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This research was carried out to study the creative elements employed in the 
reproduction of the Thai legend of Mae Nak Prakhanong, and the means of production 
through which these creative elements were executed. The research was the qualitative 
research based on the approaches of reproduction, interpretation, narrativisation, and film 
aesthetic as the frame of study. The 5 versions of the Thai legend used in this study are “Mae 
Nak Prakhanong” versions produced between 1997 -  1999, which are made available on 
video.

The research study found that there are different levels of creativeness in these film 
reproductions. Firstly, “Mae Nak Prakhanong” was reproduced by changing actors and 
actress without new interpretation. Secondly, “Mae Nak Arlawad” and “Sunyajai Mae Nak 
Prakhanong” were reproduce by new characteristic interpretation, point of view and 
narrativisation. Thirdly, the story of legend was only used as the starting part of the new story 
plot that is “Mae Nak Kuencheep”. Lastly, “Nang Nak” was reproduce by not only new point 
of view but also mixing the style of realistic film and more emphasizing on film aesthetic.

By analyzing these 5 films, the most classical unique of “Mae Nak Prakhanong" story 
is that Nak-ghost represents the woman emotion of love. Moreover, because the story is the 
legend, the film producers can create their imagination broadly. The mysteries of ghost also 
causes the story being impressive told from generation to generation.
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