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MARUT MANORAT: A FLUTE RECITAL BY MARUT MANORAT. THESIS
ADVISOR: ASSOC. PROF. NARONGRIT DHAMABUTRA, Ph.D., 63 pp.

This flule recital aims for the development of flute performance ability. The
performer chooses the classical music pieces composed for flute from different
penods. These pieces were Included in the standard repertoire, and were used in
graduate studies wortdwide. They contain various musical forms, and technigues.
The performer has studied history of composers, form analysis, practice planning
and the development of performarnce abllity. Five pieces were selected for this

recital.

1. Flute Sonata in E minor, BWY 1024 by Johann Sebastian Bach

2. Introduction and Variations on "Trockne Blumen” in E minar, D. 802 by
Franz Peter Schubert

3. Suie for Flute and Piano, Op. 34 by Charles Marie Widor

4. Le Merle Noir, Pour Flite et Piano by Olivier Messiaen

5. "HALIL" Nocturne for Flute Percussion and Piano by Leanard Bernstein

Total time of performance: 90 minutes
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Flute Sonata in E minor, BWV 1034 1seiuslag Johann Sebastian Bach
utheandlu 4 nszuauliun

AsvUUA 1 famazdn ustlidnann (Adagio ma non tanto)

N9LAT 2 Samaziin (Allegro)

N3zLUR 3 Aavnzdniunan (Andante)

AsvUUT 4 Favaziia (Allegro)

nanussiaatszann 15 wf

Introduction and Variations on "Trockne Blumen" in E minor, D. 802

1lsvsiusing Franz Peter Schubert 19 na1u3stasissanns 20 1
PAIANNALNITLITAILNINASN 2 WNANTUARS 15 W9

Suite for Flute and Piano, Op. 34 UseiWusing Charles Marie Widor
wtseanidu 4 nszuaulaun

mzmuﬁ' 1 8MT1ANHLFIUIUNANS (Moderato)

ALLIUT 2 Uy @Rl a9 T3RmTan (Scherzo: Allegro vivace)
Nevuaud 3 Tauuud §avnzdn (Romance: Andantino)

NITLIUN 4 Mieugaring HT3aT91 (Final: Vivace)
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4. Le Merle Noir, Pour Flite et Piano 1zWusiag Olivier Messiaen
nanussiatszanns 7 wd

5. “HALIL" Nocturne for Flute Percussion and Piano ilszuslag Leonard

Bernstein 1Hna1ussastssunns 18 1
1Hanlun17uan939819287904 90 UNT
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2.1 Flute Sonata in E minor, BWV 1034 1lszWufilae Johann Sebastian Bach

2.1.1 UsedmresgUssRusuarANNgI ATy 18 LninGs

lodu wunafey 1A (Johann Sebastian Bach, 1685-1750) iAaiiefufi 21
Huian A 1685 nu Wadlawmuia (Eisenach) Uszmaleasii (Germany) luymsang
Twdu dulusiea LA (Johann Ambrosius Bach, 1645-1695) tinlaleduilienuvaiiies
louna nsene a1 SuwefiEs U (Elisabeth Lammerhirt Bach, 1644-1694)
paznaLnAiumsznaluguaziiiuiann  AdueinneaussausaiunivnaiuIungn
apeAnsTe LnAduiftdedesnnigalunsznat

unaldumsAnsn lududuanlsaGouszsedin  uadldGoulleduuazalonn
wianzesliden feweengld 15 T WAunsianuegeusilidaiiesguidi
(Luneburg) wazlfduwinfeadszanluadimuslai@a (Church of St. Michael) A.A. 1701
UATAWANIUTUNNEY UNFUN91 UIA (Maria Barbara Bach, 1684-1720) A.f. 1707 U1AR
a1 22 1 uazlddhallvinuiuinessunulszannsaussresngaladi 1@5uay (Duke
Johann Ernst, 1664-1707) fiifladlaang (Weimar) deinldunaddaideslunisnauessuny
Huathann Wildeunedignauusnidudvds a.e. 1710 Sgnauf 2 dudsne el
Aunnelilfaiiogsing o aneifieluAnmeesumilmiliiuluadszsuiloaks y NIz
A, 1714 mﬂvlﬁﬁqmmu‘ﬁ' 3 Lﬂw}nm%am%@ Wadd wunylea wUaA (Carl Philipp
Emanuel Bach, 1714-1788)

p.A. 1747 valdmunighldanluigussenuaesansa Aatil leuwea uia gnang

AUN 2 TernuziundsiTe @t ludinvesaniiansziaweesen 2 (King Friedrich 1)



wislFade (Prussia) FailunssawinssEdinselisannsussinagaunn Sunilaluaned
WILBIATNAINIINGATINALENAUATIBINGZRIA Wz lAmsutnadunaliiAunen
\EENYRITIY WezeIFRInIIHSaui LA NI TaIALeY

uAdeTInadladun 28 nangaAN A.A. 1750 saxegld 65 T unaRulaviannans

)
2RX o

ANNBAEUBILISTAQN ] B9l Faafe 20 AU Ne anAuel narimsavnastonanelgiin
#eilaanl¥lng q Muluadiawsiaesiu (Church of St. John) t4 liavlawn (Leipzig)

UMNKY Flute Sonata in E minor, BWV 1034 ﬁﬂ?:ﬁ’uﬁmﬁﬂ A.A. 1724 R7NAITH
foennsrasdsndansadnwiaseit 2 wifade Taflundidinsdusaununisussias
Wgm dedluunmamageunuansnsnredhnda nudea  wlsmeasef  (Michael
Gabriel Fredersdorf, 1708-1758) ﬁnW@JmmuWi:mﬁﬂs:fﬁﬂws:mﬁqmqﬁ (Sanssouci)
wisdlemendsi (Potsdam) Sedmduummasienndesldinaiasiig 7 wazANg Iyl
NNFUTTLAIGS ﬂ@ﬂﬁuuwLwmﬁiﬂumiﬁﬂﬂm:ﬁuumﬁm%ma:mm“ﬁﬁummm@a

lﬂl L 1 Ql/
WweargRaasdnitiumg o ialan

2.1.2 UNAATIEU

Tgwmn uwﬁﬂsxﬁuﬁuéw%ﬂgmmmmLuaﬂ@uag‘tﬂ (Basso continuo) i
aaniihi 4 nsruaulugiiuuaeslsuimiluad (Sonata da chiesa) ﬁﬁl\uﬂugmmu‘nmhmm
Fldusnasluluad

nszuawd 1 egludamdustlaiunn (Adagio ma non tanto) udsAndnealuuuans
mal (Binary Form, A, B)

new A Gudeusidesusnautisfasii 17 Tnangmussiaauiaituealimatin 2 ey
a15ulla (Arpeggio) lunmuaides E Tuwes uszaumeu A é’wmnﬂﬁﬂuqmmﬁmlﬂzj
nogualdes B luwad uwﬁwmmm:muﬁﬂqmmmL?ﬁmmf; delduuaiwapeufiyle

UFTLAUUINIUBI IA N LA U (Faatned 1)



AN 1 Ngnussiaauiainuesltinetn 2 4u

pawu B Buaindesdl 17 lunouades B luwed aunsziauimasiasianudia
wuuaNysnd (Perfect authentic cadence) Tunmyuaides E lues Inawgndsnaussiagiun
nuesludnEuzAdEney A Luﬂ'Lﬁ'mmmﬁﬂmm‘iﬁmmnﬁmmﬁﬂzﬁwﬂﬂL@'u (Climax)
apanszuauiilutied 21 Tnemlgrusnastiingn G getadulinfigefigauazieiigaaasun
wwaail (faethadl 2)

AaRE9N 2 Hesh 21 NanussLasltingn G g4

nazuauh 2 agfludnsniga (Allegro) indarnanealiuuasimeu (A, B, A, B))

Fau A FNsusiviasusnauieia 15 lunauaides E luuef Tnangaussiaauuwn
MU luANEUzIe9TAUT (Sequence) faalimatin 2 FuluasetnansiLavsLie

AARATIADL (Faatingi 3)



(L 1 a 3 o = Y & < 1’/
AIDENN 3 qumﬂmLLuqmu@ﬂu@ﬂHmmLmuﬁnmﬂumL°m_|m 2 ThU

pow B Buanniedi 16 lunnyuaides E luwes Tnavgaussasunainuessanlts
wiis 2 Funuuwusansiullalasdipqudannssianaiadn 28 (faatnah 4)

Aaat1e¥ 4 Waaussiasuuainuasse linmin 2 dunuuiuuenfullawasdiaaud

FaUW A" BNAINTEN 28 NeRLInasuuInuesAdumeu A wiaglunmuadas D
- o = g A
\NIAeFAUNTETIaNiRgn 39

e B Euaned 40 Wgpussiasuuaiiuedpdnenen B aglunyuaides B

Tuuafuazidngdoamnanas (Coda) e 64 Tnanisndunizesuuainues A Tunmua

a

@ E luwasuavavassaanuitlanuuanysallunauades £ luwed



nesUaud 3 agludmadilunans  (Andante) ludsAndnmniniuaneu
(Ternary Form, A, B, A") ldnnyuaidas G Lum@fs‘}fmﬂuqmmﬁméw (Relative key) iyl
noyuaden B Tuwef  wwswaeeuiiylaussadludnsuzadiaesaiiuila  (Ostinato)
Usznaumaiiuinuedinevgn Gududasumindauiu 6 feuniauunuspeuiyleiie
Udngnau A

paw A Buanniiasil 7 (Frathedl 5) aanisannidesenauazanidesasides | kY
mifiwinuesilnnzselddaelinetn 2 fuetwsiedies aunssiddaiedd 19 ieidng
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2.2. Introduction and Variations on "Trockne Blumen" in E minor, D. 802 1m8 Franz
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FLUTE RECITAL BY MARUT MANORAT

Program me

Flute Sonata in E minor, BWV 1034 Johann Sebastian Bach
1. Adagio ma non tanto
II. Allegro
11, Andante

IV. Allegro
Introduction and Variations on "Trockne Blumen" in E minor, D. 802 Franz Peter Schubert
Intermission

Suite for Flute and Piano Op. 34 Charles Marie Widor
1. Moderato
1. Scherzo: Allegro vivace
11I. Romance: Andantino

IV. Final: Vivace
Le Merle Noir, Pour Flute et Piano Olivier Messiaen

“HALIL” Nocturne for Flute Percussion and Piano Leonard Bernstein



FLUTE RECITAL BY MARUT MANORAT

Programme Note

Flute Sonata in E minor, BWV 1034
by Johann Sebastian Bach This is a
technically challenging work
dedicated to Potsdam flutist Michael
Gabriel Fredersdorff, an employee of
the King Frederick the Great. This
sonata is in the four-movement,
slow-fast-slow-fast sonata di chiesa,
or "church sonata,” format. The first
movement, Adagio ma non tanto, is
usually performed at a fairly
deliberate pace despite Bach's ma
non tanto admonition. There's
something implacable about the
music's steady trudge and
something obsessive about the
melody, which tends to break into
repeated two-note units. Next comes
an Allegro, based on a burbling flute
melody over a descending bass
figure; the bass line soon levels out,
but it has already started to pull the
melody in a downward slide. The
flute indulges in rapid passagework
as Bach provides a short series of
variations on this material. The
ensuing Andante begins with an
extended introduction by the
continuo instruments (usually
harpsichord and gamba or cello).
Once the flute enters with its
spacious theme, the bass line
repeats fairly steadily, as if for a
chaconne or passacaglia, with the
flute singing freely above. The B
section delivers a variation on the
theme, and the final section
essentially repeats the movement's
opening measures. The sonata's
concluding Allegro is dark and quick,
something of a Bourrée, extremely
busy and energetic while engaging
the continuo in full fledged
counterpoint. It's a flashy finale for
an extroverted and highly skilled
soloist.

Introduction and Variations on
"Trockne Blumen" in E minor, D.
802 by Franz Peter Schubert:

Franz Schubert finished work on
his song cycle Die schdne Millerin in
November 1823. Two months later, in
January 1824, he set about recasting
the melody of the cycle's 18th song,
"Trockne Blumen" (Faded Flowers),
into a set of variations for flute and
piano. This Introduction and
Variations on "Trockne Blumen" in E
minor, D. 802 apparently grew only
from Schubert's own notion to further
explore his song's melody and not
from any special practical impetus;
the work may, however, have been
composed with Schubert's flutist
friend Ferdinand Bogner, a professor
at the Vienna Conservatory, in mind.
As is commonly true of his works, it
remained unpublished, and possibly
unperformed, during Schubert's
lifetime. In 1850, the Introduction and
Variations on "Trockne Blumen" were
published for the first time as Op.
160, and were immediately and
fervently accepted into the repertoire
by a brotherhood of flutists who,
during the nineteenth century, were
given precious little new music.

Suite for Flute and Piano Op. 34 by
Charles Marie Widor: The work was
composed for Paul Taffanel (1844 -
1908), a fellow professor at the
Conservatory and the originator of a
new technique of flute playing that
revolutionized music for the
instrument and made France the
center of the world as far as that
instrument was concerned. It is
because of Taffanel that the flute is
so prominent in French music in the
years leading up to World War | and
even afterwards.The compositional
style of this four-movement suite is
unique to the nineteenth-century
flute repertoire and, as is
characteristic of Widor's oeuvre in
general, a virtuoso display for both
instruments. High Romantic style
best describes this piece:

movements one and three are
dramatic, brooding with virtuoso solo
cadenzas for the flute, while two and
four fly like the wind, leaving
performers and listeners breathless
and exhilarated.

Le Merle Moir, Pour Flute et Piano
by Olivier Messiaen: Le merle noir
("The Blackbird") was written and first
performed in 1952 and is the
composer's shortest independently-
published work, lasting just over five
minutes. This work has become a
staple of the French flute and piano
repertoire. The composition
originated in a commission for a test
piece for flute for the Paris
Conservatoire, at which Messiaen
was a professor. The winners of the
premier prix in the Concours de flite
that year were Daniel Morlier, Jean
Eustache, Jean Ometti, Régis Calle
and the British flute player Alexander
Murray. Messiaen had a consuming,
lifelong interest in ornithology and
particularly bird songs. While not his
first work to incorporate stylised
birdsong, Le merle noir was the
earliest of his pieces to be based
mainly on birdsong, and it
foreshadows Messiaen's later, more
extended birdsong-inspired pieces.
“HALIL" Nocturne for Flute
Percussion and Piano by Leonard
Bernstein: Bernstein composed Halil
in honor of a young Israeli flutist
Yadin Tanenbaum who was killed at
the Suez Canal in during the 1973
Yom Kippur war. The work was
premiered at the Sultan’s Pool in
Jerusalem on May 27, 1981 with
Jean-Pierre Rampal as the soloist
and Bernstein conducting the Israel
Philharmonic. The American
premiere took place at Tanglewood
on July 4, 1981 with Doriot Anthony
Dwyer as the soloist and members of
the Boston Symphony Orchestra.
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FLUTE RECITAL BY MARUT MANORAT

MARUT MANORAT

Marut graduated from Department of Western Music, Faculty of Fine and
Applied Arts, Chulalongkorn University, His majored in flute taught by Mr.
Worapon Karnveerayotin. He was a member of the Chulalongkorm University
Symphony Orchestra, and Thai Youth Orchestra. Marut represented Thailand in
“The Fourth ASEAN Youth Music Workshop™ in 1995. Furthermore, he was
granted by Sermsuk Co.Ltd. (Public) a scholarship to further the musical
education at wallnut Hill School, Natick, Massachusetts, U.S.A. Miss Jean
Demart and Mrs. Doriot Anthony Dwyer were his instructor. Marut is a member

of Bangkok Symphony Orchestra.

Musicians

Sasipa Lertsuvimolkul Piano accompaniment

“HALIL” Nocturne for Flute Percussion and Piano

Nuttawut Tianponkrang Conductor
Sasipa Lertsuvimolkul Piano
Sujaree Prapinwong Percussion |
Sommeth Yuvasuta Percussion 11
Nichada Jirawattanaphan Percussion 111

Chaowalit Charoencheep Percussion IV
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MASTER RECITAL
BY THREE PLAYERS

- SAKOL SIRIPIPATTANAKUL = MARUT MANORAT & PHADHA YANGYONGYUEN =&

FREE ADMISSION

WEDNESDAY, FEBRUARY 23, 2011 “¥5%> STARTS AT 5 P.M.
TONGSUANG STUDIO, SOI NANA, BANGKOK
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