for instance, though often (by no - eneETE N1IMnYueng wlddesass (udlddn | niamnnunatiuAesiesnamiie widntennis (weild

A g aa a a % |Gauals=lli 1@ ad al A % [
means always) to be regretted as a concealment, azianall) aziedudsnisdnteaminaii udidldddm  drazanell) aswudndudsnisdnTaninadi usndd

o A« < g 1o A o a1 o« <
is not to be blamed as a falsity. Angnewildniuanuma Hld&anansesgneimidndunaiuiia

- (Usrlamauiuan) Ansldeseannngaania () Wawtsdszlapaanidudiusias a51939mq19in19871 1 “Whitewash, for instance” aumianiilulaseadan
q a

wuivlsrlaaneuniin Tuunudaddldaadu - welddeduiszlaanaunt winenliduniaFauiauauuansesndenIna AwazLuang



It shows itself for what it is, and asserts nothing of

what is beneath it. Gilding has become, from its
frequent use, equally innocent. It is understood
for what it is, a film merely and is, therefore,

allowable to any extent.
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suffer in the contemplation of anything that is

verily of gold.
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long, and in as perfect condition, as any kind of

masonry.
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Itis, therefore, to be considered as simply an art
of mosaic on a large scale, the ground being of
brick, or any other material; and when lovely
stones are to be obtained, it is @ manner which
should be thoroughly understood, and often

practised.
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or ivory; so | think that walls themselves may be

~AadzTuanawnlug) W wwmmmn@ﬁm@ an)

wazideniuaannusnld Aannsneairaduiifiiugs

(shaft) fua¥1eanndannaaiusi

‘ o » =
iy FUFINAT9NNIAANA

felugtluuvau

%

o

VIR S VSR | o Ha v =
AN AFRaRaNIINUANEuEtIUTaU L AL ee

A o A
nBU

mmmmmhﬂmaﬂi‘iﬂm LAY Nﬂcluluuaﬂmqmﬂ

nau

i
5§

=

ia % %3 a él/ o | J %2
Niﬂg@ﬂmﬂﬁ’mLu@fl’&ﬂﬁi’ﬂﬁMﬁqaﬂﬂx‘ImeW@\?ﬂ’]LL‘V]

q

1'%

R Auluuteandng IwanasAa it NN TRLuan

3| Yo o/ 1

b a Y ve
1094 'ﬂﬁ‘ﬂﬂ\‘iiﬁﬁ“ﬂﬂ'ﬁ

A9 Rediaaian s AN HE AR AR 19N

CwAadrluanaunaluninumdsnedasdgvisedan
§ dl ldl va % ada 1 % 1 ‘;’G
AU wazidalAAuaseNNILAY ABN1nastuin
luFesiagssieadnlaetedsldsauastnluldiven

AuReniaw

athlafimu lesanniurudetugausaen
(shaft) Tea¥reandaniReaiuiedu waziilaminia
fEgEndumaruiletamitenmntesmnanasiu
3 a a A ¥ dl 17 Y KR a < 1

R ulue videedanildly dawdnasdamiudanin

i o 1 %I/ dlu/ P % % | Y d? o =
Nu\‘immumﬂummmmuumLmewummmum

Anenafrudumlentu Taua “not only an

NN M SAUT R

A o

q

v
'

a ]

v
o




regarded with a more just complacency if they
are known to be all of noble substance; and that
rightly weighing the demands of the two
principles of which we have hitherto spoken—
Sacrifice and Truth, we should sometimes rather
spare external ornament than diminish the unseen
value and consistency of what we do; and |
believe that a better manner of design, and a
more careful and studious, if less abundant
decoration would follow, upon the consciousness

of thoroughness in the substance.
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Of stained and variegated stone, the quantity is
unlimited, the kinds innumerable; where brighter
colors are required, let glass, and gold protected
by glass, be used in mosaic—a kind of work as
durable as the solid stone, and incapable of
losing its lustre by time—and let the painter's
work be reserved for the shadowed loggia and

inner chamber.
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The transparent alabasters of San Miniato, and
the mosaics of St. Mark's, are more warmly filled,
and more brightly touched, by every return of
morning and evening rays; while the hues of our

cathedrals have died like the iris out of the cloud;
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How great this latter influence we may perhaps

weeds growing in any cranny of ruin which has
not a beauty in all respects nearly equal, and, in
some, immeasurably superior, to that of the most
elaborate sculpture of its stones: and that all our
interest in the carved work, our sense of its
richness, though it is tenfold less rich than the
knots of grass beside it; of its delicacy, though it
is a thousandfold less delicate; of its
admirableness, though a millionfold less
admirable; results from our consciousness of its

being the work of poor, clumsy, toilsome man.
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Yet exactly as a woman of feeling would not wear
false jewels, so would a builder of honor disdain

false ornaments.

The using of them is just as downright and

inexcusable a lie.

You use that which pretends to a worth which it
has not; which pretends to have cost, and to be,
what it did not, and is not; it is an imposition, a

vulgarity, an impertinence, and a sin.

Down with it to the ground, grind it to powder,
leave its ragged place upon the wall, rather; you
have not paid for it, you have no business with it,

you do not want it.
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Nobody wants ornaments in this world, but

everybody wants integrity. All the fair devices that

ever were fancied, are not worth a lie.
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Leave your walls as bare as a planed board, or
build them of baked mud and chopped straw, if
need be; but do not rough-cast them with

falsehood.
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