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1. Flute Sonata in E minor, BWV 1034   Johann Sebastian Bach 

 4 

 1  (Adagio ma non tanto) 
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5. “HALIL” Nocturne for Flute Percussion and Piano  Leonard 
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2.1 Flute Sonata in E minor, BWV 1034  Johann Sebastian Bach

2.1.1

 (Johann Sebastian Bach, 1685-1750)  21 

. . 1685  (Eisenach)  (Germany) 

 (Johann Ambrosius Bach, 1645-1695) 

 (Elisabeth Lämmerhirt Bach, 1644-1694) 

 15 

(Lüneburg)  (Church of St. Michael) . . 1701 

 (Maria Barbara Bach, 1684-1720) . . 1707 

 22  (Duke 

Johann Ernst, 1664-1707)  (Weimar) 

. . 1710  2 

. . 1714  3  (Carl Philipp 

Emanuel Bach, 1714-1788)

. . 1747 

 2  2 (King Friedrich II) 
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 1  2 

 B  17  B 

 (Perfect authentic cadence)  E 

 A  (Climax) 

 21  G 

 (  2) 

 2  21  G 

 2  (Allegro)  (A, B, A’, B’) 

 A  15  E 

 (Sequence)  2 

 (  3) 



7

 3  2 

 B  16  E 

 2  28 (  4) 

 4  2 

 A’  28  A  D 

 39 

 B’  40  B  B      

 (Coda)  64  A 

 E  E 



8

 3  (Andante) 

(Ternary Form, A, B, A’)  G  (Relative key) 

 E  (Ostinato) 

 6 

 A 

 A  7 (  5) 

 2  19 

 B  20

 5

 B  (Ornament variation) 

 A’  43 (  6) 

 B  G 



9

 6

 A 

    

 4  (Allegro)  (A, B) 

 A  B 

 A  E  42 

 2  (  7) 

 7  2 

 B  B  43 

 2  A (  8) 

 49  G  E  69 

 E 



10

 8  A 

2.1.3

 (Double tonguing) 

 (Tone color) 

-

(Articulation)  (Tonguing) 

 (Slur)  (Staccato)

(Vibrato)

2.1.4

 E 

 (  9) 



11

 9  E 

 1 -  3 

 3 

 2  1 

 2  (Slur) 

 (Single tonguing) 

 38  F# 

 F# 

 B 

 38 

 F# 

 3 
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2.2. Introduction and Variations on "Trockne Blumen" in E minor, D. 802  Franz 

Peter Schubert 

2.2.1

 (Franz Peter Schubert, 1797-1828)  31 

. . 1797 

 (Franz Theodor Schubert, 1763-1830) 

 (Franz Ignaz Schubert,    

1785-1844) . . 1808-1813 

(StadtKonvikt)

 (Antonio Salieri, 1750-1825) 

. . 1810     

. . 1822 

 19 . . 1828 

 18  (Song cycle) 

 20  (Die schöne Müllerin) 

(Wilhelm Müller, 1794-1827) 

(Theme and Variations) 

 (Ferdinand Bogner, 1786-1846) 

 (Vienna Conservatory) 

. . 1824 

 (Ensemble) 



15

 2.2.2 

 (Introduction)  1-37  E    

 (Half cadence)  (  12) 

 7  (Binary Form) 

 E  B  E 

 (  13)  7 

 1  2 

 7 

 12  33-37 

 13  (Theme)



16

 1  E  B 

 E  3 

 (Legato)  (  14) 

 14  1 

 2  E  B 

 E  3 

 (Octave) 

 (  15) 

 15  2 



17

 3  E  2 

 (  16) 

 16  3 

 4  E  B 

 E 

 6 

 (  17) 

 17  4  6 



18

 5  6 

 4  6-8  1 

 5  4 (  18) 

 18  5  6 

 4 

 6  3/8 

E  2  (  19) 

 19  6 



19

 7  E  2 

 (  20) 

 20  7 

2.2.3

2.2.4

 E 

 2.1.4 

 5-6  2  11  17,25,28 

 30  1  26-32 





21

 2  3  2 

-

 4 

9-12  3  2 

 (  23) 

 23

 5 

 23 

 (  24) 

 24



22

 6 

 79-85 

 7  45-50 

 60-65  2  (Staccato) 

2.2.5

 (Emmanuel Pahud, 

1970-)  (Eric Le Sage, 1964-) 

 (EMI Classics) 

 1, 2  5 

 84  6 

 B  1  (  25) 



23

 25

2.3 Suite for Flute and Piano Op. 34  Charles Marie Widor 

2.3.1

 (Charles Marie Jean Albert Widor, 1908-1992) 

 21 . . 1844  (Lyon)  (France) 

 (Saint François de Sales) . . 1838-1889

 (Aristide Cavaillé Coll, 1811-1899) 

(Brussels) . . 1863  (Jacques  Nicolas 

Lemmens, 1823-1881)  (François 

Joseph Fétis, 1784-1871)  (Brussels 

Conservatoire)

 24  (Camille Saint 

Saëns, 1835-1921)  (Église de la Madeleine)  1 

. . 1870  (Saint Sulpice) 

. . 1933  64 

 (Marcel Dupré, 1886-1971) 

. . 1934 

. . 1890  (César Franck, 1822-1890) 

 (Paris Conservatoire) 

. . 1896 

 (Marcel Dupré, 1886-1971)
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 A  C  3  49 

 2  2 

 (  26) 

 26  2 

 B  C  50 

 1  2 

64  67  (Trill) 

 69  76  A’  (  27) 

 27  B  50  1 



26

 A’  A  C 

 77  102  G  113 

 114 (  28) 

 123  126 

 28  G 

 2  (Allegro vivace) 

 (Scherzo-Trio) 

 1-4  B 

 A  3/8 

 E  5-20  21-48  2 

 (  29) 



27

 29  3/8 

 B  1  C 

49  78 (  30) 

 91  C  A’  101 

 30  49  1 

 A’  A 

145  2  C  E 





29

 B  30  Eb  45 

 46-61  C 

 2  62-63 

 A’  64 (  33) 

 33  B  A 

 A’  Ab  A 

 78  (Imperfect authentic 

cadence)

 4  (Vivace)  (Rondo 

Form, A, B, A, C, A)  

 1-4  C 

 4  5  A  30 (  34) 



30

 34

 B  31-52  Eb 

 1  (  35) 

 35  B 

 A  53-78  C 

 C  79-126  Ab  (Poco 

meno vivo) 

(  36) 



31

 36

 A  127-163 

 C  164-166 

167-168  G  C 

 180  (Plagal cadence) 

2.3.3

 2.3.1 

2.3.4

 C 

 (  37) 



32

 37  C 

 1  2 

 (Octave slur) (  38 ) 

 54  10 

 (Harmonic) (  39) 

 54-58  100 -105 

 3 

 C 

 38

 39

 2 

 21  117 

 145-173 

 144 





34

 4  C  79-126 

 1, 2, 3  4 

2.4 Le Merle Noir, Pour Flûte et Piano  Olivier Messiaen 

2.4.1

 (Olivier Messiaen, 1908-1992)  10 . .

1908  (Avignon) 

 11 

 (Marcel Dupré, 1886-1971) 

 (Paul Dukas, 1865-1935)  (Chales Marie 

Widor, 1908-1992) 

. . 1941-1978 

 (Iannis Xenakis, 1922-2001)  (Karlheinz 

Stockhausen, 1928-2007)  (Pierre Boulez, 1925-) 

 27 . . 1992

. . 1952 

 “Le Merle Noir”  (The 

black bird) 
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2.4.2

 (A, A’, B)  A  A’ 

 6 

 1  A  1-3  A’  44-46

 2  A  3-8  A’  46-53

 3  A  9-26  A’  54-71

 4  A  27-29  A’  72-75

 5  A  29-35  A’  75-82

 6  A  36-43  A’  83-90

 1  (  40) 

 40

 2  (Improvisation) 

 4  (A, Eb, D, G#)  41 



36

 41

 42 

 42

 4

 3  4  (A, Eb, D, G#) 

 A’ 

 (Canon)  (  43) 



37

 43  9-13 

 4 

 A’ 

 5  4 

 A’  77  (Transpose)  3 

 A  31  A'  80-81  4  A 

33-34

 6  2 

 (Un peu vif)  A’  83-90  4  A 

36-43

 B  91-120 

 (Serialism) 

 (  44) 

 44



38

I1 I6 I12 I7 I2 I10 I8 I4 I5 I3 I9 I11

P1 A D G# D# Bb Gb E C Db B F G R1

P8 E A D# Bb F Db B G G# Gb C D R8

P2 Bb D# A E B G F Db D C Gb G# R2

P7 D# G# D A E C Bb Gb G F B Db R7

P12 G# Db G D A F D# B C Bb E Gb R12

P4 C F B Gb Db A G D# E D G# Bb R4

P6 D G Db G# D# B A F Gb E Bb C R6

P10 Gb B F C G D# Db A Bb G# D E R10

P9 F Bb E B Gb D C G# A G Db D# R9

P11 G C Gb Db G# E D Bb B A D# F R11

P5 Db Gb C G D Bb G# E F D# A B R5

P3 B E Bb F C G# Gb D D# Db G A R3

RI1 RI6 RI12 RI7 RI2 RI10 RI8 RI4 RI5 RI3 RI9 RI11

 91-105  P1, P2, P3  P4 

 RI6, RI7, RI8  RI9 

106-120

 10 (1+2+3+4) 

 1234 (Rhythmic patterns of 1234)  2 

 1  2, 3  4  2, 3  4 

 1  10 

 91-105

       

1234/ 1243/ 1324    2134/ 2143/ 2341 

1342/ 1432/ 1423    2314/ 2431/ 2413 

3412/ 3421/ 3124    4123/ 4132/ 4213 

3142/ 3241/ 3214    4231/ 4321/ 4312 

 106-120 

 121-125  2 

 4  (D/G#, E/A#  C#/G) 
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2.4.3

 (Flutter tonguing) 

2.4.4

 2 

 B 

 (Grace note) 

2

2.4.5

 (Emmanuel Pahud, 

1970-)  (Eric Le Sage, 1964-) 

 (EMI Classics)  2 





41

2.5.2

 (Percussion) 

 (Sonata Form) 

 2  2 

 (Alla breve, adagio possible)  1-18 

 (  45)

 45



42

I1 I10 I2 I5 I9 I7 I12 I8 I6 I11 I4 I3

P1 E Db F Ab C Bb Eb B A D G F# R1

P4 G F Ab B Eb Db G D C F# Bb A R4

P12 Eb C E G B A D Bb Ab Db F# F R12

P9 C A Db E Ab F# B G F Bb Eb D R9

P5 Ab F A C E D G Eb Db F# B Bb R5

P7 Bb G B D F# E A F Eb Ab Db C R7

P2 F D F# A Db B E C Bb Eb Ab G R2

P6 Ab F# Bb Db F Eb Ab E D G C B R6

P8 B Ab C Eb G F Bb F# E A D Db R8

P3 F# Eb G Bb D C F Db B E A Ab R3

P10 Db Bb D F A G C Ab F# B E Eb R10

P11 D B Eb F# Bb Ab Db A G C F E R11

RI1 RI10 RI2 RI5 RI9 RI7 RI12 RI8 RI6 RI11 RI4 RI3

 1-8  P1  9-12  R1  13-18  P1  26-44 

 Db  (  46) 

 45-51 

 46  Db 



43

 (Andante con moto)  52-70 

 4  9  (  47)   70-74 

 28-44  (  48)  75-106  41 

 (Con moto, ardente) 

 5/8  107-112 

 113-125 

 125-155 (  49)  (Allegro con brio) 

 4  156-201  4 

 5/8  201 

 47  4  9 

 48  28-44 



44

 49

 72 

 202 

 203-260 

 (  50)  261-267 

 Db 

 50



45

2.5.3

2.5.4

 (Quarter tone) 

 C#  D 

 1 

2.5.5

 (Doriot 

Anthony Dwyer, 1922-)  (London Symphony 

Orchestra)  (James Sedares, 1969-) 

 (Koch International Classics) 
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3.4

1.

2.

3.

4.
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6.
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8.



49

3.5

 2553  2554 
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3.6

 2  2  34 

 2  3  43 

 2  15  15 

3.7

1.   Flute Sonata in E minor, BWV 1034  Johann

      Sebastian Bach        14 

2. Introduction and Variations on "Trockne Blumen"

in E minor, D. 802  Franz Peter Schubert    20 

 15 
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